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BMinIye qokymeHTH apxiBy JIHMA im. M. B. Jlucenka, ctaTTi ApyKOBaHi
y MEpioJUIll Ta HAYKOBUX BHUJIAHHAX, CIIOTaJH il PiAHUX, IPY3iB, KOJIET,
CTIOIBIKHUKIB Ta YHCIICHHUX YYHIB, a TAKOXK KOMIIAKT-IHCKOM «I pac
Onexcanopa [epxauy. 31 cIOBOM TpO 3aJyM HAaIlMCaHHS 1 BUXiA Yy CBIT
HAYKOBO-TIOMYJITHOTO BWAHHS BHCTYNHUB aBTOp ifei 1 BiINOBigaJbHUN
penakrop — podecop, Hapomuuii aptuct Ykpaiau Aptyp Mukurka, a Bij
PpenaKiiiHo1 KoJeTii — IOIeHT, KaHIUIaT MUCTEIITBO3HABCTBA SIkuM ["opak.

Busnauaroun pois 1 3HaueHHs npodecopa Jleci (Onekcanapu) [Tuu-
niBHY Jlepkad, OaraTopiyHoi BUKOHABUI NapTii nepuoi ckpunku JIbBis-
CHKOTO CTPYHHOT'O KBApTETY, 3aCHOBHHUIII 1 XYI0KHBOTO KepiBHHKa Kamep-
HOro OopkecTpy JIBBIBCHKOT KOHCEPBATOPIii — MEPIIOr0 KAMEPHOIO OpKe-
CTpy B YKpaiHi, IPIOPUTETHUMH PUCAMH SIKUX MOXHA BBa)KaTH BMIHHS
TOHKO pearyBaTH Ha JyX 4Yacy 1 Ti TJHOWHHI TIEpEeMiHH, IO CYIpO-
BOJDKYBAJIM CKJIQJIHE 1 OaraTtorpaHHe OyTTs CyCIIIbCTBA, MM HaMarajucs
CTBOPUTH BiTHOCHO 00’€KTHBHY KAPTHHY JHHAMIKH PO3BUTKY KaMEPHOTO
IPOCTOPY KpParo, B CEPEIOBHII SIKOTO TaTaHOBUTA MUCTKUHS pPeaji3oBY-
BaJia CBOE 00apyBaHHI.

/vika Huna. Kamepnoe npocmpancmeo Jlecu /lepkau (k 90-nemuto co
OHs poxcoenusn). Paccmampusaemcs odesmenvnocms Jlecu (Anexcanopor)
Qununnosuvl [lepxau 6 xonmexcme OOCMUIICEHUU KAMEPHO-UHCMPYMEH-
MAnbHO20 UCHOIHUMENbCMBA YKpauusl. 3HayumenvHoe SHUMAHUe YOes-
emcst 0C8CUeHUI0 UHUYUATNUE U OOCTNUICEHUT 2ANUYKOU CKPUNAYKU, KaMepa-
aucmku, nedaeoea Jlecu Jlepkay 6 cgepe KamMepHO-UHCMPYMEHMATLHOLO
MY3UYUPOBAHUA, KOMOpOe OHA Jiefiesiid 0COOEHHO PeBHOCHHO.

Kniouesvie cnosa: Jlecsa (Anexcanopa) @ununnosua Jleprau, kamepro-
UHCTNPYMEHMANbHBIL AHCAMONb, KAMEPHO-UHCMPYMEHMANIbHOE UCHONIHUMENb-
cmeo, Keapmem, K8UHmMen.

Dyka Nina. Chamber Extent of Lesya Derkach (Dedicated to the 90™
anniversary of Oleksandra Pylypivna Derkach (1924-2004)). The figure of
Oleksandra (Lesya) Pylypivna Derkach, excellent musician — violinist,
ensemble performer, pedagogue, has left the considerable mark in artistic life
of the region and has become its legend. It is hard to overestimate the
contribution of Lesya Derkach to the development of Ukrainian violin art of
the second half of 20" century. Her name has started shining as a bright star
in the constellation of women’s names, where among others there are —
singers such as S. Krushelnytska, O. Bandrivska, M. Sabat-Svirska, pianists
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such as L. Kolessa, H. Levytska, composer S. Lukiyanovych-Turkevych who
presented the world with artistic heritage of Galician culture.

Performing art of Lesya Derkach was highly estimated by such demand-
ing musical critics as V. Barvinskyi, N. Nyzhankivskyi, S. Lyudkevych, H. Le-
wytskyi, Y. Volynskyi, R. Savytskyi, M. Bilynskyi, Ya. Shust etc. Her partners in
the ensemble performance (trio, quartet, quintet, sextet) in different periods
of time were the following pianists: R. Savytskyi, M. Baylova, 1. Polyak,
Z. Levytska, M. Brandorf, M. Rohovska, O. Kryshtalskyi, M. Krykh, S. Daych,
organist and pianist V. Bakeeva, violinists B. Kaskiv, V. Stetsenko and
O. Vaysfeld, viola players Z. Dashak, O. Zhovtyuk and L. Olenych, cellists
P. Pshenychka, Kh. Kolessa, V. Tretyak and O. Tyshchenko, harpist V. Pol-
taryeva, composer S. Lukiyanovych.

For thirty years Lesya Derkach showed special attention to Lviv cham-
ber orchestra, created (1959) within the framework of Students Scientific
Society, which was formed under her leadership and was later given a name
«Academiay. The group, being in the status of the educational one, always
consisted of students of Lviv Music Academy, and therefore, was always
renewed, thus new generation of students came to change the graduates. Lviv
chamber orchestra appeared at International festivals, became the laureate
(I award) of the Republican contest of chamber orchestras and quartets
(1986) and numerous prizewinners. Owing to the efforts and persistent work
of Lesya Derkach Lviv chamber orchestra toured around Ukraine and
abroad. The brightest musicians of the world such as 1. Oistrakh, G. Kremer,
Yu. Bashmet, O. Slobodyanyk, O. Krysa, B. Kotorovych, T. Grindenko, V. Spi-
vakov, V. Gornostayeva, O. Lyubimov, S. Sondetskis and a lot of others per-
formed together with the group. Artistic work, started by Lesya Derkach and
musicians-enthusiasts in early 60s of 20" century, has its followers nowadays —
the group with a long-lived history — it is also important to mention that this
year Lviv chamber orchestra «Academiay (leaders — M. Skoryk and A. Mykytka,
conductor — I. Pylatyuk) celebrates its 55™ anniversary — beats the way of a
school of higher chamber mastery.

For over ten years in a row Lesya Derkach was a constant performer of
the part of the first violin in Lviv string quartet. The group consisting of
L. Derkach (1 violin), B. Kaskiv (2 violin), Z. Dashak (viola), Kh. Kolessa
(cello) and founded in 1965 at Mykola Lysenko state academy of music,
occupied the worthy place in the space of the Ukrainian music art.

The great merit of the musicians of Lviv string quartet is that they,
possessing vast repertoire which embraces the creative work of both western
European composers — G. B. Pergolesi, L. van Beethoven, M. Ravel and the
Russian ones — D. Shostakovych, S. Prokofyev, M. Myaskovskyi — managed to
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draw attention of the community to the innovatory achievements of domestic
composers, in particular, such as S. Lyudkevych, M. Kolessa, V. Barvinskyi,
B. Lyatoshynskyi. Lviv group, with an exclusive piety, took care of the clas-
sical heritage what usually becomes the most serious challenge for every
professional ensemble. Performing string quartets by L. van Beethoven,
which are considered the peak of ensemble creative work, became the event
of Lviv music life. Every time repertoire of Lviv string quartet was enriched
with little known works of quartet music. Geography of concert and tour
activity of Lviv string quartet was every time widened since first years of
their existence: in April 1967 there were performances of the group in halls
of Donetsk, Cherkasy, Kyiv; later in November this same year posters
announced their concerts in Drohobych, Sambir and Ivano-Frankivsk.
Concert life of the group was distinguished by brightly marked educational
activity. Lviv chamber performers had numerous concerts on the stages of
Kyiv music academy, Kharkiv and Donetsk art institutes, Kyiv philharmonic
hall, in numerous museums, temples and churches of Ukraine. The group
made recordings to the fund of Lviv radio where among others there are
Quartets of M. Myaskovskyi, A. Filipenko, D. Shostakovych etc.

For a long time (1973-1986) Oleksandra Derkach was a head of the
department of chamber ensemble at Mykola Lysenko Lviv Academy of Music.
Since Lesya Derkach as a chamber performer did not limit herself to
participation in Lviv string Quartet only, thus, among the archival records
we can find performing the Piano quintet (g minor) and the Piano sextet by
V. Barvinskyi which were performed by Z. Levytska (piano), O. Derkach
(1 violin), O. Vaysfeld (2 violin), O. Zhovtyuk (viola), O. Tyshchenko (cello)
and contrabass player O. Shcheglov. The group made the recording of
interpretation of «The melancholic waltzy by S. Lyudkevych in transcription
for the piano quintet where the following musicians played: M. Brandorf,
O. Derkach, A. Goldberg, V. Stecenko, P. Pshenychka.

Defining the role and significance of professor Lesya (Oleksandra)
Pylypivna Derkach we attempted to create relatively objective picture of the
dynamics of a chamber performer’s talent development in the surrounding of
adherents — the founder of Lviv chamber orchestra, member of chamber and
instrumental ensembles, in particular, lasting performer of the part of the
first violin in Lviv string quartet which priority feature can be considered the
ability to react subtly to the spirit of time and those deep changes which
accompanied the complex and versatile existence of society.

Keywords: Lesya (Oleksandra) Pylypivna Derkach, chamber instrumen-
tal ensemble, chamber instrumental performancts, quartet, quintet.
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