AHOTAILA

3apanoecbkuii 10, O. Poas anpra B KaMepHO-iHCTPYMeEHTAJIbHIH
TBopuocTi JIbBoBa napyroi monoBuau XX - XXI croairrs — Ksanmdikamiina

npatisi Ha MpaBax PyKOMuUcCy.

HaykoBe oOrpyHTyBaHHS TBOPYOrO MHCTELBKOIO MPOEKTY HA 3A00yTTS
OCBITHBO-TBOPYOT'O CTYIIEHsI MTOKTOPAa MHCTELTBA 3a cremiaimsHIcTIo 025 «My3nune
MuCTEeNTBO» (ramy3s 3HaHb 02 «Kynetypa 1 Muctentsoy). — JIbBIBChKA HAIlOHATLHA

My3u4dHa akaaemis imen1 M. B. Jlucenka, m. JIbei, 2024.

3micT anorauii. B poboT1i npencraeneHa maHopaMa anbTOBOrO MHUCTELTBA Y
KOMITO3UTOPCEKIH TBOPYOCTI 1 BHKOHABCBKO-TIENAroriuHii mnpaktuml JIeBoBa 1
lamuunam  apyroi MOJOBHHH XX — mepmux AecaTwmte XXI c¢r. 3 mozuini
My3MKaHTa-KaMepasiicta. Takui TMIOX1a He JIMIIE [a€ MOMKJIUBICTh 3IIHCHHTH
OOKJAJHIIINKA aHaM3 ICTOpUUHUX 00CTaBMH (OpMyBaHHS ANBTOBOI  LUKOJIH
BUKOHABCTBA, HANIMCAHHS HU3KHA OPUTIHAJNILHUX TBOPIB 1 KAMEPHHX OMYCIB 3a YYaCTIO
IIEOTO IHCTPYMEHTY, TOOTO IMIHpIIE — CTBOPEHHS «aJlbTOBOTO CEPENOBHIIAY B
KyAbTypHOMY KOHTHHyyM1 Tlamumumau. I[1  amamTuuHi cTyali  BHAAIOTHCA
HEeOOXIAHHUMH JJIS TOro, IOOH BKAa3aTH HA OCOOJHMBICTE PErlOHAJBHHUX IEPEIyMOB,
skl mpu3send y XX — XXI cropiuul 10 aKTHBHOI'O PO3BHTKY JIEBIBCBKOI aJIbTOBOI
KON 1 Y KOMIO3HTOPCBKOMY, 1 Y BHKOHABCBKOMY, 1 y MENAroriuyHoMYy BHMIpI, a
BOJIHOYAC 3aKiaid (QyHIAMEHT MIIHOI TPaauilli 1 BHCOKOI KYJIbTYpH CHyXaHHsA U

PO3YMIHHS aJbTOBOI My3UKH.

3BepTarouKuch OO L€l TEMH, ABTOP MPOEKTY CTHCIO BPAXOBYBAB OCOOJIMEBI
YMOBH PO3BHUTKY aJbTOBOIO MHCTEITBA SK UYACTHHH CYYaCHOT'O BHKOHABCBHKOTO
npocropy. CyuacHHUH pIBEeHb MY3HKO3HABCTBA, OCOOJIMBO TI€i HOTrO ramysl, IO
posrisaaae mpodJeMH THTePIPeTaIlli 1 MOy BUKOHABI(IB HA My3HUYHUH apTedakT, 1
B OCTaHHI POKHM OTPUMAaB CaMOCTIHE 3HAYeHHs SK Tally3b T'YMAHITAPUCTUKH TII1
HAa3BOK «IOCTLIKEHHS BuUKOHaBCcTBa» (aHri. AR — Artistic Reserch), xopurye

TPAUIIAHI MOXOAH N0 BHBUEHHS MY3WYHHUX TEKCTIB Ta HAa iX OCHOBI MOOYIOBY



BMKOHABCHKHMX ysBJeHb. Hacammnepes BUKOHABEIL, OCOONMBO Y BUMAAKY, KOJU BIH €
MEPIIOBHKOHABIIEM TBOPY, MOBHHEH 3MIMCHUTH 3HAYHE I1HTEJIEKTyaJlbHe 3YCHJLIS,
3PO3YMITH 3aAyM KOMIIO3HTOPA Yy BCBOMY LIHPOKOMY €CTETHKO-CTHUIIEOBOMY
ICTOPUYHOMY 1 CYCIUTBHOMY KOHTEKCTI, a TAKOK PEKOHCTPYIOBATH ICHXOEMOIIHHUH

o0pa3 MUTIS Y TEPCOHOJIOTTYHOMY BUMIPL,

s TBOpUOi pempeseHTaIlli YKJIaA€HOi aBTOPOM KOHIemmii Oyiau oOpaHi
MOKA30B1 3pa3KH KAMEPHO-IHCTPYMEHTAJIBHOI TBOPUYOCTI JIBIBCBKOI MY3HYHOI
KynpTypu:. kBapTetn Bomommmupa ®muca ta Bixtopa Kamincekoro it omycwh,
MpU3HAYEH] IS allbTa: « YKpaiHchkka croita» 3enona Jlamaka ta Conara ,,Pastorale”

bornanu ®@posnsik.

Bigrak Ha mnouaTky HAyKOBOTO OOIPYHTYBAaHHS TBOPYOrQ MHCTELBKOTO
mpoekTy Oyna mpencraBjieHa MmaHopamMa 0aratoi KaMepHO-IHCTPYMEHTAJBHOL
Tpaauilli My3uuHoro kuTTs JIbBOBA, SKa 1HCMIPYBaNia MOSBY BENbMH MIKABHX 3PA3KIB
KaMepHUX aHcamO/IB Ta TBOPIB [Jig ajbTa, IO BHHILIM 3-Mi7 Iepa TaJIHIbKUX
KOMIMO3UTOPIB. Tpaauiiis KAMEPHOrO BUKOHABCTBA CATANa TYT 1€ MOYATKY CTOpIYvs,
BOHA MaJia CBOi KOPEH1 B IHTEHCHBHOMY JAOMAILUHBOMY MY3HKYBAaHHI B IHTEJITE€HTHHX

pomuHax ['annuunm.

BaxknuBuM (hakTOPOM 1HTEHCHBHOI'O PO3BHTKY aHCAMOJIEBOr0 BHKOHABCTBA
Oyna TakoXK  3aIlIKABJIEHICTh KOMIIO3UTOPIB Yy  BUXOBaHHI  TAJaHOBUTHUX
IHTEPIPETATOPIE CBOIX KAMEPHHX TBOPIB, OCKIJIBKA KaMepH1 aHcamOl mocigaid
BAKIIUBE MICIe Yy JOpOOKY MPOBIOHHX 3aXITHOYKPAIHCBKUX KOMITO3HTOPIB
C. JIronkesuua, B. bapsincexoro, P. Cimosuua, M. Koneccu ta 1Hmuax. J1o cnijisHOrO
TBOPYOro NPOLECY MYy3WKAHTH 3ajyyajd Kpaliux BHKOHABIB JIbBIBIIMHH. Bimrax
KaMepHO-1HCTpyMeHTaJbHa cdepa 1mociae BaKJIMBE MICIE B KYJIbTYpPHO-

MHCTenbKOMY KUTTI JIbBOBA # yeiei [ammunan.

OmuuM 3 mpoBIAHMX  (DAKTOPIB  VYCHIIDHOTO  PO3BUTKY  KaMEPHO-
IHCTPYMEHTAJLHOTO MHCTEITBA Kpar Oyjia MISIBHICTH CIOUYATKY YKPAiHCBKHX 1
MOJIbCHKUX HABYAJBLHUX Ta KOHIIEPTHMX IHCTUTYIIH — KOHCepBaTopli [ amuiskoro
MY3HYHOTO TOBapuCTBA, Buimoro wmysmuHoro iHCTHTYTY IM. M. B. Jlucenka,

butapMoOHIHHMX TOBApucTB, a micns Jlpyroi cBITOBOi BiliHM — kadeapu



THCTPYMEHTaJILHOTO aHCcaMOJTIO JIbBIBCBHKOI IePKaBHOL KOHCepBaTopii
iMm. M. B. JIucenka Ta JIbBiBCBKOI (himapmonii. Bucokuii mnpodeciiinuii piBeHb
mIAroTOBKH (DaxiBIIB Ta IHTEHCHBHICTH KOHILIEPTHOTO JKHUTTS, B SKOMY BEUOPH
KaMEPHOI MY3HKH 3aiiMajIi MOBaKHY MO3HIII0, OOYMOBIIIA IUIIOHICTE PO3BUTKY ITi€i
chepu My3UYHOTO MHCTENTBA Ta IHCHIPYBAIH MICIIEBUX KOMMO3UTOPIB IO CTBOPEHHS

MY3UKH, TPU3HAUEHOI JIs1 KAMEPHOTO CKJIAy.

IMMono kOHKpPETHHX TBOPIB, BHKOHAHWX Y KOHLEPTHHUX MpOrpamax, Ta
TEOPETHYHO OOTPYHTOBAHHX Yy MOAAHOMY IIPOEKTI, TO BIGHOCHO 10 Kwaprety
B. ®muca 3a3HauaeMo HactynHe: oOpa3Ha KOHIEMIIS LMKIY Ta ii 1HAWBIAyaJbHE
MOBHO-CTHJIbOBE BUIIIEHHs BUABJAE O€3yMOBHHUH TalaHT aBTOpA, MOr0 BIEBHEHE
BOJIOMIHHA (OPMOIO 1 BCIM apCeHajoM BHPAa30BUX 3aco0IB, MpeKpacHe 4YyTTs
TeMOpaibHUX Oape CTPYHHHUX IHCTpyMeHTIB. B  wmys3uuniii moBl  Keaprety
MepeBakaloTh HEOPOMAHTHUHI TA IMIPECIOHICTHYHI MOBHO-CTHJIBOB1 3aco0u. Sk
BUAETHCSA, KOMIIO3UTOP BTIIMB Y KBAPTETHOMY IUKJI1 TITHOOKO 0COOUCTY pedeKcito,
MOB’si3aHy 1 3 HOro 3aMUJIYBAHHSIM KaprnaTCLKUMH Mei3akaMu, TOHKHM BIIUYTTIM

OapB 1 OPOCTOPY MPUPOIH, 1 3 TIPHUYHOK YYTIMBICTIO, IPUTAMAHHOK HOrO HATYPL.

Hartomicte panniii crymeHTcekuii ki Ilepmoro xsaprety B. Kamincekoro
3aCBIUUB 3HAYUHUH OCOOUCTHI TOTEHIajd MOJIOJOTO aBTOpa, IO IUIJIHO
peani3yBaBCsl Y MOTO MOAAJIBIIMX KAMEPHO-IHCTpyMeHTadbHUX onycax. He3paxkaroun
HA LUJIKOM HECHPHUSATIMBUN IUIsl TBOPUYHX EKCHEePHMEHTIB nepion crarHauti 1970-x
POKIB, IMO MepeAyciM TMO3HAYHUBCS Y PagSTHCBKOMY AYXOBHOMY MIPOCTOpPl Ha
OoOMeKeHH1 IHHOBALIITHIX MPHHOMIB MHCTELITBA, KOMIO3UTOP 3yMIB 3HAHTH MApUTET
MDK TPAgUI[IHHUM — HOBATOPCHKHM, KJIACUYHHUM — CY4YaCHHUM, YHIBEPCAJIbHHM —
HaI[IOHAJIBHUM, MPOJAEMOHCTPYBABIIN HE JIMIIIE BIIEBHEHE OBOJIOJIHHS IITHPOKUM
apceHajoM TEXHIYHHX 3aco0iB, ajge W yke cOpPMOBAHHWI HA TOHW YAC BJIACHHUH

SCTETHYHHH CBITOIJISA 1 CHCTEMY XYIOKHIX MPIOPHUTETIB,

«YkpaiHceka croita»y 3eHoHa Jlamiaka BUpa3HO MOKa3aiga CTaBJIeHHS MUTIS A0
(ONBLKIIOPHUX TEPIIOKEPET. HE SK JI0 MY3€HHOrO eKCIIOHATY, a SIK JI0 >KHBOI
Tpaauuii, sIKy BIH HIPArHyB HPOJOBXKHUTH, IHTErPYBATH i Y AUAAKTHYHY MPAKTHKY,

3aXOMUTH CBOIX BUXOBAHLIB KPAacow 1 6araTcTBOM YKPalHCBEKOI HAPOMHOI MY3HKH.



Uepes eTHIUHY XapaKTEPHICTh KapnaTChbKOro (GoNLKIOPY, Yepe3 TPaaullli, TeperHsTI
BIJl MOTNIEPENHUKIB — MIPEICTABHUKIB I'YIIYJILCHKOI cerecii, 3. Jlamak npomoBkye ayske
BAXKJIMBY JIHIKO PEriOHAIBHOI KyJBTYPH, MEPEemaroud il y 3arajibHO3PO3YMLIHX,
IEeMOKpaTHYHUX (opmax, COpsAMOBaHHX MepeaycIM Ha AHAAKTHYHI mOoTpedn

TOTOUACHOT'O CYCHUTBCTBA.

Conara ,Pastorale” borpanu @ponsk 3HaMeHyBajia HOBHUH e€Tam MOIIYKIB
JBBIBCHKHX KOMITO3HTOPIB HOBOI MOJIOALIOL Te€Hepallli, 110 MIPHHIIIH B MUCTELITBO Y
nepiri poku HesanekHOCTI Ta B yMOBax BIOKPUTOTO MPOCTOPY KYJNBTYPH 3HAXOIHIH
TAJAaHOBHUTI BHPIMIEHHS OJHIEI 3 HAHOIBIIUX MpoOJieM yCIX MOCTTOTAJITAPHHUX
MHUCTEIKUX OCEPENKIB. OPraHIYHOrO MOEJHAHHS CY4YaCHUX Haa0aHb XYIOKHBOTO
BUPA3y 3 HEMMOBTOPHICTIO HAIIOHAJBHUX TPAJIHIIIHN, SIK1 HAJIEKAJIO MEPEOCMUCITUTH HE
gk erHOrpaiuHy exk30THKy ab0 3HAK MEHLIEBAPTOCTI Yy  3ICTaBJCHHI 3
METPONOJIITHUMH IIKOJaMH, a K BUSB caMoOyTHOCTI. OMH 3 mepiiuxX NpPOPHUBIB Y
IILOMY HAMpsSMKy, He Nuire y TBopuocti camoi bormanu ®dponsk, ane it B3aranl y
TBOPUYOCTI MPEJCTABHUKIB 11 MOKOJIHHS JIbBIBCEKOI KOMIO3UTOPCHKOI HIKOJIH, OYB
oysKe BOATuM 1 B1OoOpa3WB TOJIOBHI TeHaeHHll crmenu(1YHOro JbBIBCBKOIO
noctMonepHy. OcTaHHIH, X04 1 OxXoue nepedupaB AOCATHEHHs 0araTboX TOTOYACHHUX
CBITOBHX OCEPENKIB, HIKOIA HE BIJPUBABCS BIJl PIAHOTO IPYHTY. AJle CBOE MUTOME
OllbIllE HE MHUCIMIIOCH SIK AEI0 HE3MIHHE 1 3aCTHIJIe, a HABIIAKH, MHTI[l PaJICHO
BIAKPHBAIKN il ceDe HEBHYEPIHI MOKIMBOCTI HMOro MOE€IHAHHS 3 MOIEPHHMH M
ABaHTapAHUMH TEXHIYHHMH HOBaLlAIMH. B me# psa mpupoaHO BIHUCYETHCS 1 PaHHS

AnvtoBa conata bormaau ®@pojsx.

KiouoBi cjioBa: anbT, rajuiibka My3WYHA KyJbTypa, YKPaiHCbKa KaMepHO-
IHCTpyMeHTajbHa My3uka XX CT., BHKOHAaBChbKa IHTEpIpeTallisd, HalllOHAJbHA

Tpaauwis, GOTBKIOPHUIA aPXETHII.



SUMMARY

Zavadovskyi Y.O. The role of the viola in the chamber and instrumental
creativity of Lviv in the second half of the 20th - 21st centuries — Qualification

work on manuscript rights.

Scientific substantiation of a creative art project for obtaining an educational
and creative degree of doctor of arts in specialty 025 "Musical art” (field of
knowledge 02 "Culture and art"). — Lviv National Academy of Music named after

M. V. Lysenko, Lviv, 2024.

Abstract content. The work presents a panorama of viola art in composers' work
and performance-pedagogical practice of Lviv and Galicia in the second half of the
20th - the first decades of the 21st century. from the position of a chamber musician.
This approach not only makes it possible to carry out a more detailed analysis of the
historical circumstances of the formation of the viola school of performance, the
writing of a number of original works and chamber opuses with the participation of
this instrument, that is, more broadly, the creation of a "viola environment" in the
cultural continuum of Galicia. These analytical studies seem necessary in order to
point out the peculiarity of the regional prerequisites, which led in the 20th - 21st
centuries to the active development of the Lviv viola school in the compositional,
performing, and pedagogical dimensions, and at the same time laid the foundation of

a strong tradition and high culture listening and understanding viola music.

Turning to this topic, the author of the project succinctly took into account the
special conditions of the development of viola art as part of the modern performance
space. The modern level of musicology, especially that branch that considers the
problems of interpretation and the performer's view of a musical artifact, and in
recent years has gained independent importance as a branch of humanities called
Artistic Reserch, corrects traditional approaches to the study musical texts and
building performance ideas based on them. First of all, the performer, especially in
the case when he is the original performer of the work, must make a significant

intellectual effort, understand the composer's intention in the entire broad aesthetic-



stylistic historical and social context, as well as reconstruct the psycho-emotional

image of the artist in a personological dimension.

For the creative representation of the author's concept, representative examples
of chamber-instrumental creativity of Lviv musical culture were chosen: quartets by
Volodymyr Flys and Viktor Kaminsky and opuses intended for viola: "Ukrainian
Suite” by Zenon Dashak and Sonata "Pastorale” by Bohdana Frolyak.

Therefore, at the beginning of the scientific substantiation of the creative
artistic project, a panorama of the rich chamber-instrumental tradition of the musical
life of Lviv was presented, which inspired the appearance of very interesting
examples of chamber ensembles and works for viola, written by Galician composers.
The tradition of chamber performance here dates back to the beginning of the
century, it had its roots in intensive home music making in the intelligent families of

Galicia.

An important factor in the intensive development of ensemble performance
was also the interest of composers in educating talented interpreters of their chamber
works, as chamber ensembles occupied an important place in the work of leading
Western Ukrainian composers S. Lyudkevich, V. Barvinskyi, R. Simovych, M.
Kolessa and others. The musicians involved the best performers of the Lviv region in
the joint creative process. Therefore, the chamber-instrumental sphere occupies an

important place in the cultural and artistic life of Lviv and the whole of Galicia.

One of the leading factors in the successful development of the chamber-
instrumental art of the region was the activity of the initially Ukrainian and Polish
educational and concert institutions - the Conservatory of the Galician Music Society,
the Higher Music Institute named after M. V. Lysenko, philharmonic societies, and
after the Second World War - the department of the instrumental ensemble of the
Lviv State Conservatory named after M. V. Lysenko and the Lviv Philharmonic. The
high professional level of specialist training and the intensity of concert life, in which
chamber music evenings held a respectable position, determined the fruitfulness of
the development of this area of musical art and inspired local composers to create

music intended for chamber music.



Regarding specific works performed in concert programs and theoretically
grounded in the presented project, we note the following in relation to V. Flys'
Quartet: the figurative concept of the cycle and its individual linguistic and stylistic
solution reveal the author's unconditional talent, his confident mastery of form and
the entire arsenal of expressive means , excellent sense of the timbral colors of
stringed instruments. The Quartet's musical language is dominated by neo-romantic
and 1mpressionistic linguistic and stylistic devices. It seems that the composer
embodied in the quartet cycle a deeply personal reflection, connected with his
fondness for the Carpathian landscapes, a subtle sense of the colors and space of

nature, and with the lyrical sensitivity inherent in his nature.

Instead, the early student cycle of the First Quartet by V. Kaminsky testified to
the young author's significant personal potential, which was fruitfully realized in his
subsequent chamber-instrumental opus. Despite the stagnant period of the 1970s,
which was completely unfavorable for creative experiments, which primarily affected
the Soviet spiritual space by limiting innovative techniques of art, the composer
managed to find parity between traditional and innovative, classical and modern,
universal and national, demonstrating not only a confident mastery of a wide arsenal
of technical means, but also his own aesthetic worldview and system of artistic

priorities already formed at that time.

Zenon Dashak's "Ukrainian Suite” clearly showed the artist's attitude to
folklore primary sources: not as a museum exhibit, but as a living tradition, which he
sought to continue, to integrate it into didactic practice, to captivate his students with
the beauty and richness of Ukrainian folk music. Due to the ethnic character of
Carpathian folklore, due to the traditions inherited from his predecessors -
representatives of the Hutsul secession, Z. Dashak continues a very important line of
regional culture, transmitting it in commonly understood, democratic forms, aimed

primarily at the didactic needs of the contemporary society.

The sonata "Pastorale” by Bohdana Frolyak marked a new stage in the search
of Lviv composers of the new younger generation, who came to art in the first years

of Independence and in the conditions of an open space of culture found talented



solutions to one of the biggest problems of all post-totalitarian artistic centers: the
organic combination of modern assets of artistic expression with uniqueness national
traditions, which should be rethought not as ethnographic exoticism or a sign of
inferiority compared to metropolitan schools, but as a manifestation of identity. One
of the first breakthroughs in this direction, not only in the work of Bohdana Frolyak
herself, but in general in the work of representatives of her generation of the Lviv
school of composers, was very successful and reflected the main trends of the
specific Lviv postmodernism. The latter, although he willingly went through the
achievements of many world centers of that time, never broke away from his native
soil. But one's own style was no longer thought of as something unchanging and
frozen, but on the contrary, artists joyfully discovered for themselves the
inexhaustible possibilities of its combination with modern and avant-garde technical

innovations. Bohdana Frolyak's early Viola Sonata naturally fits into this series.

Keywords: viola, Galician musical culture, Ukrainian chamber-instrumental
music of the 20th century, performing interpretation, national tradition, folklore

archetype.
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1. HOpiit Omeroenmu 3aBamoBcbkuil. CrtpynHmit kBaprer B. ®muca B
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AITPOBAIIA PE3YJIBTATIB JOC/ILJDKEHHA

HayxoBe 0o0rpyHTyBaHHSI TBOPUOTrO MHCTELBKOrO MPOEKTY OOrOBOPEHO HA
3acimaHHaX Kadenpu CTPYHHO-CMHYKOBHX IHCTPYMEHTIB. MaTepiajiu OOCTIIKEHHS
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koH(pepeHIisIX. Y paMKax TBOPUOTO MUCTEILKOrO MPOEKTY MPEIEHTOBAHO TPU TBOPUI
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yKpaiHCchkoi kamepHoi my3ukny JIHMA im. M. Jlucenka)
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1. Konuepr «Kajeiizockon anbToBHX peduiekcidi B TBOPAX JbBIBCBKHX
Komno3uTopiB». M. Bonmuncekuii - Conara ansa aneta 1 dopremiano, A. Contuc -
«Tanok», b. ®unen - «I'ymopecka», b. ®ponak - Conara «Pastorale» nng ameta 1
dopremano, 3. Jlamak - «Ykpainceka croitay. Bukonaei: HOpiit 3aBagoBchkwHid,
Terana TonyGesa - ¢opremiano. JIeBIBChKMI HOepKAaBHUW MY3MUYHHH JIILEH

im. Conomii Kpymensannekoi, manuii 3am. 13.05.2024.



2. Konuept KBapTeTHOi My3HKH JIbBIBCbKHX KOMMNO3UTOPiB: Bostogumupa
®mmca ta Bikropa Kamincbkoro. B. ®@auc - Crpynnuii kBaprer Pe maxkop,
B. Kamiucekuii - Ilepumit crpyHHuii keaprer. Bukonaeui: Ynsna Knexois,
Apuna Jlabauyk - ckpunku, FOpiii 3aBagoBcekmii - aneT, AHTOH IlocnaBchkuid,
Amnacrtaciga 30xHIOK - BloJioHYenl. JIbBIBChbKA 1ikona MucTeuTB NoS, Benukwii 3a.

18.06.2024.

3. Konnept «kKamepHa My3uKa TPbOX NOKOJIIHb KOMNO3HTOPiB JIbBOBA —
®panna KcaBepa Mouapra (Ooprenianaunii kBapteT coib MiHop Op. 1),
Boaogumupa ®auca (Ctpynuuii kBaprer Pe maxkop), Bikropa Kamincbkoro
(ITepiuii ctpyuuuii keapTeT)». Bukonaei: Onsra [lansko, Yisina Knekorrp,
Spuna Jlabauyk - ckpunku, FOpiit 3aBagoscekuii - aneT, Oabra baxypceka,

Anron Ilocnaecekuii, AHacracis 30XHIOK - Blojon4denl, Bitami sopoBuii -
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