4. 3inkiB 1. banmypa sk icropuanuii henomer : MmoHorpadis / [pura 3iHKiB. —
Kuis: IM®E, 2013. — 448 c.

5. Omivtauk FO. Axopam xutteBoi micHi. Ctopinkum aBToGiorpadii / FOpii
Oumiiinuk. — 103 c. [Pykommc].

3unkue Hpuna. B cmamve «Kanp xonyepma ona 6banoypel 6 meopuecmee
IOpus Onutinvixa konya 2000 — nauana 2010-x 20008» paccmompena my3vi-
KaNbHAsl NOIMUKA U opamamypeusi 0yX NOCAeOHUX OAHOYPHBIX KOHYEPMO8
8bL0AIOULE20CS NPEOCMABUMENS 3aNAOH020 YKPAUHCKO20 MY3bIKAIbHO2O 3ap)-
bedcws, amepuxanckoeo komnosumopa IOpus Onuiinvika. Paccmompennl
Iamwiti konyepm 005 6andypet, xopa u opkecmpa (2007) u Lllecmoii konyepm
07151 08yx O6andyp u cumgponuueckozo opkecmpa « Anmugponnviiiy (2011).

Knrwuesvie cnoea: FOpuii Onutineik, Oanoypa, OanOypHbll KOHYepm,
opamamypeusi, HCanp, OpKecmp, Xop.

Zinkiv Iryna. Bandura Concerto Genre in Yurii Oliinyk’s works at the
end of 2000s — early 2010s. The article considered the musical poetics and
dramaturgy of the last two bandura concerts by the outstanding representative
of the Western musical Diaspora Yurii Oliinyk (USA). There was considered
the Fifih Concerto for bandura, choir and orchestra “New Millennium” (2007)
and Sixth Concerto for two banduras and symphony orchestra “Aantiphonal”
(2011).

The symphonic works of Yurii Oliinyk — the leading composer of the Western
Ukrainian Diaspora (USA) — is not enough known in Ukraine today. Being the
V. Silvestrov, M. Skoryk, E. Stankovic’s contemporary, Lowel Lieberman’s
senior contemporary, he belongs to a generation of the talented symphonist of
our age. His musical thinking features prominent poetics, images special theat-
ricality. A resident of Sacramento, administrative centre of California (USA),
composer organically combined in his works the Ukrainian, contemporary
American and Spanish (Latin American) music features. Excellent professional
training allows him working in different genres, though the dominant one in his
work is the concerto genre. The composer created most of the concerto genre
works for bandura and symphony orchestra.

This article examines in detail for the first time the last two concerto genre
works of the composer created in late 2000 — early 2010s that had not yet
become a subject of musicologists in-depth attention. These include the Fifth
and Sixth Concertos.

The Fifth Concert for choir and symphony orchestra was created by
Yu. Oliinyk in 2007. The premiere was held a year later in the S. Liudkevich’s
Concert Hall of Lviv Philharmonia during the anniversary concert of bandura
player Olha Gerasimenko, the composer’s wife, who performed a solo part.
The concert was attended by Trembita Choir and Lviv Virtuosos expanded
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instrumentation (director — Yurii Lutsiv). The work was recorded on CD during
the premiere.

The Fifth Concert, like the previous ones, has a program name of “New
Millennium”. The artist appeals through it to the listener using not only
bandura’s solo and instrumentation, but vocal and verbal means involving
chorus as well. The author himself wrote the choral parties text, so he was able
to express own position — a citizen-patriot of Ukraine.

The author applied idioms of cantata and oratorio and suite genres in the
concert. One-piece composition is based on the original interpretation of the
sonata allegro idea. Instead of traditional adaptation the author implements a
series of contrasting episodes, mostly of a folk-genre nature. Bandura Solo
Part is a kaleidoscope of short genre sketches, delineated from each other by
the improvised interludes that resembles divertissement.

The last, Sixth Concerto for two banduras and symphony orchestra is
dedicated to the memory of the composer's son Oleksandr. Created in 2011, it
has a program name — “Antiphonal”. The piece of work is one of the Master’s
highest achievements not only in the concerto genre, but his artistic legacy in
general. Today it is one of the most interesting works among concerts written
by the artists of Ukraine and Ukrainian Diaspora. According to the author, two
bandura solo are correlating each other on different sides of the stage, the
orchestra is located in-between.

The musical and philosophical concept of the Concerto No. 6 reflects the
contemporary postmodern trends implemented by the means of a 12-step
(pandiatonic) mode. This is a comparison of the objective, and deeply personal
expression, keenly dramatic and lyrical idioms, music of the past ages and
modernity. They serve as a connecting “bridge” between the Being and Not-
Being (Mirror World) between the musical traditions of the Old and New
World, contributing to their rapprochement, mutual respect and understanding.
The concert idea is implemented through a series of dramatic means, the most
important of which are the leith-themed ties, rhythm and intonation unity,
polyphonic and variation of variant development tools that contribute to the
widespread use of the imitation techniques (including by means of timbre,
texture, dynamics). All parts of the Concerto No. 6 are full of imitation tessu-
tura and timbre banduras — orchestra correlations, its individual groups, and
individual instruments. The central place belongs to banduras antiphonal
comparison — the main instrument of creating stereo effect. The author focuses
not only on the choral polyphony principles of the Renaissance Venetian
School (J. Gabrieli), but on the Ukrainian choral concert traditions, Baroque
cants and dances as well that grew up with its traditions. G. Bizet, J. Gershwin,
R. Strauss, A. Khachaturian, A. Pyazzolla music is close to him.

Keywords: Yurii Oliinyk, bandura, bandura concert, choir, dramaturgy,
genre, orchestra, postmodern trends.
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