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ANNOTATION

Olena S. D. Creativity of Anatoly Avdiyevsky in the context of Ukrainian
choral culture. – Manuscript.

Thesis for the candidate degree in art specialty 17.00.03 – Musical art. – Lviv
National Music Academy named after M. V. Lysenko. – Lviv, 2016.

The thesis is devoted to the works of the outstanding contemporary choral conductor
Anatoly Avdiyevsky, his choral arrangements and original compositions based on poems
of Ukrainian poets – classics and contemporaries, is determined by its place in the
Ukrainian musical culture of the second half of the XX – beginning of XXI cent.

His creative heritage characterizes susceptibility of specific collective singing folk
tradition, transformation according to modern art and aesthetic trends, reliance on
interpretative potential of a particular group (Choir named after G.Veryovka), focus on
democratic audience; attraction to expression using theatrical elements, ritual
performances, epic-declamatory elements lyrically of the romance cantilena.
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The thesis defines the main thematic vectors of composing heritage of Anatoly

Avdiyevsky. Noted the role of his experience as a conductor in artistic priorities. Analyzed
the processing choral Ukrainian songs and songs of nations of the world, considered a
variety of genres, folk interpretation of the specificity and principles of the author's
musical language, due to its practical experience with groups. Article considers the main
principles of implementation of Ukrainian poetry in the original choral works stand out
leading genre-themed trend emphasizes the specificity «Aesop language» in the works
related to the genre paraliturgical a day domination of communist ideology.

In summary, it is noted that improvements from the composer Anatoly Avdiyevsky
fully concentrated in the choral genre and feel it deep well as a phenomenon of collective
singing, music, reflecting the spiritual unity of people finds its viability in the art space of
Ukraine through organic fit into cultural and historical process.

Keywords: national musical culture, Ukrainian folk singing, arrangements of folk
songs, system of expressive folklore means, genre model.
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