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Meaanze 1. I'. Oco0.1MBOCTI CIIIBOYOTr0 penepryapy rpy3uHCbKOI eCTPAAu KiHIA
XX croaitTsa B iMmeHnax. — KpamdikamiitHa HaykoBa mparis Ha IpaBax pyKOIHUCY.

HaykoBe oOrpyHTYyBaHHS TBOPUYOTO MHCTEIBKOTO MPOEKTY Ha 3A00YTTSI OCBITHHO-
TBOPYOIO CTYIEHs JOKTOpa MHCTENTBa 3a cremiaibHicTio 025 «My3uuHe MUCTEITBO»
(ramy3s 3HaHb 02 «KynbTypa i MUCTEIITBO»). — JIBBIBCbKA HAIllOHATBHA MY3UYHA aKaJeMis
imeH1 M. B. JIucenka, JIbBiB, 2025.

VY mpaimi JoCHiKEHO penepryap Ipy3uHCbKO1 ectpaau KiHis XX modaTky XXI
CTOJIITTSI, KOTpUW OyB MpE/ICTABICHUH SIK COJBHO, TaK 1 y aHCaMOJIEBOMY BUKOHABCTBI — 3
MPOEKINIEI0 HA CydYaCHY TPY3WHCBKY €CTpajy Ta 3 amneislisMU y BOKaJIbHE MUHYJIE
TPY3UHCHKOTO MY3UYHOTO €THOCY.

B ocHOBI mpoekTy — aHalli3 €cTpagHUX 3pa3KiB TBOPIB 3 OMNOPOIO Ha TPaauUIii
IPY3UMHCHKOTO BOKAJIBHOTO CIIIBY Ta XapakKTEpUCTHKa cHeuu(ikyd iXHbOI MNOOYyI0BH,
1HTEepHpeTalli B pakypci 30epeKeHHs TpaJuLiil Ta BHECEHHs HoBalii. Januil miaxia Oyno
o0paHO 3aJI1 MaKCUMaJbHO O0’€KTUBHOTO BIJITBOPEHHS 3arajibHOI KapTUHU CTPYKTYPH
BOKAJIBHOTO e€THOCY ['py3ii, eKCIOHOBAHOIr0 HA ecTpadl HanpukKiHIl XX 100u.

BigmToBXyrounch Bl MPOBEACHOTO aHAI3y IHTEpHpeTarii, 311CHEHOTO Ha OCHOBI
MY3HWKO3HABUO-BUKOHABCHKOTO JOCIIKEHHS €CTPaJHUX TBOPIB KiHIIS MUHYJIOTO CTOJITTS
— Oyno chopMylIbOBAaHO PpO3IIMPEHI BUCHOBKU IIOJ0 MPUHIUIIB 3aCTOCYBaHHS
cnenu@iuHuX TPY3UHCHKUX MOTHBIB, (pasyBaHHS, CTPYKTYpH, (GaKTypH, PO3MOILTY
Oaratorosioccsi, (opMyBaHHS JyOJIFOBaHHS, IIJATOJIOCKIB, CHENU(IYHOTO TOPTAHHOTO,
TPYAHOTO CHiBY, PI3HOMaHITHOI BTOPH, Ta IHIIWX OPUTIHAJIHLHUX MPHUHOMIB Ta METOIIB
(dhopMyBaHHS BOKaJIHLHOTO COJLHOTO i aHCAaMOJIEBOTO BUKOHABCTBA.

B xoHTEKCTI 00paHuX KOMITO3UIIIN JjIsl aHATI3y 0COOJMBOCTEM CIIBOYOTO penepryapy
TPY3UHCHKOT ecTpaau Oyi0 0OpaHO KOMIO3UIlI TaKUX COJBHUX BHKOHABIIB, sk HiHO
Karamanze, Baxtanr Kikab6inze, Ipakmi YapksiaHi, Ta 1HIINX, a TaKOX, KOJEKTHUBH T[T
Ha3Boro BIA: Opepa Ta IBepis. IlocepenHunTBOM 31HCHEHHS MY3MKO3HABYO-
BUKOHABCHKOTO aHAJI3y OOpaHMX KOMIIO3UINN — BIAKPUBAETHCS MOMIIMBICTH KPaIioro
YCBIJIOMJICEHHSI TIOTPEO TOTOYaCHOTO TPY3UHCHKOTO CYCIHUJIBCTBA, MPOOJIEMH COIIyMY,

HIKaTy MacmTaOHUX Ta IHAMBIAYaJIbHMX AaCMEKTIB, L0 BUPAXKAIUCh MOCEPEIHUIITBOM



BOKaJIbHUX TBOPIB Ta BHUCBITJIIOBAIM OCHOBHI MOMEHTH >KHUTTS MPOCTOTO TPY3MHCHKOTO
Hapoy.

Came TOMy, BUCBITJIEHa B TBOPYO-MUCTELILKOMY IPOEKTI MpobiemMaTuka — Gopmye
AKTYaJbHICTh Ta HEOOXITHICTh MOCTIINTH BOKAJIBHE TPY3MHCHKE €CTPAJHE MHUCTEITBO,
BIJIIITOBXYIOYUCH BiJl POJBLKIOPHUX OCHOB HAPOJy Ta 3 aHAJI30M 3/11MCHEHUX MEPCIIEKTUB
B IMOJIAJIBIIN IECSTHIIITTS, 3BICHO, 3 BUWJICHCHHSIM CYTTEBUX BOKAITIHbHUX YNHHHUKIB, CTIOCOOIB,
MaHep, TEMaTHK, TOLIO.

OTxe, MeTOW TPOEKTYy € JOCITIPKEHHS CHenu@iKd CIIBOYOTO penepryapy
IPY3UHCBHKOI €CTpaJy HAIMPUKIHII MUHYJIOI AO0M 3 MPOEKLIE0 B MalOyTHI Haa0aHHS 3
BUWICHEHHSIM OCHOBHUX OCOOJIMBOCTEH.

BianoBigHo 10 METH poOOTH BU3HAYEH1 OCHOBHI 3aBJ/IaHHS:

° BHUCBITJINTH HAUTUIOBINI 3pa3KH BOKAJIbHUX MY3UYHUX KOMIIO3UIIH COJIBHOTO
Ta aHcamMOJIeBOoro BUKoHaBcTBa KiHIST XX — XXI cTomITh;

° IpOaHali3yBaTh oOpaHi TBOPU 3 MO3MULIi HASBHOIO CHUIBHOTO Ta BIAMIHHOTO
1I€ITHOr0 3MICTY, MaHEPH, OCOOJIMBOCTEN BOKAIBHOTO BTUICHHS Ta IHTEpPIIPETALlli;

° JOCITITUTH TPY3UHCHKUM BOKAIBHUN MEJIOC Ha MPEJAMET CIIUTbHUX TPaauIlid Ta
HOBAIlIl Cy4acHOI My3UKH Ipy3uHChKOI ecTpaau KiHug XX - XXI qo0u;

° 3pOOMTH BHUCHOBKHM aKTYaJIbHOCTI TPY3MHCBKOTO CIIIBOYOTO perepryapy
€CTPaJHOro 3pa3Ka He JIMILE JJIs TPYy3UHCHKOTO, a i Il yKpaiHChbKOTO HapOy.

CTpykrypa po00TH CKIAIA€THCS 3 BCTYNY, TPhOX PO3UIIB 3 MiAPO3ALIAMH, CIIUCKY

BUKOPUCTAHUX JKEPEN Ta JOATKIB.

IHepuwuii niopo30in nepmioro po3AuTy MPUCBIYEHUN OIJISIAY JIITEpaTypH, 30Kpema,
pPO3IIIIAIOThCS  HAYKOBI TMpalli BITYM3HSHUX MY3UKO3HABINB, SKi 0Oe3mocepenHbo,
CTOCYIOTHCSI PO3KPHUTTIO TOHATTSI €CTPajd, SIK TaKoi, aJKe, TPy3MHChbKa €CTpaja IMOKH
nepedyBae Ha MOYATKOBOMY €Tamil HAyKOBOTO MI3HAHHS y TOJII YKPAiHCBKUX HAyKOBHUX
JOCHIIKEHb.

Jlpy2uii niopo30in 1mepuoro po3Aily PO3KPUBAE TMOHATTS TPY3UHCHKOI HAPOIHOI
MY3UKH B KOHTEKCTI ICHYIOUO1 OCHOBH €CTpaau KiHIg XX CTOMITTS Y popMaTax COJIbHOTO

Ta aHcamOieBoro cmiBy. CIyIIHO 3a3HAa4yae€Tbcs, IO TPY3WHCHKHI BOKaJbHHUM CIIiB



HaJUIeHUH Oe3Ny4i0 YHIKaJIbHUX I1HAUBIAYaIbHUX XapaKTEPUCTHUK, MPUTAMAHHUX
BUKJIIOUYHO MY3UYHOMY €THOCY IIbOTO HApOJIy Ta 3/1aT€H PO3KPUBATU INTMOUHHI CEHCH HAIli.

Jlpyzuii po30in, Mo TakoX MOIIAETHCS Ha JBA MAPO3A1IH, BUCBITIIOE OCHOBHI TEMU
Ta i71e1 y BOKaJIbHIN TBOPUYOCTi, KOTP1 HE BTPAYAIOTh CBOET aKTyallbHOCTI Ye€pe3 CTOMITTS —
I[e TeMa HEe3aJIe)KHOCTI, OOpOTHOM 3a BOJIIO Ta CBOOOAY, MoBara /10 0aThbKiB, BUXOBaHHSI
T1AHOCTI B JITSAX, BO3BEIMYCHHS KOXaHHS, SIK Japy, Ta 1HII 3araTbHOJOICHK] IIIHHOCTI, IO
IIIJTKOM TEPEryKY€ThCsl 3 MEHTAIBHICTIO YKPaiHChKOTO Hapomay. Bapro 3ayBakutu, mo y
IIbOMY PO3JILII PO3IIIAAIOTHCS KOMITO3HIIT Y BUKOHaHHS Biomux BIA kinisg XX cTomTTs:
Opepa Ta IBepis, a TakoXK, COJIbHI BUKOHABII Ta BUKOHABHUIII.

Tpemii, 3axnounuil po30in HAYKOBOTO OOIPYHTYBaHHS, €KCIIOHY€E MOCTaTi, KOTpi
CBOIO TBOPUICTh PO3AUIMIIA HA IBA CTOJITTS, OXOMUBIIH 1 KIHEIb XX 100M 1 moyaTok XXI,
TaKUM YHHOM, TIEPEHECTN OCHOBHI MIPUHILIUITN YEPE3 CTOJITTS, 1 HABITh, TUCSYOJITTSI, IPOTE,
iXH1 TBOpU HaOyIHM aOCOIIOTHO HOBOT'O aMIuTya, T'1AHOTO HACJiyBaHHS IIPH TOMY, IO HE
BTPaTWJIM CBOiX Tpamuilid. Takok, KOPOTKO MPOBOIWUTH aHATI3 CHAIIIMHA CYYacCHHX

CCTPAIHUX I'PY3UHCBKHX CITIBAaKIB Ta BOKAJbHUX KOJICKTHUBIB.

Kniwwuosi cnoea: epysuncokuti cnig, 6okan, ecmpaoa, cneyugika, ocobaueocmi,

memamuxda, I0etuHUul 3mMicm.

ANNOTATION

Meladze D. Features of the singing repertoire of the Georgian pop music of the
late 20th century in names. — Qualification scientific work in the form of a manuscript.
Scientific substantiation of a creative artistic project for obtaining the educational and

creative degree of Doctor of Arts in the specialty 025 “Musical Art” (branch of knowledge



02 “Culture and Art”). — Lviv National Academy of Music named after M. V. Lysenko,
Lviv, 2025.

The work examines the repertoire of the Georgian pop music of the late 20th century,
which was presented both solo and in ensemble performance — with a projection on the
modern Georgian pop music and with appeals to the vocal past of the Georgian musical
ethnos.

The project is based on the analysis of pop samples of works based on the traditions of
Georgian vocal singing and the characteristics of the specifics of their construction,
interpretation from the perspective of preserving traditions and introducing innovations.
This approach was chosen in order to reproduce the general picture of the structure of the
vocal ethnos of Georgia, exhibited on the stage at the end of the 20th century as objectively
as possible.

Based on the analysis of interpretations carried out on the basis of a musicological and
performing study of pop works of the end of the last century, extensive conclusions were
formulated regarding the principles of using specific Georgian motifs, phrasing, structure,
texture, distribution of polyphony, formation of duplication, undertones, specific guttural,
chest singing, various second, and other original techniques and methods of forming vocal
solo and ensemble performance.

In the context of the selected compositions, for the analysis of the features of the
singing repertoire of the Georgian pop music, compositions by such solo performers as Nino
Katamadze, Vakhtang Kikabidze, Irakli Charkviani, and others were selected, as well as
groups called VIA: Orera and Iveria. Through the implementation of a musicological and
performing analysis of the selected compositions, the possibility of a better understanding
of the needs of the Georgian society of that time, the problems of society, the scale of large-
scale and individual aspects that were expressed through vocal works and highlighted the
main moments of the life of the ordinary Georgian people opens up.

That is why the issues highlighted in the creative and artistic project form the relevance
and necessity of researching vocal Georgian pop art, starting from the folklore foundations
of the people and with an analysis of the realized prospects for the coming decades, of

course, with the isolation of significant vocal factors, methods, manners, themes, etc.



So, the goal of the project is to study the specifics of the singing repertoire of the
Georgian pop at the end of the last era with a projection into future achievements with the
isolation of the main features.

In accordance with the purpose of the work, the main tasks are defined:

* to highlight the most typical examples of vocal musical compositions of solo and
ensemble performance of the late twentieth century;

* to analyze the selected works from the position of the existing common and distinctive
ideological content, manner, features of vocal embodiment and interpretation;

* to study Georgian vocal melos for the purpose of common traditions and innovations
of modern and Georgian pop music of the late 20th century;

* to draw conclusions about the relevance of the Georgian pop song repertoire not only
for the Georgian, but also for the Ukrainian people.

The structure of the work consists of an introduction, three chapters with subsections,
a list of sources used and appendices.

The first section of the first section is devoted to a review of the literature, in particular,
the considered scientific works of domestic musicologists relate to the disclosure of the
concept of pop music as such, because Georgian pop music is still at the initial stage of
scientific knowledge in the field of Ukrainian scientific research.

The second subsection of the first section reveals the concept of Georgian folk music
in the context of the existing basis of pop music of the late 20th century in the formats of
solo and ensemble singing. It is rightly noted that Georgian vocal singing is endowed with
many unique individual characteristics, inherent exclusively to the musical ethnos of this
people and is able to reveal the deep meanings of the nation.

The second section, which is also divided into two subsections, highlights the main
themes and ideas highlighted in vocal creativity, which do not lose their relevance after
centuries - this is the theme of independence, the struggle for freedom and liberty, respect
for parents, the upbringing of dignity in children, the exaltation of love as a gift, and other
universal values, which fully resonates with the mentality of the Ukrainian people. It is
worth noting that this section considers compositions performed by famous VIAs of the late

20th century: Orera and lveria, as well as solo performers.



The third, final section of the scientific justification, exhibits figures who divided their
work into two centuries, covering both the end of the 20th century and the beginning of the
21st century, thus transferring the basic principles through centuries, and even millennia,
however, their works acquired a completely new role, worthy of imitation, while not losing
their traditions. Also, briefly analyzes the heritage of modern Georgian pop singers and
vocal groups.

Keywords: Georgian singing, vocals, pop, specificity, features, themes, ideological

content.



