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BEJIMKA KIVIBIIEBA ®OPMA 1 I1ICHI 3 PEOPEHAMMU

[TicHi 3 mpucHiBaMy 3BHYHI JUISA TPAIUIIAHOT My3UKH PI3HUX HAPOJIB.
VY il cTaTTi TOJIOBHUM MPEAMETOM PO3TIISY CTAIO YHIKalIbHE SBHUIIEC
YKpPaATHCHKOTO (PONBKIOPY — MICEHHI KOMITO3HIIIT HEMPOMOpLiiHOT OyI0BH,
B AKHX pedpeH 3a MacmTaboM IMepeBaxkae MOYaTKOBUN PO3JILIL.

Taki koMIo3wIIii 32 CBOIMH XapaKTEpPUCTHUKAMK BiIIMOBIIal0OTh O3HA-
KaM ocoOymBoi 1 cBoepimHoi miceHHoi (opmu, HazBanoi BEJIMKOIO
KUIBLIEBOIO (mani BK®). Tepmin «Benrka KiblieBa Gpopmay HAICKUTH
TBBIBCBKOMY eTHOMY3HKOJIOTY b. JIykaHIOKY 1 Briepiie OyB 3aCTOCOBaHHI
y #oro crarti 1980 p. «K KpUTHKE MY3bIKaJIBHBIX TEKCTOB HAPOIHO-TIECEH-
Horo TBopuectBa (O BecHsHKe ,,Buiinm, Buiinu, IBanky”)» [9]. IlizHime
TepMiH OyB anmpoOoBaHWi y NUIUTOMHIN poOoTi cryiaeHTkd b. JlykaHioka
0. Bo3nsik Ha Marepiani raiBkoBux HacmiBiB [3]. Y 2015 porui po6ota Oyna
BUJIaHA y BUTJISII HOTHOTO 30ipHUKA 3 TEOPETHIYHUMH KOMCHTAPSIMHU ITiJ|
MOJIBIHUM aBTOPCTBOM [4].

Tpu po3nimn «kmacuynoi» BK® otpumany Ha3Bu: 3aumH, Xix i KiH-
iBKa. 3a4MH 3a3BHYail OXOILIIOE OJMH PAAOK a0 IBOPSAKOBY CTpOdy.
Mernopis 3a4MHy 4acTO PO3CHIBYETHCS pyOaTHO i Mae BUpPa3Hi, IigKpec-
JICHI JOBI'HMH TPUBAJIOCTSIMHU, KaTAaHCHU. [3 3a4MHOM KOHTPACTY€E Xix — Ha-
CTYHHHH po3ain kommo3umii. [lepexin 10 HbOro CympoBOIKY€ETHCS 3MiHa-
MU Y TEMIIi, SIKUH MPUIIBHAIIYETHCS, i PUTMI — BiH CTa€ MOTOPHUM, Ha0y-
BAIOYH PUC TAHIIOBAJILHOCTI. Xi/i HepiaKo 06a3yeThCs JIMIIIe Ha OHIA MeTIo-
pUTMiUHIA (pa3i. BTiM, MOBTOpeHA AEKiTbKa pa3iB 3 Pi3HHM TEKCTOBHM
HAIIOBHEHHSM, BOHA YTBOPIOE JIOCHUTh MacIiTabHHH (parMeHT (OpMH.
3aBepirye KOMIIO3MLII0 KiHIiBKa. Y OUIBIIOCTI BUMAIKIB BOHA CKJIAja-
€TBCS 3 ABOX CHIIA0IYHUX TPYIl, PUTMOMEIOANTHUH CKIIA]l SIKUX YaCTKOBO
ab0 TOBHICTIO MOBTOPIOE TIOMEPEIHIM MaTrepiaj, THM CaMHM HaJal04d
KIHIIEBOMY PO3/LTY 3HAYCHHS PEIIPHU3H.

Brim, onucana «kimacnyna» Oynosa BK® Ha mpakTuili peamizyeTbes
HE TaK BXe ¥ 9acTo. PO3MOBCIOKEHUM SBUIIEM € BUIO3MIHU (OPMH i,
HAaBITh, BIICYTHICTh JESIKUX CTPYKTYPHHX eJleMeHTiB. Hanmpukian, 3aunH
abo KiHIIBKa MOXXYTh CKJIQJIaTUCS JIMIIE 3 OJHI€] CHIIa0Orpynu, a TO |
30BCIM «BiAIagaTH.

Y KOMITO3MILIISX 3 JTOBTUMHM MIPUCHIBAMU POJIb 3aUMHY T'pa€ 3aciiBHUN
pAnok abo cTpoda, a cam pedpeH BOUpae B cebe pUCH XOAY 1 KIHIIIBKH.



Josruii vac BK® BBakanacs nmpuTaMaHHOIO JIMIIE XOPOBOIHO-ITPO-
BUM BECHSHKaM. SICKpaBUM TPHKIIAZIOM TaKHX BECHSIHOK € «3aldmK» i3
3armciB JI. Ykpaiaku [10, 65]:
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3auynH-3aCIiB y I[bOMY 3pa3Ky CKJIAJa€TbCsl 3 OIHOTO psiaka 3+4.
[Ticast HBOTO CITitye ABOPSIKOBHUIT pedpeH Ha OCHOBI 4-TOJBHUKA. 3a4lH
1 X1JT TOBTOPIOIOTHCS JIEKITIbKa Pa3iB. 3aBepIIye KOMITO3HUIIIIO JBOPSIKOBA
KiHIIIBKa, SIKY pEIPU3HA «apKay 00’ €THY€ HE JIMIIE 3 3aYNHOM, a i XOJI0M.
[Mepmmii psimoK KiHIIIBKK 3a BCiMa MapaMeTpaMu (TEKCTOM, PUTMOM i
MEJIOJI€0) Maixke IIIIKOM 1IeHTHYHUH 3aCIiBY, a APYTUM MICTHTb TaKe Xk
pUTMidHE ApOoOJIeHHS, o i XiA. Pa3oM 3 Tum, NeBHy MEIOAUYHY CIOPin-
HCHICTh BUSIBIISIIOTH 3aCITB 1 MEpIIMi PSIOK XOAY; B HAX KaJaHCYyBaHHS
BiIOYBa€eThcs Ha 5 madui, y To# 4ac, K KiHIIBKY 3aBepirye 1 madens —
ronoBHa JnanoBa omopa (I'JIO). ToOto, y My3HUHO-apXiTEKTOHIYHOMY
wraHi kommo3uiis BK®, He3Baxaroun Ha il 4iTKy CETMEHTOBAHICTh, BHSIB-
JIsl€ LUTICHICTD, JIOT1YHICTh 1 CTPYHKICTb.

IToniOHa xoMmo3ulliiiHa OyZ0Ba BUSBWIIACA XaPAKTEPHOIO HE JIMIIE
JUIS BECHSHOK, aJie i /I KyNaJlbChKUX, KOJTOAYaHUX (MAcCJISHUX), a Cepe]
M03a00PAIOBHX — JUIS AKX JKApTIBIMBUX, TAHIFOBAILHUX 1 COJIIAT-
CBKHX CTPOHOBHX IiceHb. Po3riissHeMO iX JeTanbHile.

MacnsHi («KoJ04aHi») MiCHI y OCTYIIHUX Ham MaTepianax1 npe-
CTaBJICHI OJJHAM TEKCTOBHUM BapiaHTOM, Y SKOMY YacTKOBO OITUCAHUI
00pS «IIOXOBAHHS KOJOIKI:

' Marepianom [ CTaTTi MOCHYryBanH micHi 3 ApykoBaHHX mkepen [3; 5; 6; 8; 10;
11; 12] Ta ayniozanucu, Bunani Ha CD [1; 2; 7], a Takox MaTepiaiu mpuBat-
HUX apxiBiB €. €¢ppemosa, I. Knumenko, M. Ckaxenuxk, C. IIporacoBoi Ta iH.
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YPK: Vmanb” [7, Ne 8]
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3acmiB CKIagaeThes 3 IBOX MEJIOJUYHO TOBTOPEHUX PSAKIB, KOXKEH 3
SIKMX 3aBEPIIYEThCS HU3X1THUM KaJaHcoM 10 | mabist y rekcaxopi MiHop-
HOTO HaxXuiy. XiJl 3 TPbOX 4-JOJIBHUX PSIIKIB — MEPEBOJAUTH IMiCEHHY
MEJIOJIIO 30BCIM B iHIY Jaf0By chepy. MenoauuHuil MaTtOHOK KOXKHOTO
pszKa — IepeBaykKHO BUCXIJTHUH, BKYIIl 3 JIBOTOJIOCHOIO (haKTyporo, YTBO-
pIO€E TYT TapMOHIYHY nociigoBHicTe T-D-T-D (acoritoeTbes 3) 1 THM ca-
MHM TPOTOJIONIYE TOOIYHY JaJIoBy onopy Ha 3 mabiii SK TOHIKY mapa-
JISIBHOTO MaKOpy. Y XOJi BIJCYTHI PUTMIYHI 3yITUHKH, TEMIT TIPUIIIBH/I-
mieHui. 3aBepirye GopMy KiHITIBKa, sKa, TOBEPTAIOYH HACIIIB JIO MTOTIePeI-
HBOI J1aJJ0BOI c(hepH, ABIUi MPOTOJIOLIYE MENOII0 APYToi CUNabidHOI TpyIH
3a4MHY — HU3XITHUHN KaJlJaHC 3 PUTMIYHOIO 3ynuHKOo0 Ha I mabmi (I'J10).

Kynanbceki micHi 3 3acmiBoM y ¢opmi Bipma 6+6 1 3 peppeHoM
Briepie omucaB A. 3aBanbpHIOK. Cepen 1ux gopm (tun b, 3a #oro kimacu-
¢ikami€ern) 3ycTpiyaroThes 3pa3Ku K 31 3BUMAHHUMH NPUCIIBAMH, TaK i
Ti, IO BUXOJATH 32 MEXi CTpOPH — y SKUX IIPUCITIBH € HaYe CaMOCTiH-
HOtO cTpooro» [6, 49]. Och OIMH 3 TAKUX NPUKIIAJIIB:

KPB: T"aitBopon [6, 208]
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Tyt i mani HomaroThCS BIZOMOCTI PO MiCIIe 3aMKCY ITiCHI (SIKIIO BOHM BiZOMi)
y Takiit popmi: Obaacts: Paiton: Ceno.
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V cBiTHi HAOi TEMHU MOJKHA JISTKO NOOAYUTH Y Il KOMIIO3UIIii TIeBHI
o3Haku BK®. 3acmiB BUKOHYE pOJIb 3a4MHY, a XiJI SBJISE COOOI0 YOTUPH-
pa3oBe MPOCHiBYBaHHS — 3 PI3HUM CJIIOBECHHM HATIOBHEHHSIM — OJIHOTO
KOPOTKOTO MEJIOJUYHOTO 3BOPOTY. Y Ci CHIIabiuHi IpynH 3a4MHy i X0y B
LIl KOMITO3UIIii 3aBEPIIYIOTHCS BUCXIIHOK IHTOHAIIEIO 1 3YIIMHKOK HA
3 mabni. TuM caMUM CTBOPIOETHCS BPAXKCHHS YSPENU 3alUTaHb, «BIIIO-
Billb» HA SIKi OTPUMYEMO JIUIIE Y 3-CKJIaJIOBIH KIHINBII 3 HU3XIJIHUM Ka-
JaHcoM Ha 1 mabumi. Y Jeskux BapiaHTaX KyHalbChKHX IMTICEHb MOMI0OHOT
KOMITO3MIIi{ OyBae BiZICYTHS KiHIIIBKA.

AHAJIOTIYHUM YHHOM MOOYI0BaH1 CTPOMOBI COMNATCHKI MiCHI, TaHIIO-
BabHI 1 xkapTiBauBi. LlikaBuii 3pa30k 3 IBHUMU 03HAKaMU TEKCTOBOT KOH-
TamiHalii — cojjaTchka MicHS 3 meHTpaisHoro I[lomiccs «3a ropomom
KO3y nacna»”:
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TexcT 1i€i mcHI OYEBUIHO, 3aITO3UYCHUH 3 KAPTIBIMBHX IICEHB, 1 B
HUX BiH (QYHKI[IOHY€E 3 iHIIUM MPHUCIIBOM. Y IOJaHOMY 3pasKy, K i B
YCiX CONIAATCHKUX MiCHIX TaKol POpMHU, 3aCITIBHA YaCTHHA HE MA€ CIOKET-
HOTO TPOJOBXKEHHsI y MPHCIIIBI; 32 CEMAHTUKOIO TEKCTy BOHU — Hade JBi
Pi3Hi TicHi.

* Bammc €. €dpemona, I. Knumenko i M. Cemunora y c. Capnosuui Kopoc-
TEHChKOTO paiioHy YKuromupchkoi 061acTi Bin etHorpagiuHoro rypty B 1996 p.
[2, Ne 2.32]. Horaist cxemaruyna A. Koiomuuesoi.
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3acmiBHa yacTUHa HaOyBae cTpodiuHoi Gopmu: KokeH ii psmoK 1e
MOHOXPOHHHUH 8-CKIIQIOBHK 3 11e3yporo nocepeanHi — 4+4. [pucmis Oymy-
€ThCS SIK TIOCHIJIOBHICTh YITKHMX, PUTMIYHO MPYXKHHUX €IMi30/[iB Ha OCHOBI
4-nonpHOCTI, sKi cami mo coOi 3a MacimTabaMu MOXYTH BiJIIOBIIaTH
uiniit crpogi. Oprasizauniero Menoaii, pakTypu, GopMH — B LILIOMY 1 KOXK-
Ma)KOpPO-MIHOpPHOI MapanenbHo-1a10Boi cucreMu. OCHOBHUM SIIPOM MEJIO-
JIAYHOTO MAITIOHKY, 3 BapiHOBaHHUX MOBTOPIB SIKOTO CKJIATAETHCS 1 MOCTY-
MOBO PO3POCTAEThCS (HOpMa, € CIIBCTABJIICHHS MapajielIbHUX Makopa i
MiHOpa uepe3 rapMOHIYHMA JaHIIOT T-Dg.quy-t-D(g-moln). 3razaemo, 1o
NOAIOHMI IPUHIMIT KOMIIO3HULIHHOT OyI0BH 3yCTPIiBCS B ONMCAHHUX BHIIE
KOJIOMYAHUX ITiCHSX.

Ha 0coGimBy yBary 3aciyroBye OHH 3 THITIB JKAPTIBIMBHX TTiceHb. Moro
HEOPAMHAPHICTH TMOJISATAE B TOMY, 1110, Ha BIIMIHY Bijl 3BUYaHUX (HOPM 3
pedpeHoM, CTPYKTypa i MacIITabu MPHUCIIIBY MPOTSATOM ITiCHI 3MIHIOIOThCS.

B miii micHi oCHOBHY (pOPMOTBOPYY POJIb TPAE CIOKET, y AKOMY B XKap-
TIBIUBIH (opMi MOCIIIOBHO 300paKy€eThCsl KOXKHA CBilicbKa TBapuUHA MPH-
n0aHi Ha 6a3api. TakuM YMHOM, 3 KO’KHOIO HOBOIO TBAPHHOIO TEKCT MOCTY-
TOBO PO3POCTAETHCA 1 BIATIOBIHO 30UTBIIYETHCS KUTBKICTD PSJIKIB MPHUCTIIBY:
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* Bamuc B. Kypunenka y 90-x pokax Bia erHorpadiumoro rypry c. Mytuu
[1, Ne 26]. Horauist cxemaruuna A. Konomurieoi.
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3auuH y 1ild KOMITO3UIiT 0a3y€eThCsl HA CTPYKTYPi TeKCTy 4+3 nBiui i
SBJISIE COOO0I0 CTPOdy, 3aBepIIeHy BUpa3HUM KaJaHcoM Ha 1 mabmi. [licns
IIOTO MOTOPHHUH 4-TONBHUA Xil CHPUHAMAETHCS TOCUTh KOHTPACTHO.
YHBOMY HEMa€ PUTMIYHUX 3YIIMHOK, TaK CaMo SIK | MEIOJMYHOT OTopH Ha
1 mo. [ToxiGHO 10 PO3MISAHYTHX paHille 3pa3KiB, XiJ IIePEeBOANUTH HACIIIB
110 chepu 106iuHOT 1a10B0T omopy 4 mG”. KiHuiBka 3 oxuiei cumaGorpymu
Ma€e MEJIOJMYHI KOHTYpH 3a4MHY, KaJaHCYE€ Ha TOJOBHIH JIaf0Bil OIopi.
BaxxmuBuM (GpopMOTBOPYMM YUHHUKOM TYT BUCTYIIAE€ aKIIEHTHO-THHAMIY-
HUH THIT PUTMIKH, SIKUHA, BOYCBU/Ib, CBIIYUTE PO 3B’SI30K i3 TAHIIOBAIb-
HUMH ICHSIMHU. 3a4WH-3aCIIIB TIOYWHAETHCA 13 3aTakTy. Y pedpeHi kK Mmyib-
cariisl 3MIHIOETBCS, MOr0 IMOYaTOK — 3 CHMIILHOI oii. Taka 3MiHa akIEHTIB
MapKye HIepexij 10 1HII0Tro po3airy (GOpMH.

[TicHi JaHOTO THITY MPEACTABJICHI KiIbKOMa CFO)KETHUMH BapiaHTaMHU.
Haii6inbm BioMUid 3 HHX CIOXKET IPO CIYXOy CEJsIHMHA B TaHa, KUK
pPO3paxoByBaBCs 3 HUM 32 POOOTY HATYPAIGHOIO IUIATHEIO. BLTBHIICTH
BapiaHTIB MICEHb MAIOTh IMOYATOK «SIK CIYXHB ke 5 y TIaHa Ta i mepiiee
JTOY», BIIOMMIA 110 BCiii TepuTopii YKpainu, a Takox y binmopyci ta Pocii.
Panime ommcanmit 3pazok «Ha 6azap s xomuiiay BiTHOCHTHCS JO I[HOTO
CIOXKETHOTO BapiaHTy. €MHA BiIMiHA MIX IMICHAMH — CIIOCIO OTPUMAaHHS
TBapuH (KyIiBIIs / K TUIaTa 3a CIyX0y).

[HIIEM CIOKETOM € Jiajor MiX «IOKYIIEM» i «0aOKoIo», 10 Ipoaae
onukiB. [licis ciepeyans i JOBrOro TOPry 3a ciporo, 4OpHOTO, CUBOTO i
mucoro OWukiB. Xa3zsiika Takd BiIMOBJISETHCS TPOJATH, 3BAYKAIOYM HA
HeaOusIKi YeCHOTH TBapHH:

Ta nponaii, 6abymika, Ouuka. (2) 4. Ta npopaii, 6a0y1ka, Ouuka. (2)
Sxoro 6muka? Slkoro Ouuka? Skoro 6muka? Slkoro Ouuka?

Ta npopaii, 6a0ko, ciporo. Ta npopaii, 6a0ko, mucoro. (2)
BiH y meHe cipwuii, cipuid, BiH y MeHe nucuid, nucui,
Bumirtae xary # cinu, IlepeMue noxku i MUCKH,

Bin y meHe nonoBui, Bin y meHe yopHUi, YOpHUH,

Bin y meHe moporuii. Jo poGoTH Bce MPOBOPHHUIA,

Ilporo He nmpomam. I{poro He mpogam. BiH y MeHe CUBUH, CHBHIA,
Jlo poGoTH HE JTIHUBUH,
Bin y mene cipuid, cipuid,
Buwmitae xary i cian,
BiH y MeHe noJI0BHiA,
BiH y MeHe TopOoruii.
Iporo ve nponam. L{poro He mponam.
[12,210].

5 . . .
Yy JACSAKHX BaplaHTaX IM1CECHb no0iuHa JlagoBa oropa — 3 ma6enb.
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Tperiii croxker — TOH camwuid, o ¥ y moOyToBil ka3mi mpo Ko3zy-
Jiepe3y — IOYMHAETRCS 3 TIOTPO3H Jlijla HACIaTH Ha KO3y BOBKA. Y HACTYII-
HUX PO3JIiIax BUOYJTOBYETHCS JIAHITFOXKOK JTii, HEOOXITHUX ISl CIIOHYKaHHS
KOXHO1 ToNepeHboi Ail: OMTH BOBKa HACWJIAIOTH JIIOJEH, Ha Joned —
BOT'OHb, Ha BOTOHb — BOZIY, Ha BOAy — BoJia 1 T. A. Kowmi3m 1€l micHi mosns-
ra€e B TOMY, 1110 OCHOBHOIO PYIIIHHOIO CHIIOIO, SIKa 3aBEpIIyeE JIAHIIOT He-
BlIa4 (CITIOHYKaHHS 1 IMOTPO3M YCiX KYIUIETIB, OKPIM OCTaHHBOTO, 3aBEp-
IIYIOTBCS HeBIauaMmu) € 0aba, Ky HACHJIAIOTh HA Mifga. Takum YuHOM
CIOXKET OTPUMYE CBOEPITHE 0OpaMIICHHS 1 3aMHKA€ETHCS B KOJIO.

Jlerxo MOMITHUTH, IO B YCiX PO3IJSIHYTUX HICHAX 3HA4YHYy PONb Bifi-
rpa€e TeKCT. 3 TOYKHU 30pY CIIBBiAHOIIEHHS TEKCTOBOT'O 3MICTY OCHOBHOI
YACTHHU 1 pepeHy MiCHI NOAUISIOTHCSA Ha ACKUIbKA TPYIL:

* PedpeH JOTIYHO MPOJOBXKYE 3MICT 3acmiBy (Y XOPOBOJHHUX, KyIallb-
CBKUX, KaPTIBIMBUX) — HAIIPUKJIIA, OTIMCAaHA BHIIE Ipa «3aiiunKy;
* 3MiCT IPUCTIBY KOHTPACTYE 3 3aCIIBOM
Kynanscoka: Oii xoouna Yasnouka no meoici
Yepsonui uepeguuku Ha HO3I
P: Cmiii, oybe, ne 2you, na oyoosi 2onybu
B yucmim noni poca enana
Ha eynuyi Kynana na Hsana [8, 107];

* Pedpen noctynoBo — BiJ cTpodu 10 cTpodu — HAPOUTYETHCS 33 Paxy-
HOK JIOJIaBaHHS | HAKOIIMYCHHS CIOXKETHHUX CIIEMEHTIB-MOTHBIB. Bka3aHa
CTPYKTypa Mae€ MOAiOHI MPUHIIMITY, BIACcTUBI neskuM kaskam (Hampu-
kna, «Komobok», «Pinkay, «Kypouka i miBHUK» Ta iH.);

* [IpucmiB HE Mae KOHKPETHOT'O 3MICTy, HATOMICTh HACHYCHUI eIeMEH-
TaMH 3BYKO300paKaJIbHOrO 200 OPTaHi3ylovoro npu3HadeHHs (imMitaris
3BYYaHHS IHCTPYMEHTIB, KOMaH/IHi 200 TaHIIOBAJIbHI BUTYKH TOIIIO).

HaBeny sik mpuKkiaa TEKCT TaHIIOBAJIBHOI MiCHI, Y IPUCIIiBI SKO1, Ove-

BUJIHO, IMITY€TBCS TPUTOITYBaHHS MiJl yac TaHIIO abo rpa Ha OapabaHi:

00 Kuesa 0o Jlyben

Hacisna xononens

P: Jlam nuxa 3axabnyxam,
3axabnyxam nuxa dam,
Jlocmanemocs it nepedam. [11, 115].

B ycix Ha3Banux miceHHux xaHpax 3 BK® purmika mae sBHO BHpa-
KEHY MOTOPHY MIPUPOLY, IO MMO3HAYAETHCS I HA IHIIUX PIBHAX OpraHizarii
miceHHoi popmu. 1 AilicHO, MPAaKTUYHO yCi MiCEHH] 3pa3KH, M0 MICTATh
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BK®, no’s3aHi 3 pyXxoM: XOpOBOJTHOIO X000 — Y BECHSHKAX 1 KyIajb-
CHKHX, TAHITIOBAJBHUM PYXOM — y JKapTiBIMBUX 1 TAHIIOBAJILHUX ITICHSX,
CTPOHOBHM KPOKOM — Y CONIAATCHKUX.

3HauHy poJib y 3pa3Kax 3 JOBrMMH npucniBanmu ta BK® nepinko Bimi-
IpaloTh PUTMIYHUI 1 JaJ0-TapMOHIYHUN YMHHUKU. Y 0araTbox IpUKIIa-
Jax MepexiJ Bil 3au4uHy JO XOJy 3HAMEHYEThCS 3MIHOK TUILY PUTMIKHU 1
MIEPEeX0JI0M BiJl MEJIOJUYHOT JIIHEAPHOCTI JI0 JIaJI0-TapMOHIYHOT (DYHKITIO-
HaJBHOCTI. BoueBHIb, TICHUI 3B’S30K MICEHD IHOTO THITY 3 TAPMOHIYHAM
MUCJICHHSIM Ta aKIIEHTHOI PUTMIKOIO BHHHUK BIIaCHE i/l BIUIMBOM 1HCTPY-
MEHTAJIFHOT'O CYMPOBOAY 10 TAaHIIIB, MiJ] Yac SKUX HEPIIKO CIiBaIucs
PI3HOTO POJY >KapTiBNUBI MiCHI W TAHIIOBAJIbHI MPUCHIBKHU.

TakuM 4YMHOM, Ha BiMIHY BiJl OUTBIIOCTI HAPOJAHUX IMICEHB 3 MPUCIIi-
BaMH, >KaHPOBO-(DYHKITIOHATHPHUM «SIPOM» Y KOMITO3HINISIX 3 JIOBTHMHU
MPUCIIBAMU CTa€ came pedpeH, a 3aciiBHa YacTUHA CIIPUHAMAETHCS TTPOCTO
SIK BCTYII IO HbOTO. Take NmepeocMHUCIICHHsT KOMITO3UITiiHOT popmu Oe3y-
MOBHO € HACJIJIKOM OCOOJHMBOTO NPH3HAYCHHS IICHI 1 CBIMYHUTH PO TE,
IO TOJIOBHOIO (DYHKITIEFO OUTBIIOCTI MICEHb 3 HEMPOIOPIIIHO BEIUKUM
NPHUCIIIBOM € HE CTIIBKHM BIJIACHO CHIiB 3 HOro o0pa3HO-acoIiaTHBHHM
EMOIIIHHO-ECTETUYHIM CIIPSIMYBaHHSIM, CKUTHKH MY3UYHHI CYTIPOBIIl pyXy —
XOPOBOJHOTO, TAHITIOBAIEHOTO 200 MapIIOBOTO.

[ligTBepmkeHHs BIACHUM BHCHOBKaM 3HaxoAuMoO y poOoti b. Jlyka-
Hioka: «BK® mpuramanHa He TUTbKH raiBKam, ajie i TaKoX 1HIIAM €THO-
rpadiyHIM KaHpaM — K 0OpSATOBHM, TaK i 3BUYaliHUM, 02 HaBITh JAESKIM
HAIUTMBOBUM (TIEPEIOBCIM T. 3B. ABOPAIbKUM), Ta HAHOPTaHIYHIIIOW BOHA
€ TOJIOBHO JUIsl TAHKOBHX i CIIOPiAEHNX (MKAPTIBIMBHUX TOIIO) TBODIB, 3 AKHX,

MalOyTh, 1 Hepedpanacs JI0 ISIKHUX CIIIBHUX MiCEHHUX JXaHpiB» [4, 18].
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Konomviuyeea Anna (Kueg). bonvuwan rxonvuesas ¢popma u necuu c
pedpenamu. Cmamops nocesiwyaemcs 0030py YHUKANLHO2O0 S6/1eHUS 8 YKPAUH-
CKOU MPAOUYUOHHOU NECEHHOCTU — KOMNOZUYUSM C pepeHamu, Macumadbl
KOMOPbIX HAMHO20 npegviiuaiom pasmep 3anesd. OcoOeHHOCmU MAaKux KOM-
no3uYUll COOMEEMCcmayom Yepmam «0oabLuol Koabyesol ghopmviy (no b. Jly-
kanoky). Tpaduyuonno oma umeem mpu pazoeia — RPOMSIICHBIL 3aNEs,
MOMOPHBIL X0O U KOHYOBKY C YePMAMU PENPU3DL.

Onucannas cmpykmypa 6 pabome paccmampugaemcs Ha npumepe pas-
HbIX JICAHPOB, 8 KOMOPHIX OHA Oblmyem, a UMEHHO: XOPOBOOHbIX GECHSHOK,
KOJLOOYAHBIX, KYNAIbCKUX, ULYMOYHBIX, MAHYEBANIbHbIX, CONOAMCKUX NECEeH.
Bo ecex sicanpax npocmampugaemcest uemras c6s3b ¢ 0BUICEHUEM, OCHOGHbIM
sblpasumenem KOmopo2o seisiemcsi UMEeHHO peppen.

Kniouesvle cnosa: peghpen, npunes, KomMnosuyus, crodxcen, 60abulds KOb-
yesas ghopma.
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Anna Kolomytseva (Kyiv). Great Circular Form and Songs with Refiain.

The article provides an overview of the unique phenomenon in tradi-
tional Ukrainian songs — songs with refrains, the magnitude of which far
outweigh solo.

Such compositions in their characteristics correspond to attributes and
forms a kind of song named Great Cilcular (the GCF). The term "Great
Cilcular Form" refers Lviv ethnomusicologists Bohdan Lukanyuk.

Three sections of the "classical" GCF were named the Start Intonation,
the Move and the Ending. The Start Intonation usually covers one line or
two-line strophe. Melody shut sung rubato and often has distinct underlined
long duration, cadence. Of course intonation contrasts — the next section of
track. Go to it is accompanied by changes in the pace that is accelerating,
and rhythm it is agile, gaining their dance features. The Move is often based
on only one melodic and rhythmic phrase. However, repeated several times
with different textual content, it forms a rather large-scale piece shapes. The
Ending completes song. In most cases, it consists of two syllabic groups
melodic and rhythmic composition which partially or repeats previous
material, thus providing the final section reprise value.

GCF was characteristic not only for round dance song, but for midsum-
mer songs, Shrovetide songs, and among no ritual — some humorous, dancing
songs and soldier marching songs.

Of particular note is a type of humorous songs. Its originality lies in the
fact that, unlike conventional forms of refrain, structure and scope of the
refrain for the song changed.

In this song the basic formative role plot, in which a joking manner
consistently portrayed each pet purchased on the market. Thus, with each
new animal into gradually growing and therefore increases the number of
lines of the refrain.

This type of songs are several plot options. The most famous of them the
story of the peasant in the service master, who calculated it to work with
natural salary. Most versions of songs have a beginning "Yak sluzhyv zhe ya
u pana ta y persheye lito", known all over Ukraine and Belarus and Russia.
Previously described like "Na bazaar ya khodyla" refers to this scene variant.
One distinction between songs there is a way of getting animals (purchase /
payment for a service).

Another story is the dialogue between the "buyer"” and "grandma" selling
bulls. After wrangling and long trades gray, black, hairless calves. Hostess
still refuses to sell, given the considerable virtue of animals: The third story —
the same as in stories like that of «Koza-Derezay — starting with grand-

106



father’s threats set on wolf to the goat. The following sections built a chain of
actions necessary to encourage each of the previous steps: Beat Wolf sends
people to people — the fire, the fire — water, the water — ox etc. Comic of the
song is that the main driving force which completes the chain of failures
(motivation and threats of all verses, but the last ended in failure) is a woman
that sends his grandfather. So the story gets kind of frame and closes the circle.

All songs are considered on significant role played by text. In terms of
the ratio of evidence in the main text and refrain songs are divided into several
groups:

1. Refrain content logically continues singing (in the round dance, mid-
summer, humorous)

2. Content chorus contrasts with singing;

3. Refrain gradually — from strophe to strophe — built up by adding and
accumulation of plot elements-motifs. The above structure is similar principles
inherent in some tales ("Gingerbread Man", "Turnip”, "Cock and Hen" etc);

4. Refrain no specific content, while rich elements imitation of the sound
or organizing devices (sound simulation tools, team or dance shouts, etc.).
There is text of dance song, the chorus of which, obviously, is simulated
stomps while dancing or playing the drum for example.

In all these genres of song GCF has a pronounced rhythmic motor
nature that affects at other levels of song form. Indeed, almost all songs
samples containing TCF associated with the movement: choral walk — in
freckles and midsummer, dance movement — in humorous songs and dance,
parade step — the soldiers.

Significant role in samples with long refrains and GCF often play
rhythmic and harmonic tune-factors. Many examples of the transition to
close the course is marked by a change in the type of transition from rhythm
and melody linearity to tune-harmonic function. Obviously, a close relation-
ship songs of this type of thinking harmonic rhythm and accent actually came
under the influence of instrumental accompaniment to the dance, in which
various kinds often sung comic songs and dance ditties.

Thus, unlike most folk songs with refrains, genre-functional "core" in
compositions with long refrains is just refrain, and Start intonation of per-
ceived simply as an introduction to it. This rethinking of compositional forms
certainly is the result of special purposes of songs and shows that the main
function of most songs with disproportionately large chorus is not so much of
his own singing figurative and associative emotional and aesthetic direction
as music movement — choral, dances or marches.

Keywords: song, refrain, composition, the plot, Great Circular Form.
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