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OCOBJIMBOCTI BHKOHABCBHKOI IHTEPITPETALI|
®OPTEIMNAHHNUX [IAKJIIB BOI TAHU ®LIbI]

Y emammi 30iiicneno euxonascoruil ananiz popmeniannux yurnie boedanu
Dinvy 6 KoHmexcmi 3a2arbHUX NPodIem inmepnpemayii popmenianHoi My3uxu
CYUACHUX ABMOPIB.

[o BiIHOIICHHIO IO CY4acHOI MY3UKH HE iCHYE CTEPEOTHIIIB IPOYH-
TaHHS MY3HYHOTO TEKCTY, He c(hOpMOBaHI BHKOHABCHKI Tpamuiii. Mano
TOTO, 3yCTPIYAIOTHCS OPUTIHAIBHI CIOCOOM KOMIIO3UTOPCHKOIO 3aIHCY Ta
HETpaJMIliiHI TPUHAOMH 3BYKOBHUIOOYBaHHS, pI3HOMAHITTS CTHIIIB.
CydacHa My3WKa HaJTO MIHJIMBA i CTBOPIOE JUIA TMiaHiCTa OaraTo nojaT-
KOBUX IMUTAaHb MIOAO IMiI0OPY HEOOXITHWX BHKOHABCHKUX MPHHOMIB. Y
JESIKMX BUIAJKaX, aHaNi3yl04M TBIp, BUKOHABEIb CTA€ 1 CMIBaBTOPOM, 1
penakropom. Ili3Hime, Ha eTami KOHUEPTHOIO BUKOHAHHS, 3’ SBISETHCA
NUTaHHS BIUTUBY Ha CJIyXada EMOIIIHO-TICHXOJIOTIYHAM CIOCO00M,
HaNpUKIaa 4epe3 TeMOpasbHi eeKTH, a He TPAIUIiHHUM CEeMaHTHYHO-
noriguM. JlesKi 3pa3Kku Cy4acHOi My3UKH CIIPUHMAIOTHCS] TOCUTH CKIIaHO
cllyXayaMmH, TOMY aHJIITHYHUN aHalli3 BUKOHABIS HEOOXiTHWH, 00 He
pO3ipBaTH JIAaHKY KOMIIO3UTOP-CITyXad.

Y My3W4HOMY BY3i CTYAEHTH YCiX (haKy/IbTETiB MOPYU i3 3aHATTAMH
MO CIEMIATBHOCTI Ta IHIIMMH TEOPETHYHWMH 1 MPAKTHYHUMH JIACITHII-
nmiHaMu Ha Kadeapi 3aralbHOTO Ta Creliani3oBaHoro QopremniaHo 0060-
B’SI3KOBO 3HAHOMIIATBCS 3 (DOpTEMiaHHUMHU TBOpAaMH CyYacHHUX YKpaiH-
CHKUX KOMIIO3UTOPIB. 3BECTU TEXHIUHHIA po30ip, TIyMadeHHs 0Opa3HO-
EMOIITHOTO 3MICTY, XYyJOXXHBO-ECTETUYHHX SKOCTEH Ta CTHIIICTHKH
¢doprenianaux TBOpiB b. DiNbI] 1O MEBHUX HAYKOBUX Y3arajibHEHb —
aKTyaJIbHE 3aBJaHHS.

Mertoro mpari € HaaHHS MOXJIUBOCTI CTYACHTaM PO3IMIMPUTH BHUKO-
HABCHKMU TIOTEHITaJl Ta TEXHIYHI MiaHICTHYHI MOMKJIMBOCTI Ha 3pa3Kax
Cy4acHOi yKpaiHChKO1 (hopTeriaHHOT My3HKH.



Y METOJUYHOMY CEHCi I[IHHAM € HacamIiepell MakKCUMaJbHe HaOJu-
JKEHHsI MMaHICTUYHOI MOJIO/I 0 BUKOHAHHS PI3HOXApaKTEpHOI Ta pi3HO-
KAHPOBOI KaprnaTchbkoi My3uku bormanu Dinbll: JIPUYHUX Ta >KapTiB-
JUBHX MiCEHb, KOJIOMUAHOK, apKaHiB TOIo. [[pOHUKHEHHS y 1HTOHAIIHHO-
o0OpasHuil CBIT TBOPIB Ta iX MoeTHYHHH 3MicT. CyKYIHICTb XyHOKHBO-
€CTETUYHHX BHPA30BHX 32C00IB OXOILTIOIOTH IMUPOKUH CIIEKTP CKIIAJOBUX,
y SKHX OPraHivyHO CHIBICHYIOTh 00 ’€KTHBHI yHiBepcallii (BUKOPHUCTaHHS
KapnaTchbKoro (hoJIBKIIOpY, HAIOBHEHHS MY3WYHOI (DakTypu MiCCHHHM
MEJIOAM3MOM 1 IMUPOKE BUKOPUCTAHHS apCeHaly BUpPaKaJlbHUX 3aco0iB
MOCTPOMaHTHYHOTO TIEPioay, 30KPEMa, IMIIPECiOHI3MY) 31 Cy0’ €KTUBHOIO,
IHIMBITyaIi30BAHOI0 BUKOHABCHKOIO IHTEPIIPETAIII€I0, IPUBHECCHHIM 0CO-
OWCTICHUX 3BYKOBUX Ta CMHUCIIOBHX ified BHKOHaBIeM. SIk Oymo 3a3Ha-
YeHO BHWINE, TEPMIH ,interpretacio” MepeKIagaeThCs 1 SK TIyMadeHHS
(cemanTnyHa (YHKINS), 1 SK PO3’siCHEHHS (KOMYHIKaTUBHA (YHKIIisI).
Binrak, moeqHanHs 00’eKTHBAIIi 1 1HANUBITyaTi3amii JOMOMOXYTh BHKO-
HABINO. [HTOHYIOUM HOTHHH TEKCT, YATAIOYX HOTO BiJIIOBIIHO IO MYy3HY-
HOI TpaMaTHKN BUKOHABEIb BIATBOPIOE CIIOYATKY y CBIAOMOCTI, Mi3HilIe
y peaJbHOMY 3By4YaHHI My3U4HY (hopMy. AJle OUIBIIICTD BAXKINBHUX KaTe-
ropiii My3u4HOi (OpMH HE BiZJOOPaXKAIOTHCS Y aBTOPCHKOMY HOTHOMY
TEKCTI, a BI/IHOCHO, KUTbKICHO ONPUILISIOTHCS caMe BUKOHaBIeM. He 3a-
3HauYeHi MOTHBH 1 pEUSHHs, KyJIbMiHAIlil, IPUXOBaHi MOJIi(OHIYHI TOJIOCH,
JKaHPOBI 1 CTUITICTUYHI O3HAKH, APaMaTypris IiJIOro 1 YacTuH. Y HOTHOMY
TEKCTI MU 3HAXOJMMO 3BYKOBHUCOTHICTb 1 PUTMIYHI CIiBBiIHOIIEHHS
OKpEMHX 3BYKiB, MOPSIIOK iX OZHOYACHOTO UM MOCTIJOBHOTO BUKIAMY,
TaKTOBUH METp — iHIIMUMU CIIOBaMH, CAMHI €JIeMEHTapHUH piBeHb (ikca-
ii 3BYKOBOI CHCTEMH MY3HYHOTO TBOpY. BHpa3oBi 3aco0M My3HYHOTO
BHUKOHABCTBA OXOIUTIOIOTH BCi CTOPOHH BiTBOPEHHS MY3HKH, a iX BHKO-
pHUCTaHHS KOMIIO3UTOPOM HE (DIKCYIOTHCS Y HOTHOMY TEKCTI, & BIIIHOCHO,
KUTbKICHO ONPUAUISIOTHCS CaMe BUKOHABIIEM.

CBO€pPIHICTh My3UYHO-BUKOHABCHKUX 3aC001B BUPa30BOCTI (hopTeri-
aHHMX 1TUKIB bormanu @inbll mossrae y crnenugpiqHOCTI KOJIOPUCTHY-
HOro 3abapBiicHHS 3BydYaHHs (OpTemiaHo (KON IMITYETbCS 3BYYaHHS
HApPOJHUX IHCTPYMEHTIB a00 3MalbOBYIOThCS KAPTHHU MPUPOAU iMIIpe-
CIOHICTHYHAMH 300paKaIbHUMHK 3aco00amu). Y BIJHOIICHHI SKiCHOTO
3a0apBIICHHS 3BYKY BHpIIIAIbGHA POJb HAJA€ThCS BUKOHABIICBI 1 y BUIIAI-
Ky nputamaHHii ans bormanm ®inein ,,Bokaizanii maptii gopremniano”.
Jo Toro X y 3aBHaHHS BUKOHABII BXOAWTH HE 3a3HAUCHHN aBTOPOM Yy
TEKCTI po30ip MOTHBIB i PeYeHb, KyJIbMiHANid 1 CHaaiB, MPUXOBaHI
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noJihOHIYHI TiATOIOCKH, XKAHPOB1 1 CTHIIICTHYHI O3HAKH, OpaMaTypris
LJIOT0 1 YaCTHUH IUKJIIB.

VYxke paHHI IHCTpyMeHTalbHI omycu borganu @unbll 3acBiquuiIM
IH/IMBITyabHICTh aBTOPCHKOI MaHEpU MUCHMA. 26-JIITHS KOMITO3HTOPKA
Harucana KOHLEPT, KoTpull 1 3apa3 HazuBae «HOHampkumy. Crioraay mpo
JUTUHCTBO, & CaMe NpO BUMYIICHY BIIpBaHICTh BiJ PigHOI 3eMii i
yTpaTy OaThKiB, Ta MONPH BCE BHYTPINIHS HAJAIITOBAaHICTh HAa TE, MO0
HecTH A00po, 3apspKaTH ONTHMI3MOM, PO3KPHBATH JIIOISM Kpacy MHC-
TEITBA 3JIWIMCA B I1HTEHII MOJIOJ01 BHITYCKHHIII KOMIIO3UTOPCHKOTO
(dakynbreTy JIBBIBCEKOI KOHCepBaTopii bormanu MDinkl, Ta SIK MiaHICTKH,
TBBIBCHKOI CIIEIIabHOT MIKOIH-IECITUPIYKU M0 Kiacy (opTemiaHo mif
kepiBaunTBoM J. 3amecekoi, O. bepexuunpkoi ta 1. Kpux. {ns 11 ma-
HEpU MUChMa XapaKTepHI MiaHICTUYHICTh, HASIBHICTD 3pyYHOI JUIsI BUKO-
HaBIIIB (aKTypH.

[TpuBaGIOOTh ¥ IHIUBIAYyaJIbHI CTHIILOBI PUCH KOMITO3UTOPKH Ta ii
3arajbHa €CTETHYHA MO3HIIi, SKi TaK BIYYHO oxapakTepu3yBaia M. 3a-
rafiKeBUY: “TIparHCHHS MPOHUKHYTH B OaraTcTBa (ONBKIOPHHX, IEPENyCiM,
KapIraTChKUX HACIIBIB, 3aMIITyBaHHs IIMPOKOIO, KAHTIJICHHOIO MEIIOIH-
KOIO, ... PO3YMIHHSI MY3HKH SIK MHCTEITBAa KpacH, TYIIEBHOI rapMoHii,
CBITJIMX, MiTHECEHUX NOYYTTIiB” [2, c. 27]. [IpukMeTHO i Te, 10 ayporo
IOHOCTI TpOMHATA MepeBaKHA OUIBIIICTh YCHOTO KOMIO3UTOPCHKOTO
nopooky bormanu Oinbir.

®dopremnianni kommno3uiii bornann Oinbl 00’ €HAHI y UKW 1 MAIOTh
nporpamie o3HadeHHs. Lle ,,My3uuni npucearu”, ,lllicTe Bi3epyHKIB”,
,Kaneiimockon HacTpoiB”, ,,KuiBchkuii Tpuntux”, ,,Tpu m’ecu st opre-
MiaHO HAa TEMH JIEMKIBCHKHX HapOJIHUX TiCeHb”, ,,JIEeMKIiBChKI Bapialii” Ta
iH. Pi3HOIIaHOBI I’ €CH y IIUKJII 00’ €THAHI HACKPI3HOIO 00PA3HOIO 1/ICET0.

TUIOBO IMIIPECIOHICTHYHO BHPIMICHUH HUKT ,,My3UdHI MPUCBATH .
My3u4Hi 3aMaJIbOBKH IIUKITy — [€ PEMIHICICHIT MYy3UYHUX BpPaKCHb
MHUHYJIOTO KOMIIO3UTOPKH, IIOB’S13aHI 3 KOHKPETHHMH OCOOMCTOCTSIMH
MY3UYHOTO MHCTEITBA, SIKi BiJirpaii 0coOMUBY poiib B ii >kuTTi. [Ipar-
HYYHM TIKPECIUTH iX BIIAacHy CTHJIBOBY MaHepy, b. Dimbll BBOAWUTE y
MY3WYHY TKAaHWHY NUTATH 3 HAWOUIBII XapaKTePHUX ISl HUX TBOPIB.
OpHak croci® BBEJCHHS 3AHIIAETHCS CYTO IMIIPECIOHICTHYHUM — IIe HE
npsiMe [UTYBAHHS, a BiJITOJIOCKH, BIUIETCHI y BIACHUA MY3WYHUHN TEKCT.
[IpuBepTae yBary TouHe po3yMiHHs aBTOpoM — b. @bl — 00pa3y Kox-
HOI OCOOHMCTOCTI, a, BiANOBIZHO, 1 BTUICHHS 3a JOIIOMOTOI0 HAHOLIBII
TUIMOBUX MPHUHOMIB MUCHMa, TMPUTAMAHHUX KOXXKHOMY TE€POI0 MY3HYHOL
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3aManboBKH. Tak, y ,,BilUTyHHI MUHYJIHX JIT” — NPUCBATA JIPUKY, CITiB-
ysiBi cymoButux Mpiid J[. CiYMHCHKOMY, BHKOpPHCTaHa THUIIOBO pOMaH-
THYHA (OopTeMmiaHHa TeXHiKa (PO3TOPHYTI Maccaxi, TPIOJbHUHA CXBUIBO-
BaHUI pyX) MOPSII 3 IMIPECIOHICTHYHO TPAKTOBAHOK T'APMOHIEI0 — PyX
MapaielbHUMH TPU3BYKaMU, KBAPTO-KBIHTOBA CTPYKTYpa BEPTHUKAINI, sIKa
CIPUIMAETBCS K OJHOTOJIOCHA MOCHTIJOBHICTE TeMOPOBO 3a0apBIICHHX
3BYKiB. YCi I1i 3aCO0M CTBOPIOIOTh 00pa3 TUXOi 3aJlyMH i CMYTKY, Xapak-
TepHi 1t TBopYOCTi JI. CiyMHChKOTO. YPHUBKY 3 HAMITIPUYHIIIOTO POMaH-
cy ymobienoro Buntens i Hactapauka C.JIroakeBuda (,,XTOCh MEHE IIIe
mam’siTae”) BiJUTyHIOIOTh Ha ()OHI CXBUIILOBAHOT'O MY3UYHOTO CYIIPOBOJY,
SIKMH BIUIETCHUI B aBTOPCHKHU TEKCT, HEMOB CIIOMHH MOCTYIIOBO BHPH-
Hae i3 mam’sTi 1 MOCTYIOBO po3citoeThes; Y ,,CyMHil MicHI”, IpUCBAYeHIN
B. BapBiHcbkOMYy, 3By4HTh IMTaTa 3 (opTemanHoi ,,JlyMKku” — sk mpa-
00pa3 XUTTEBOI JI0JII KOMITO3UTOPA; sicKpaBa BizuTiBka A. Koc-AHatosb-
CBKOTO — TIiCHS-poMaHc ,,O TH, JIBYMHO, 3 ropixa 3epHa” y ,,MenaHxo-
JHHOMY BajJbCi”; JIIPUYHICTIO YKPalHCBKOTO MEJIOCY IPOWHSTHI
,»J IPFYIHUI TPEIo” — MPUCBATA MAKCTPY XOpOoBHX Komro3uilii €. Ko3aky,
B SIKOMY 3BY4YaTh IEPIII TAKTH XOPY ,,BiBuapuk”. Hamopuctum, ickpucTo-
EHEepriffHAM PyXOM, 3 aKIICHTYBaHHSM yBaru Ha JIaJI0-IHTOHAIIIMHUX 0CO0-
JIUBOCTSX TYIYJIBCBKOTO (OJIBKIOPY, 3ByunTh Ckepiio (mpucssita M. Ko-
necci), B sIke MaliCTEepHO BIDIETEHA TeMa i3 ioro x CoHaTHHU. 3aBepirye
ki Eneris (mpucesrta JI. PeBynipkoMy) i3 HIUTYBaHHAM My3U4HOI (pasu
i3 ,IlicHi ans ¢opremiano” JI. PeByupkoro. [Ipomymanoro € ramepes
MY3UYHUX 00pa3iB IHUKITY, sIKi 3MIHIOIOTh OJMH OJJHOTO Y XPOHOJIOTIYHIN
TIOCITiIOBHOCTI, 3’SIBISIFOYKCH Yy TIEBHI TIepiofn y TBopuoMy kuTTi b. Dinblr.
Binzraunmo, BUKOHABIIIO 3allPOIIOHOBAHOTO ITUKITY HEOOXiTHUI BUCOKHIA
piBEHb epymullii, 00i3HAHICTh Yy 3aIPOIMOHOBAHUX KOMITO3HMIIHHHUX TEX-
HiKaX, IUTICHE YSBJCHHS MPO TBOPYICTh KOMITO3UTOPIB, LUTATH SIKHX
BHUKOPHUCTaHI y MiHIaTIOpax. AJDKe B IHTOHAIilHINA cdepi Hemae apid-
HUIIb, HABITH HE3HAUHUI, HAa EPIIN MTOTIIA], HIOAHC Y TBOPi MOXE HECTH
BiJIOJIMCK OCHOBHOTO 3MICTY 1 € BAKJIMBOIO CKJIAJIOBOIO JIPAMAaTypPTidHOTO
po3BHUTKY. /loCKOHaNa BHKOHABCHKA IHTEPHPETAIlisi B TaKOMY BHIIAJIKY
nepesene GopTeniaHauil UK i3 hopmH ,,3p00TIeHOT0 TBOPY” y (opMy
aKTyaJbHOI AISTBHOCTI, IOBEPTAIOYX TBOPY HOTO rOJIOBHE 3aBJaHHS MPO-
LECYabHICTb.

[ukniyHa qpaMaTypris — IOCiIOBHICTh Pi3HOIUIAHOBHX T1’€C, 00’ €1-
HaHUX HACKPI3HOK OOpa3HOK0 1JICEF0, YacTO 3YCTPIYaeThCs y PI3HUX
*aHpax TBopuocti b. ®ineIr i ¢oprenianHii, 30kpeMa. Take BUpIMICHHS
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3YMOBJICHE, 3 OJJHOr0 OOKY CXMJIBHICTIO J0 JIAKOHIYHOCTI BUCJIOBITIOBAHHS
MUTTEBUX BPaKEHb Ta, 3 1HIIIOTO, — 0araTorpaHHICTIO My3UYHHX 00pas3iB.
Ie sickpaBo mposiBMIIach y (hOpTEMiaHHUX MHUKIAX ,, [pu m’ecu mias Gop-
TemiaHO Ha TEMH JIEMKIBCHKHX HapOJIHUX IiCeHb”, ,,JIeMKiBChbKi Bapiarlii”,
»Kapmarcekuii eton”, ,,3akapnarchKi HOBeneTTH , Bapiamii Ha BIacHy
TeMy Ui 2-X (popTemniaHo.

VY Garathox miHiaTiopax b. ®@inbil onvpaeTbes Ha TPaAUIIKHUH KaHD
MicHI, TaHIIO (HalJacTilme JEeMKiBChKOTO (oibKiIopy). TpakTyBaHHs
JKAaHPOBUX E€JIEMEHTIB OTPUMYE B ii KOMITO3UIiAX crenudivyHOo iMITpecio-
HicTHuHUI xapaktep. OTxe, BIIOyBaeThCs HE MPsSME BTUICHHS HApPOHO-
MICEHHOT'0 YKaHPY, @ BUKOPUCTAHHS HOTO BiI3BYKIB, OKPEMHX CIIECMEHTIB,
BKPAIJICHUX B @BTOPCHKHIA TEKCT.

»JIeMKiBchKa micHs” Ne 1 3 mukiy ,,Tpu m’ecu ans opreniano Ha
TEMU JISMKIBCBKUX HapOJHUX ICEeHb”’, 0a3yeThCs HA aBTOPCHKIH, CTHIII-
30BaHil IMiJ] HAPOJHY IiCHIO, TeMi. [HTOHaNINHI, JTaqOPUTMIUHI 0COOIH-
BOCTI TEMH BHU3HAYAIOTh XapaKTep 1 CTHIBOBE CIPSMYBAHHS KOMIO3UIIIIL.
[IponukmuBO JipudHa i, pa3oM 3 TUM, PUTMIYHO IPUMXIIUBA TEMa PO3-
KpHBAa€ 3alajibHUN CXBUIILOBAHUH xapakTep. TeXHIYHO XapakTep BimoO-
PaKAETHCS Y apIeHKOBAHMX Macakax CYHpPOBOAY, YACTHX arori9HUX 3Mi-
HaX, Y TPIOJILHOMY pYyci, momiputmii (34 1 6g), AKi CHemiadbHO MiJKpec-
JIOIOTBCS BOKAJBHOIO MPHPOAOI0 MY3UYHHUX IHTOHAIIM Ta HACIIBHICTIO
IHCTPYMEHTAIILHOTO BUKIIA]TY.

VY ,JlemkiBchkiil micHI” Ne 2 BUKOPHCTaHWI OpHTiHAJIBHUI HACIIIB
“bomaii Ta KOpUYMHYKA TOpi 3 JTUMOM IIiNUIA” TAHIIOBAILHO-ETHIYHOTO
JKaHpy, SKUM Mae pilryduid, HAmOpHCTUH, CKCIPECHBHHHA XapakTep
3aBJISKHM aKI[CHTYBAaHHIO CHHKOIIOBAHUX KaJICHIIIHHUX 3BOPOTIB, 3MiHHOIO
METPO-PUTMIKOIO.

VY, JlemkiBchKiit micHI” Ne 3 CKOHIICHTPOBAaHI €Mi301H KOJOPUTHOTO
HApOJTHOTO OOy — JEMKIBCHKOTO BeCULIsA (B OCHOBI JIeXKAaTh HApPOIHI
TeMu). Bech My3uuHUi pO3BUTOK 0a3yeThcss Ha MOTHUBI MicHI “3jaiieka
CMU TIpHixaiiu’” Ta OCTIHATHIA CHHKOMOBaHi# ¢iryparii kiHT. [Ipu BuKo-
HaHHI ,, [pboX M’ec I QOpTENniaH0 Ha TEMH JIEMKIBCHBKUX HApOJIHHUX
micens” b. ®inbIl, MiaHICTOBI MOTPIOHO HABYUTHCS IOETHYBATH BUpPA3HE
IHTOHYBaHHS IPOTSHKHOT MEJIOIT 3 KapOOBaHHUM, MPYKHUM, YaCTO CHHKO-
MIOBaHHM PUTMOM.

Tropuicth b. @ibll POJAOBKYE CTUIHOBUI HANPSIMOK, 3al04aTKO-
BaHUH y KOMIO3UTOpPCHKii craamuHi JI. PeBymbkoro, B. bapeiHchkoro,
H. HmwkaHkiBCBKOTO, a caMe BHKOPHUCTaHHS (ONBKIOPHUX MOTHUBIB,
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BHKOPHCTaHHS 3ac00iB, NPUTAMAaHHUX HEOPOMAHTH3MY Ta iMIpecio-
Hi3My. OcriByBaHHS y MY3HIIi JIFOOOBI1 /10 YKpaiHChKOT 3eMili Ta i icTopito
nputaMaHHi 1uKny “KuiBcbkuii Tpuntux”, HamucaHoro y 1982 poui mo
1500-nitTst KueBa. BymoBi “KuiBchkoro Tpunruxa” mpHUTaMaHHE HETH-
MOBE CIOJYYCHHS TEMITIB YACTHH LUK (MOBUTbHUHA—TIIBHIKUH—TIOBLIb-
Huil). KoxkHa MiHiaTIOpa Mae MpOrpaMHy Ha3By, sKa XapaKTepH3Ye
o6pa3ny chepy m’ecu. Tak, nepma dgactuaa Ostinato ySBHO MEPESHOCHUTH
ciyXaya y JIaBHI 4acH, YoMy CIIpHsi€ 00pa3 I3BOHIB — JISHTMOTHBY BChOTO
UKy, 3 JaBHIX 4YaciB peNiriiHoi ayxoBHOi cuMBOJiKW. [[is 1poro
Bornana ®inbI; BUKOPUCTOBYE 3BYYaHHS aKOPMAIB BiJi HU3BKOTO J0O BHCO-
KOTO pETriCTpiB, 3MAabOBYIOIOUH CHOKIHHE PO3XUTYBaHHSA LEPKOBHOTO
n3BoHy. Jlo 00pa3y mepen3BoHIB JOAAETHCS aCKETHYHA, HECIIIITHA MEJIo-
Jlist — aBTEHTUYHMIA JaBpchkuit po3cmiB XVII cTomiTTs, crioyaTKy OJHOTO-
JIOCHA, I3HIIE y CEKCTOBOMY BHKJIA[I, KA Haragye mpo 0araToBiKOBY
ictopiro Kuesa.

Hpyra yactuna mukiny — Toccata — € KOHTPACTHOIO IO MEpIIO] dac-
THHU HE TUIBKM y TEMIIOBOMY BiJHOLIEHHI, a # y (axTypi, JuHaMILi,
ToHanbHOCTI. [lacaxi, mBuUIKI MpiOHI (iryparii, MepeKuAaHHSI PYK CTBO-
PIOIOTH BIIYYTTsI CTPIMKOTO TIOTOKY, i, YIBHO, YiTKY acCOLIaIlif0 3 PO3BUT-
KOM Ta BCTaHOBJIEHHsM Kuera. He3amiHHO Ha I[bOMY TITi 3By4aTh J3BOHH,
SIK CHMBOJI JyXOBHOCTi. BUHHKAaIOTh BOHU ¥ MiCIIsI KyJIbMIiHAIIT BCI€T YacTH-
HH, 00ipBaHOI Iay3010, IIe Pa3 HAraAyIOUH PO BaXIIMBICTH I[HOI0 CHMBOITY.

Tpetst m’eca Maestoso BiIPi3HSETHCS MACHBHICTIO, OPKECTPOBICTIO
3BYYaHHS, IO IIEPEIAETHCS OKTAaBHO-aKOPAOBUM BHKJIaA0M. Lli x akopau
Ha TIOYaTKy TBOPY Y HU3BKOMY PETIiCTPi IMITYIOTh BEJIHWYHI J3BOHH. B
MOIaJIbIIOMY Ha ()OHI BEIIMKOTO J3BOHY PO3TOPTAETHCS XBWIICTIONIOHMIA
BHKJIa]l MaJWX I3BOHIB BiX p Ta mp oo f. YV mpemiu uacmuni poseop-
MAaemvbcsl KYIbMIHAYIA 6Cb020 MPUNMUXY, AKA 00CA2AEMbC OUHAMIYHUM
HAPOCMAHHAM, 3PVUIEHHAM MEMNY, VUWITbHEHHAM QaKmypu.

AKTHBHE 3aTy4eHHS 10 BUKOHABCHKOTO perepTyapy TBopiB b. @b
MOCIYXXUTh HE JIMIIC TOIMyJaspu3aiii yKpaiHChKOI 1HCTPYMEHTaIbHOI
MY3HKH CyJacHHUX aBTOPIB, @ i 3HAYHO PO3IIMPHUTH BUKOHABCHKUI TTOTEH-
[iaJl Ta TEXHIYHI MiaHICTHYHI MOXIUBOCTI KOXKHOTO MY3HWKaHTA, CIpUSs-
TUME BUXOBaHHIO BUKOHABCHKOI KynbTypH. DopTenianHa My3uKa, i 30Kpe-
Ma, IMKIH, MalOTh TTHOOKO HAI[IOHAJTBHHUN XapakTep, sICKpaBy 00pa3Hy
MAJITPY, BTIJICHY IUIMM KOMITJIEKCOM BHpaXKajJbHHUX 3aC00IB MY3UYHOI
MOBH KOMITO3UTOPKH, MAfOTh 3HAYHUN €CTETHIHO-BUXOBHHI ITOTEHITia.
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CTyneHT pa3oM i3 Temarorom, MpPOWIIOBIIN BCi eTanmu poOOTH Haj
TBOPOM BiJl YUTKH JI0 BiTILTi(yBaHHS XapaKTepy, OTPUMYE TPl yPOKH
CTBOPEHHSI My3UYHOTO 00pa3y. CTyHEeHTOBI Clliji maM’siTaTu, 1o npode-
cist BuKoHaBIls — mporiec. Lo Oymo HoBe i 1oOpe BUOpa, CHOTOTHI MOXKE
HE 33JJ0BOJILHSITH, X04a OyJIO PEKOMEHIOBAHO aBTOPUTECTHUMH IMCHAMH.

®oprenianna my3uka bormanu ®inbl Hagae MOXIUBICTH MOETHY-
BaTH y HABYAILHO-BUXOBHIH pOOOTI 3 y4YHSIMH CBOTO KJacy BaKIIUBi
MearoriyHi Ta METOJWYHI 3acajy: PO3BUBATH MY3WYHE MHCIICHHS, B
OCHOBI SIKOTO JIeXKaja0 O po3yMiHHS YKPaiHCHKOi IHTOHAIIT; ITiJ] BILTHBOM
IpOrpaMHOCTI TBOPiB B.Dunbl po3mmproBaté 00pa3HO-XYJOXKHIO YSABY
VYHS; MATPUMYBaTH CMUIMBICTH 1 1HIIIATHBHICTh YYHSA y I1HTEpHpeTa-
TOPCHKI MalCTEPHOCTI.

[TopiBHAHO 3 emoXaMH KIACHYHOI, POMAaHTUYHOI MY3UKH CHOTOMHI
3MIHIOETBCS BITHOIIEHHS MK KOMIIO3UTOPOM 1 BUKOHABIIEM, 13 3HAYHUM
30UTBIICHHSIM POJIi BUKOHABIS. DOPMYIOTBCS CTIKI TBOPYI COIO3H MiX
KOMITO3UTOPOM Ta BHKOHABIIEM, J€ aBTOP IPHCBAUIYE CBOI OIMyCH KOHK-
pETHOMY BHKOHABIICBI 3 ypaxyBaHHSIM TBOPYOIO IMOYEPKY 1 IHIMBImY-
ATPHUX BUKOHABCBHKUX OCOOJNMBOCTEH iHTEeprpeTaTopa. BUKOHABII CTAIOTH
IHIIIaTOpaMu CTBOPECHHST TBOPY, MPOIOHYIOUM OPUTIHANBHI aKyCTHYHI i
TEXHIYHI MpUHOMHU.

Hagith moBepxHeBe 03HAMOMIICHHS 3 PENIEPTYyapOM YKPaiHCHKHX BHKO-
HaBI[IB MMOKa3ye, HACKUILKA Majla y HHX JIOJs Cy4acHOi QopTremniaHHOi
My3ukn. Taka >k JUCHPOINOPIS Y KOPHUCTh KIACHYHHUX 1 POMAHTHIHHX
OITyCiB iCHye B y4OOBOMY perepryapi. THM He MeHIIe, CydacHa My3HKa
BCE )X Ma€ CBOIX IMOI[IHOBYBaUiB. Y3arajibHIOIOYN BUCIOBIIIOBAHHS BHKO-
HABI[B CHOTOJCHHS, 3pPO3YMLIO, 1[0 OCHOBHUM MOTHBOM BHKOHAHHSI
TaKOTO perepTyapy CIyTye YCBIMOMICHHS HEOOXiTHOCTI KUTH Cy4acHUM
ICTOpUYHUM MOMEHTOM, TOOTO OyTH, 3a BUCIOBIeHHsSM Irops CrpasiH-
CBKOTO0, «Con tempoy.

Jlitepatypa

1. Bakens JI. @oprenianHa my3uka XX ct. / bakens JI. — JI., 1976.

2. 3araiikeBuu M. bormana ®@inbu. TBopuwmit moprtper / M. 3araiikeBuy —
KuiB —Tepnomiznb: Acton, 2003.

3. Maryp JI., ®paiit O. ®oprenianHa ta xoposa TBopUicTh bornann ®inbi
st Mmooz / JI. Maryp, O. @paiit — [Iporoouu: Koo, 2003.

4. Onapuk JI. ®opreniaHHO-BUKOHABCHKE MUCTELTBO XX CTOJITTS SK €CTe-
THUHUH (eHoMeH. Mornonie My3uko3HaBcTBo. Haykosi 30ipku JIIMA im.
M. Jlucenka / JI. Onapuk — JI., 2002. — Bum. 9. — C. 101-110.

114



5. Croponcbka M. Bospumene ta 3emae bormanu ®imei. [Nanmieka 30ps /
M. Croponcbka — 2007. —Ne133(12593). — 19 nucromana.

6. ®inbn b. @oprenianni mukim / b. @bl — TepHomink: ActoH, 2002.

7. ®inp b. Crioragu (mpo poky HaBuaHHs B mkomi-iHTepHati iM. C. Kpy-
menbHuIbKoi B kiaci I. Kpux) // Ipuna Kpux — ocoOUCTICTh, My3UKaHT,
nenxaror: cnioragu / b. ®@inen — JIeBis, 2005. — C. 8-16.

8. @paiir O. Monorpadist po b. ®inbir / O. ®paiit / Musica Humana: 36. cr. —
4. 2. — JIpBiB, 2005. — C. 8-16.

9. SIpocesuu JI. Berynne cnoso. @inbn b. CpibHi ctpynu: BoxanbHuil 1iuki
Ha cinoBa Onekcannpa Onecs /J1. SIpoceBuu — Tepuomnine: ACTOH, 1999. —
C. 3-5.

Oxcana I'pabosckaa. Ocobennocmu UCnOTHUMENLCKOW UHMEPNpema-
yuu opmenuannvix yuxnoe bozoanwr @uiavy. B cmamve ocywecmenen
ucCnoaHumenbCeKull ananuz gopmenuanuvix yuknos boeoamvr Quavy 8 KoH-
mexcme 06wux npobIemM UHmMepnpemayuy GOPMenuaHHol My3viku cO8peMeH-
HBIX A6MOPOS.

Oksana Hrabovska. Features of performing interpretation piano cycles
by Bogdana Fils. The article analyzes Bogdana Fils’ performing piano cycles
in the context of the general problem of interpretation of piano music by
present authors.

Active involvement the works by Bogdana Fils in the performing repertoire
will serve not only the popularization of Ukrainian instrumental music of
presrnt authors, but also it will greatly expand the performance potential and
technical panstick the capabilities of each musician, it will foster a perfor-
mance culture. Piano music, and in particular, cycles has deeply national ton,
shape bright palette embodied with the whole complex of expressive means of
the composer’s musical language, they have significant aesthetic and educa-
tional potential.

In the process of working on the piece it is conventionally proposed to divide
the activity or participation in the creation of interpretation into 3 text levels.

To the first level (the performance level of interpretation) we assign
dynamic, rhythm, agogics, sound, melismatic, pedalling. These components are
the least reflected in the text and the most frequently changed by the performer.

To the second (composer-performance level) we assign texture, tempo,
verbal remarks. These labels in the text are mostly clearly indicated by
composer and changing them, the performer may change the idea, the concept
of the whole work.

And the third (composer level) includes strokes, articulation, metrorythmic
picture, pitch and formative dynamics. This is the foundation of the work. In
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this level performing interference of experienced pianist could lead to the
discovery of new facets of the work, or even to creative failure.

Besides the performing means of expression, basic knowledge necessary
for the understanding of the structure, content, meaning of a musical work of a
present composer, it is raised forming of personal style or individual perfor-
mance. The main purpose of personalization functions - deployment and clarify
the artistic world of the work imaginabled by the performer. The main
condition for the realization of this task is the knowledge expressed in the
music of life (emotional, narrative, figurative) content. Due to personalization
the performer enriches interpretative form through many nuances and features
that are not graphically indicated in the sheet of music, but which are in the
intuitive idea of the professional performer. The versions of performer’s
individualization can be equal, but not equivalent. Each image-intonation
presentation is unique and differes one from others.

The ratio of individual and subjective in performance is not a permanent
process, depending on style, genre, individual features of the work and the
interpreter, the nature of the understanding of the goals and objectives of
present performing arts.

The article describes the cycles: "Musical dedication ", "Six designs”,
"Kaleidoscope of moods", "Kiev triptych”, "Three pieces for piano on themes of
Lemko folk songs", "Lemko variations" and etc. The diverse pieces are united
in the cycle by imaginative pass-through idea.

"Experimenting with tradition”, as one of the possibilities of the new
revision of the traditions at the level of epochs, styles, genres, musical forms,
becomes typical for Ukrainian piano music of Bogdana Fils. The combination
of styles does not affect the personality of the composer, but becomes a certain
universal language of Bogdana Fils. The composer's appeal to folk tunes, folk-
dance rhythms, Ukrainian characteristic intonations is pronounced in the
author’s modern composer writing. There is an appeal to the classical,
romantic, impressionistic musical material elements of presentation, using
techniques of sonorism, etc.

At the turn of the century the defining features of Ukrainian piano music
became solidified earlier social and political circumstances, but always
inherent to the Ukrainian national character, the openness, the diversity of
perception of the world, daydreaming and hyperbolical expression. We
emphasize that all these features correspond to ideological installations of
postmodernism.

Bogdan Fils’ piano cycles with deep national character, shaped bright
palette, embodied by a complex of expressive means of musical language
composer, have considerable aesthetic and educational potential.
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