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POABU I'POTECKY
B MIHI-MOHOOIIEPI K. IEIIKOJIEHKO
«CbOI'OJHI BBEYEPI ,,OPUC I'OJAYHOB”»

Y emammi nooano amaniz mini-monoonepu K. Llenxonenxo «Cbo2o0Hi
eseuepi ,, bopuc I'odynos”» 3 nozuyii npeomemy docniodcenns. Kpim moeo,
BKA3AHO HA 2POMECK 5K HA MUN XYOOUCHLO2O MUCLEHH, GIACMUBUL Oa2ambom
KOMNO3UMOpam cy4acHoCmi; po3KpUsacmucsi npooaema OCMUCIEHHS 2POMECK)
6 cucmemi eCmemuyHUx Kamezopitl.

Knrouosi cnosa: epomeck, mMiHi-MoOHOONEpa, ONepHUll BUKOHAGEYb, NOEO-
HAHHA HENOEOHYBAHO20, dehopMayis, cucmema eCmemuyHUX Kamezopii.

Mini-monoonepa K. Ilenkonenko «Choromni BBeuepi ,,bopuc I'omy-
HOB™» — Tmeplia yKpaiHChKa KOMIYHa MOHOOIEpa i ChbOMa BCECBITHS
KOMIYHa MOHOOIIEPA.

TBip OyB mpexacraBieHui ykpaiHCbKOMY ciryxadeBi y 2009 porii Ha
mopivHOMY oJlechkoMy (pectuBami «J/IBa qHI Ta B HOYi HOBOT MY3HKHY.
Mini-moHoonepa «CroroHi BBeuepi ,,bopuc I'ogyHOB™» HammcaHa A
Oac-OapuToHa Ta IHCTPYMEHTAIFHOTO aHcaMmOmo. TpagumidHuid ist
CJIABHO3BICHOT POCIMCHKOI OMEpH Tpari3M Ta MCUXOJIO0Ti3M MOCTYNAITHCS
MICIIEM TpOTecKy Ta KoMiuHocTi curyamii. Croxer (nibpeto Kpicrine
TOpHKBICT) MEPEHOCHUTH HAC IO OIIEPHOTO TEATPY, I TOTYETHCS 10 BEUip-
HbOI Tpem’epu omepu M. I1. Mycoprebkoro «bopuc ['omyHOB» coumicT
Pynepr beprmann'. TleBHa ipoHist mossrae Bke B TOMY, IIO TéPOEM MiHi-
MOHOOIIEPH € peajibHa MOCTaTh, BIIOMUI aBCTPICHKUN ONIEPHUH CITiBakK,
JUTsL sIKoro 1 OyB CriemiajdbHO HamwMcaHuid TBip. TakuMm YMHOM, y BHCTaBi
K. LlenkoneHko BiH rpae camoro cebe.

JocmimKyoun 0COOTMBOCTI TPOTECKY, BIACHE, B MY3UYHOMY MUC-
TENTBi, MU BU3HAUWIN PSJ] XapaKTEPHUX O3HAK JAHOTO XyJOXXHBOTO MPH-
oMy, ONMUPAOYHCh HA PsJ JOCTIKCHb 1 BIACHUHA MPAKTUYHUN TOCBiJ

' Pynepr Beprmans 6paB ydacTh B IOCTAHOBKAX TAKHMX OMNEPHHX TPYIT SIK BilCH-
cpka Qonbkconepa, Kamepna onepa, BineHncbkuil onepuuii Tearp, HoBa Bifen-
cbKa orepa, My3uuHa BijJieHCbKa MaiicTepHs, ¢ectuBaib Binenp CydacHuid,
onepHux Tearpax Himeuuunu. B ocTaHHI poKU peryispHO NPEACTaBILIe IPOrpa-
MH CydacHOi My3ukH y Bimmi, Hero-Mopky, Baumsrroni, Monpeari, Mocksi,
Opeci i Canrpsiro-ge-Yumi.



Mpy  aHami3i oOpaHWX TBOPIB CYYaCHUX YKPATHCHKUX KOMIIO3HTOPIB
(M. Ckopuka, b. byeBcbkoro, O. Kozapenka, lO. Jlanroka, lO. Iienka,
€. CrankoBuya, B. PyHuaka, C. 3aKuTbKa).

I'poreck sik mpuitom, Ha HaIIy AYMKY, IPYHTYETHCSI Ha TPHOX OCHOB-
HUX TPUHIUAX:

1. [HoetHaHHS HEMOEIHYBAHOTO. B MIMPOKOMY CEHCi — SIK IPUHITHIT —
BOHO TaK YM IHAKIIE pe30HYye 3i crioctepeskeHHs ME A. [lykepa (Joriuanii
anoriam [15]), T. Manumesoi (HeHopmatuBHicTh [10]), T. Kypumiesoi
(MapaJoKCaNBHICTh MOSIBH MY3UYHOT'0 MaTepialy HEAOPEYHOTO B JAHOMY
koHTeKcTi [8]), T. MomoHKiHOT (CYMIIEHHS SIKOCTEH BIACTUBHUX JaHOMY
KAHPY 3 SKOCTSAMH IPHHIMIIOBO HOMY HE BIIACTUBUMH, a JOJAHUMU
mTyqHO [12]) 1 MOXe MPOSBISATHCS:

a) y 8epmuKanrbHoOMy po3spizi my3uuHoi mxanunu (Te, Ha IO BKA3yBaB
A. llykep, TOBOpSIYM PO OCOOJUBOTO POy KOHTPAIYHKT, TPOTECKHHMA
KOHTpamyHKT [15, c. 45]). XpecToMaTiiHIMU MPHUKIATAMH TYT MOXYTb
CIly)HUTH CIieHa B MoHactupi 3 onepu «Jlyenss» C. IIpokod’eBa, mpak-
THYHO BCS IApTHTYpa omepn «Maspay 1. Crpasincskoro®, 6amer «Hiu
niepen PizagBom» €. CtaHkoBHYA.

0) no copuzonmani, npoyecyaioro. IIpu IbOMY XapaKTEpPHOIO BHSIB-
JSETHCS POOOTA 3 TOTOBIMHU MY3MYHHMH JaHHOCTSMH (Ha YOMY Haroio-
mryBaB b. boponin [4, c. 37]), sik ue, nanpuknan, y «Tanl Onaky» 1O. Jla-
HIOKa, TBopax M. Ckxopuka («bypnecka», ®inan Tperboro ¢opremnian-
Horo KoHuepty, @inan Jpyroi ckpunkoBoi COHATH, CKPUITKOBI KOHIIEPTH
Ne 6, 7). BenbMu XapakTepHUMH TSI OCTAHHBOTO € TeaTpai30BaHi TEMH-
MacK{ — TIepe/l HaMH Hade KPYTUThCS YapiBHUH KaJCHIIOCKOI, Ha SKHMA
(K anmbTEpHATHBY) MEPEKIIOUAETHCS aBTOP, LI00 BIACTOPOHUTHUCS Bif
IMIUOOKHUX, HACYIIHUX MUTaHb OyTTS (po3poOka CKPUIKOBOTO KOHLEPTY
No 7 M. Ckopuka).

2. dedopmaiiis 3HalHOMOT0, YCTaJICHOTO, 3BUYHOTO, 1[0 MOXE TPOSB-
JIATHUCS, BINOBITHO A0 TepMiHodorii 0. Manna® , SIK:

a) oepopmayis-3as’a3xa;

6) nepexio 6i0 «nedeghopmayiiy 00 deghopmayii.

? Jler. po 1e auB. [6].

’ 'V kamsi «O rpotecke B nurepatype» [11] FO. ManH Hamiua€e Ba OCHOBHHX THUITH
BBEJICHHS aJIOTI3MY: aJIori3M-3aB’si3Ka (aJIOTi3M € BIJIIIPAaBHOIO TOYKOKO BCi€i
KOHIICMIIIT) 1 MOCTYIOBE «IIPOPOCTAHHSY AJIOTI3MY, TMEPEXi BiJl «HETPOTECKY»
1o rporecky. [Ipunnun niei knacudikanii Mu 3acTocoByeMo 10 aedopmartii.
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VY mepmomy BHUHAnKy HaWdacTiie MH MaeMO CIIpaBy 3 BiJOMHMH
IHTOHEMaMH, SIKi KOMITO3UTOP OJ[pa3y UTYE NehOpMOBAHO, MiIAI0YH iX
rpoTeckHii inTeprperartii (3a T. MomonkiHoto). [Tpukimanom aedopmartii
TaKoro THITy € HosiBa JedTMoTuBy IleTpymiku 3 ogHOIMeHHOTO Oasery
I. CtpaBiHcbkoro y kamepHiil kantati «II’epo mepTtBonermoe» O. Ko3a-
peHKa4, nossa Tem M. C. Baxa i I'. ®@. lenpenst y Manenskiii mapruti Ne 1
IO. Imenxa.

VY npyromy Bumnajaxy (pyx Bif «Heaedopmarii» g0 nedopmaiiii) Temu
MiJMA0THCS TPOTECKHINM 1HTEpHpeTaiii B MPoIeci My3HYHOTO PO3BUTKY.
[pu boMy, 0COOIMBOCTI ApaMaTyprii (OPMYIOTh YNHHUKH, II0 TOPOIXKY-
I0Th JJaHy TpaHC(OPMAIilO-TIPEBTIICHHS, YTBOPIOIOYH TEMHU-TIEPEBEPTHI.
Tyt Bapro BKasaTu, IO Tpajullito, 3amouyarkoBaHy I'. bepmiozom y
«®DanTactnuHiid cuMm@oHii», npomorxuiau . Manep, /1. llloctakoBuy, B
ykpaiHcekiii My3unii — b. ByeBcekuii (Cumdonis Ne 4), M. Cxopuk
(Cxkpunkoswuii KoHIEpT Ne 7).

3. TBOpeHHs HOBOTO aBTOHOMHOTO CBiTy. EcTeTnune miarpyHTs nporo
NPUHLMITY TI0B’s3aHe 3 MOETHKOI0 eKCLHEHTPUYHOTO (irpOBOT0) TPOTECKY
(3a T. Manumepoto [10]), me akueHT Maja€ Ha HEHOPMATUBHICTH SIK
YMOBY JUIS TIOOYJOBH 4yACpHAIBKHMX KOMOIHAI dYepe3 IOeIHaAHHS
pPEaNBHOTO Ta 1ppeasbHOTo, B IKOMY XYI0XKHIA TEKCT SKOW «Tearpalizy-
€THCSD», HATTOBHIOETHCS CIICHIYHUM HAYaIoM (HEPiZKO B My3HYHOMY TEKCTi
MO’KHa 3yCTPITH LiKaBi aBTOPCHKI peMapKH) — BiITaK, IHHUM BUCTYIa€e
HE pe3yibTar, a cama rpa. SICKpaBUMH NPUKIaAaMH TYT MOXYTh OyTH
tBopu C. 3axwutbka (PeuntaTwB Ta apis TiHi 0aThka Mukomm Hewwro-
pyka 3 omepu «Jlerenagu Hanano-smaiicekoro okpyry», «Tymm» mns
CTpYHHHUX, (opTemiano, TyOu i OapuroHa, «Cemroemo bekkery» mis
HimMoro uutis i ¢opreniaHo), B. Pynyaka (Homo ludens V, VI, VII).
XapakTepHUM CTa€ JeceMaHTH3allisl, Jecakpani3allisi My3H4HOTO TEeKCTY.

[IpoananisyBaBum mini-monoonepy K. Llenkonenko 3 no3unii npen-
METY HaIOTr0 JIOCHI/PKeHHS, 3yMHHAUMOCS Ha PO3TJISIl 0COOMMBOCTEH ii
JpaMaTyprivHuX CKJIaJOBHUX.

Ipomeck six noeonanHs HeNOEOHY8AHO20 HA 8ePOATLHOMY DIGHI:

Tak, B MOHOOTIEpI CITIBICHYIOTH JiBa pi3Hi BepOasbHi miacty. [leprmii —
OpHUTIHANBHUH TEKCT — peIUTiku-KoMeHTapi P. beprmanHna, mopoukeHi foro
PEaKIli€r0 Ha BOKAJIbHI MApTii TOJIOBHUX I'epoiB CIIAaBHO3BICHOI onepu M. My-
copreekoro «bopuc 'oxyHOBY, Apyruil — 1€ BIaCHE IIUTATH 3 i€l OTepH.

* Jler. po ue aus. [5].
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I'pomeck AKX NOECOHAHHA HENOEOHYBANO20 HA pi6Hi cheyugiku meo-
PEHHIL XYO0IHCHBO20 00PA3Y 20JI08HO20 2€POsi.

Maetbes Ha yBa3i HOTo Tpa B Pi3HUX MepcoHaxiB onepu M. Mycopr-
cekoro. Tak, P. beprmann — BukonaBenp poni bopuca — mpoOye cebe B
pomi Illyiicekoro i cmiBae QparmeHTH 3 Horo mapTii (apyruii emison
MOHOOIIEPH), HAMara€Tbcsa BBIUTH B 00pa3 I0POAMBOTO 1 TYT JKe caM cebe
KpuTHKYE (« [IpaBaa, oH TeHOp, HO MyOJIMKa MEHS TTOTIOOUT!»).

T'pomeck K NOECOHAHHS HENOEOHYBAHO20 HA PIBHI CYEHIUHO20 BUPI-
WieHHsL POJLi 20]108HO20 2€POsi.

OxpiM Toro, mo P. beprmanH ‘BibHO KOPUCTYETHCSA® UY>KUM My3U4-
HUM MaTepiajoM, BiH NpHUMipsie KOCTIOMH CBOiX IEPCOHAXIB, 10, 0e3-
CYMHIBHO, BUKJIMKA€ KOMIUHMN e(DeKT 1 mpaIftoe Ha 3aHWKEHHS B IEpILy
yepry obpasy camoro bopuca. HacrpaBmi, B bOMy TBOpi Ha MepIIHid
1aH BHcTymnae He bopuc ['onyHoB, a onepHuii BUKOHABEIh, SIKUH OM MaB
OyTH MaKCHMaJbHO PO3YMHEHWH B 00pa3i CBOTO Tepos, a mepelx HaMH —
rpyOyBaTo-koMiuHuil beprmMaHH B JoMalIHBOMY Xajati. Po3XuTyBaHHS
€CTETHKH aKaJIEMI4HOTI0 ONEPHOT0 BUKOHABCTBA PO3MIOYANIOCS BXKeE 3 irpo-
BOTO NEPEBTUICHHS CIiBaka B PI3HUX I'epOiB, a B KiHIIEBOMY pe3ysbTaTi
MpU3BEJIO J0 11 JMECTPyKIii, Kosim beprMaHH KOHCTaTyBaB BiICYTHICTh
BracHe camoi omnepu: «Het roponuBoro, wet Ilylickoro, HeT maps. Cero-
JHS. Be4epoM HeT ,.bopuca I'omyHoBa™». [lo TOro K, AECTPYKTHBHUIL
€JIEMEHT TPOSBUBCS 1 B OCOONMBOCTSX BIACHE CaMoOi BOKAIbHOI MmapTii
TOJIOBHOTO repos (TepeBakaHHs TOBOPY, sprechstimme, MoKanuitoBaHHs).
[IpuMxXu HACTPOIO ONEPHOrO CIliBaka 1 MOPOJWIIA OCOOJHMBOCTI HOTO
BOKaJbHOI mapTii. BigOymacs migMiHa BHCOKOrO Ha HH30BE, KaTeropii
BepXa Ha KaTeropilo HH3Y; T€, IO OyJI0 OCSSHO OpPEOJIOM TPAariyHoro
MOCTAJI0O y BiIBEPTO CIIOTBOPCHOMY, KOMIUHOMY BapiaHTi, Ji¢ MaHye
CYLJIBHHIA Xao0cC.

Hegopmayin-3a6’a3xa i meopeHHs1 HOBO20 ABMOHOMHO20 CEIMY:

Bpermuri-penir, medopMarii miaKopuitacs KOHIEIIIS TBOPY B IIJIOMY,
aJKe PEeTeTHIlis KIACHYHOI OIepHOI BICTAaBH IIEPEeTBOPIIIAcS Ha Oanaran
OJTHOTO aKTOpa i Ie X TOPOAMIO HEOUiKYBaHY XYHOXKHIO PEabHICTh —
HOBWIA aBTOHOMHHH CBIT.

[TigBoasum MiACYMKH, MOXEMO KOHCTaTyBaTH T€, IO TPOTECK MPOSIB-
JISIETHCS TYT MPAKTHYHO HA BCiX PIBHAX Apamatyprii TBopy i ¢popmye Horo
ecrernudy 1iatgopmy (T. Marga). Mini-monoomnepa K. Llenkonenko —
OJIVH 13 HalsICKPaBIIIMX 3pa3KiB CyqacHOTO YKPaiHCHKOTO OTIEPHOTO MHUC-
TEITBa.
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o cTocyeThest mpobIeMH OCMHUCICHHS TPOTECKY B CUCTEMI €CTeTHY-
HUX KaTeropiid, TO TyT MU JIMIIUTH 10 HACTYITHUX BHCHOBKIB.

Taxk cknamocs B icTOpii €CTETHYHOT TyMKH, 10 TPOTECK BIAHOCATH JIO
KaTeropii KOMIYHOTO, aJie¢ B TOHM K€ 4ac MPaKTUYHO 3aBXKIU BKa3y€ThCS
Ha BaXITUBY POJb IMOTBOPHOTO, KAXJIMUBOIO, TPAriyHOTO B HOTO MPOSIBi
(B cuily OCHOBOIOJOKHOTO TPUHIUIY ITOETHAHHS HEMOEIHYBAHOTO).
Po3xgymu 3 1150T0 IPHUBOTY MiIBENN HAC 10 ACIKHUX MPUIYILCHb.

HasiBHICTH B IPOTECKY KOMIYHOTO 1 TParidyHOTO IIHCHO TPHUCYTHE i
HiATBEPIKYETHCS XYA0KHBOIO MMPAKTUKOI0. ['poTeck Mae micue K y TBO-
pax KOMIYHOTO, TaK i TParigHOro Hanpsmy (He TOBOPSYH BXKE MPO Tpari-
KoMiuHi TBopH). OJHAK 110 MOKe OYTH CIUTFHHM MK IIMMU BKpaii Bifna-
JCHUMH KaTEeTOPisIMU SCTETHKH? THM CHITBHAM 3HAMCHHUKOM, 3aBISTKU
SKOMY TPOTECK OJIHOYACHO MOJKE TNPOHHMKATH i B 30HY KOMIYHOTO, i B
30Hy TparigHoro? [luMm, BBakaemo, € BIIXWJICHHS BiJl HOPMHU — Te3a,
Bucynyta b. JIzemunokom B kHu3i «I[Ipo komiune» [7] K OCHOBOIIO-
JTOXHUN TPHUHIUI TMposiBY KoMiuyHOro. Ha Hamry mymMKy, HE TUTBKH
KOMIiYHe, a W TparidyHe € BIIXWJICHHSM BiJi HOPMH, TUIBKH B TEPIIOMY
BUMIAJIKy BOHO BUKJIMKAE CMIX, & B IPYTOMY — CIIbO3H, CITIBICPEIKUBAHHSI.

OTXe, MM BU3HAYAEMO TPOTECK SIK XyJOKHIN MPUHOM B MHUCTEITBI 1
JiTepaTypi, M0 MOXKE MPOSBISATHCA B 30HI KOMIYHOI 1 TpariuyHoi ecte-
TUYHUX KaTETOPisX HA OCHOBI CIITBHOTO IS HUX BiIXWJICHHS BiJl HOPMH.

Kpim 3a3HaveHOro BHWINE pPaKypcy MH PO3LIIAAEMO TPOTECK 1 B
IIHPOKOMY 3araJbHO-€CTETHYHOMY CEHCI — SIK THIT XyJOXXHBOTO MHCIICH-
Hs (po3BuBatoun nymky H. bexerooi [3]). Tak, 11e BelIbMU XapakTepHO
JUIsi  0araThOX YKpaiHCBKHX KOMIIO3UTOpiB cy4dacHOCTi (M. CKopuK,
C. 3axutbko, B. PyHuak) i XapakTepH3yeThCsl aHTHCTEPEOTHITHICTIO (10
peui, UM SICKpaBO BIPI3HAETHCS 1 NaBHBOPUMCBHKHM OpHAMEHT, IO B
enoxy BinpokeHHS oTpUMaB Ha3BY «TPOTECK»), OCOOJMBUM YMiHHSAM
MPAIIOBATH 3 TOTOBUMHU MY3UYHUMH (i HEMY3UYHUMH) JAHHOCTSIMH, CKC-
MOHYIOYH IX B JOCTaTHHO IWBHOMY, HE3BHYHOMY OCBITJICHHI, BHKIIKA-
I0YH 3IMBYBAHHS 1, THM CAMHUM, OHOBITIOIOUH 1 OCBIXKAIOUH MY3HYHY MOBY
3CepeIrHH.

Ha ¢oHi iHTeHCUBHOTO MPOSIBY TPOTECKY B CY4acCHiM KyJIbTypi BiIdy-
BAETHCS, SIK B OJMH TaKT 3 movaTkoM XXI CTONITTS CHHXPOHHO IyJib-
CYIOTh XPOHOJIOTIYHO BiJUIaJIEHI, ajie CIOPiIHEHI 0 AyXy €MOXU AHTHU-
HOCTI (TBOPEHHS TPOTECKY SIK apXiTEKTYpHOTO OpHaMeHTY) i PeHecancy
(Iepiol1 PO3KOIIOK MiI3EMHUX MPHUMIIIEHb — TPOTIB — 1 BIAPOHKEHHS 10
JKHUTTS 4yJePHALNLKOTO OPHAMEHTY ).
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Heszpakatoun Ha Te, [0 My3WYHE MUCTEITBO € MOBOIO 3aKOJIOBAHOIO
1 amMOiBaJICHTHICTh MOXXE TPOSBISITUCA ‘TYyT SK TYT TPH OyIb-SKOMY
aHalizi (repMEHEBTHYHOMY YHM TEOPETHYHOMY), MU BCE-TaKU 3aJaJIACS
[ULTI0 BUSBUTU MPHUHIMIINA BTUICHHS TPOTECKY, CYTh NAHOTO (EHOMEHY
Tam, Jie MaHyIOTh MIHJIMBICTh 1 HEOJHO3HAYHICTb, /1€ 33al0Th TOH eMOLii —
B IJapCTB1 MY3UYHOI MOBU. Bike MOCTaTHBO JOCIIAXKEHI 1 JOCTIIKYIOTh Ha
JTAaHOMY eTari 0coOJIMBOCTI MPOsIBY TpoTecky B Jitepatypi (B. Kaiizep,
A. JlexxypoB Ta iH.), o6pazoTBopuomy muctenTsi (B. Kaiizep, ®. Konemni
Ta iH.). Hamre mocmimpkeHHs € cripo0or0 OCMUCIIEHHS IpoTecKy y cdepi
MY3HYHOTO MHCTEIITBA Ha YKPATHCHKOMY HalliOHAJTBHOMY TPYHTI 1 OTpe-
Oye TOJalblIMX HAYKOBUX PO3BIJOK, aDKE€ aKTyalbHICTh TPOTECKY B
Cy4YacHi# KyJlbTypi BaXKKO MEPEOLIHUTH.
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ananus munu-monoonepvr K. I{enkonenxo «Cezoous eéeuepom ,,bopuc I'ooy-
HO8”» ¢ nosuyuu npeomema ucciedosanus. Kpome mozo, ykazamo Ha zpomeck
KAK HA MUn Xyo00HcecmeeHH020 MbIUACHUs, C8OUCMBEHHO20 MHOSUM KOMNO-
3UMOPAM COBPEMEHHOCIU; PACKPbIBAEM sl NPOOIeMa OCMbICIeHUs GPOMECKA 8
cucmeme ICmMemu4eckux Kamezopuil.

Kniouesvle cnosa: cpomeck, MUHU-MOHOONEPA, ONEPHLLL UCHOTHUMEND,
coeounenue HecoeOUHUMO20, depopmayus, cucmema dCMemuecKux Kame-
2opuii.

Diminyatsa O. Manifestations of Grotesque in the Miniature One-Man
Opera «“Boris Godunov” Tonight» by K. Tsepkolenko.

K. Tsepkolenko’s one-man opera « “Boris Godunov” Tonighty is the first
Ukrainian comedic one-man opera, and seventh in the world.

Before analysing the piece itself we need to point out that grotesque as a
method, in our opinion, is based on three main principles:

1. Combination of incongruous elements. As a principle it intersects with
research by A. Zucker, T. Malisheva, T. Kurisheva, T. Moshonkina and can
manifest itself:

a) vertically (as pointed out by A. Zuckerin his views on grotesque counter-

point);
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b) horizontally, in the process of development. Here a typical element is
working with already existing musicaldata (as underlined by B. Borodin).

2. Deformation of the ordinary, the usual, the normal, which is imple-
mented, according to Yu. Mann’s terminology, in:

a) deformation-connection,

b) «non-deformation» becoming deformation.

In the first case we mostly deal with known intonemes which the composer
quotesin a warped shape, giving them a grotesque interpretation (by T. Mo-
shonkina); in the second case, the composer uses the method of grotesque
interpretation in the process of musical development, with the features of
dramaturgy being formed by the factors that also give way to transformation-
reincarnation, thus creating warped motifs.

3. Creation of a new autonomous world. The aesthetic ground of this
principle is connected with eccentric grotesque (by T. Malisheva). The main
thing here is rejection of the norm as a condition for weird combinations of the
real and the unreal, thus introducingfeatures of «theatricalityy into the text
(often in the sheet music we can see interesting remarks by the composer). This
makesthe process of performance the most valuable thing, not the end result.

Grotesque as a combination of incongruous elements on a verbal level:

In the opera there are two different verbal layers. The first is the original
text — Bergman’s comments, generated by his reaction to the vocal parts of the
protagonists of the famous opera «Boris Godunov» by M. Mussorgsky, the
second are actual quotes from that opera.

Grotesque as a combination of incongruous elements at the level of the
artistic image of the protagonist:

This refers to the vocalist playing different characters in the opera by
M. Mussorgsky. Yes, Bergmann (a renowned singer, performer of the role of
Boris) tries on the role of Shuisky and sings excerpts from his part (second
episode of the one-man opera), tries to play the role of the fool and then
criticizes himself («Although he’s a tenor, the audience will love me!»).

Grotesque as a combination of incongruous elements at the level of the on-
stage interpretation of the protagonist:

In addition to Bergmann’s «firee use» of other people’s musical material,
he’s trying on his characters’ costumes, which certainly creates comic effect
and undermines the first image of Boris. In fact, in this work Boris Godunov is
not on the forefront — the opera singer is, even though he should be dissolved in
his character. Instead we see rough-edged, ridiculous Bergmann in a dressing
gown. The undermining of the aesthetic of academic opera performance began
as the main character started reincarnating into various characters, and
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ultimately led to its destruction when Bergmann noted the absence of the actual
opera: «There is no Fool, no Shuisky, no Tsar. Tonight there is no «Boris
Godunovy. The unstable mood of the opera singer affected the features of his
vocals. Highs became lows, the elevated became the down-to-earth; what was
illuminated by an aura of tragedy was transformed into a frankly bizarre,
comic version of it — it became chaos.

Deformed exposition and the creation of a new autonomous world:

Deformation is seeped into the concept of the whole opera, because the
rehearsal of a classic opera was turned into a farce, and that has generated an
unexpected artistic reality — a new autonomous world.

As for the problem of understanding grotesque in the system of aesthetic
categories, we come to the following conclusions.

It so happened in the history of aesthetic thought that grotesque is classi-
fied as comedy, but at the same time almost always points to the important role
of the ugly, the horrible, the tragic in its manifestation (due to the fundamental
principle of the combination of incongruous elements). Reflections on this
matter brought us to make the following assumptions.

The comic and the tragic in grotesque are indeed both present, and this is
confirmed by many works of art. Grotesque takes place in comedy as well as in
tragedy (and, of course, in dramedy). However, what is the common denomi-
nator shared by those very distant aesthetic categories through which gro-
tesque can penetrate both and comic zone, and the tragic zone? This, we
believe, is abnormality — a thesis put forward by B. Dzemydok in the book
«About Comedy» as a fundamental principle of manifestation of the comedic.
In our opinion, not only comic but tragic is abnormal, but in the first case it
makes us laugh, and in the second it brings us to tears, makes us empathise.

Thus, we define grotesque as an artistic device in art and literature that
can occur in both the comic and tragic aesthetic categories based on them both
being abnormalities.

In summary, we can state that grotesque is manifested at almost all levels
of the dramaturgy of the miniature one-man opera «Boris Godunovy Tonighty
and shapes its aesthetic platform (T. Magda); it is one of the most striking
examples of modern Ukrainian opera art.

Key worlds: grotesque, one-man opera, opera singer, combination of
incongruous elements, deformation, system of aesthetic categories.
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