AHOTALISA

Kosans B. C. ’KaHp XOpOBOi KAaHTATH YKPAIHCbKUX KOMIIO3UTOPiB ["aiuuuumn
XX — XXI cT. B acneKTi 1MpUreHTChKOI inTepnperaunii — Ksanidikaiiitna npais
Ha MpaBax PyKOIHUCY.

HaykoBe o0OIpyHTYBaHHSI TBOPUYOIO MUCTELBKOTO MPOEKTY Ha 3100YyTTS

OCBITHBO-TBOPYOTO CTYIEHS JIOKTOpa MUCTENTBA 3a cremianbHicTio 025 «My3uune
mucreurBo» (ramy3p 3HaHb 02 «KynabTypa 1 mucreutBo»). — JIbBIBChKa
HalllOHaJIbHAa My3u4Ha akajaemisa imeHi M. B. Jlucenka, M. JIbBiB, 2023.
B po6oTi mpeacTaBieHO AOCHIKEHHS XOPOBOi CHAJIIMHA Ha TPUKIAl KaHPY
KaHTaTU Y KOMIO3UTOPCHKiM TBopuocTi ['ammuunu XX CT. 3 MO3UILIL JUPUTECHTA.
Takuii miaxig He JHIIEe JAa€ MOXJIMBICTH BHOYIYyBaTH HalllOHAJIbHO-KYJbTYPHY
napagurmy B ii ICTOpUYHIN €BOJIOLIT, ajie i 30CEPEAUTUCH HA HOBOMY TPaKTyBaHHI
BAXKJIMBUX MUCTEILKUX apTe(akTiB HAIIOTO PEriOHY y BIAMOBIIHOCTI /10 BUKIIMKIB
Cy4acHOCTi. 3BEepTalOUUCh [0 IIi€l TEMH, aBTOP IPOEKTY CTUCIO BPaxOBYBaB
0COOJIMBI YMOBU PpO3BHUTKY YKPAiHCBKOIO HAI[lOHAIBHOTO XOPOBOIO pPYXy B
ICTOPUYHIN MEPCHEKTUBI. crelrdika caMoro XOpoBoro CHiBy 1 XOpoBOi TBOPUOCTI Y
TOMY BUTJISA/II, B SIKOMY BiH c(popMyBaBcs B yKpaiHChKOMY cepenoBuiii ["annunnm,
BUMaraja BiJl HOro TBOPIIIB 1 BUKOHABIIIB, KPIM CyTO MY3UYHOT'0 00JlapyBaHHsI, 111e
I MEeBHUX MOpaJbHHUX SKOCTEH, 30KpeMa 3JaTHOCTI MOKJIACTH CBiM TajJaHT Ha
CIYXKIHHSl 3arajibHii cHOpaBl, CHOPSIMOBYBAaTH TBOPUICTH Ha (OPMYBaHHS
HaIllOHAJIBHOT 1J€HTUYHOCTI, Ha MPOCBITHUIIbKI I, PENPE3EHTAII0 MUTOMOL
TpaJullii B IHUPIIOMY €BPONIEHCHKOMY 1 CBITOBOMY MPOCTOPI.

Jlns TBOpYOi penpe3eHTallii yKIaJgeHOi aBTOPOM KOHIeNIli Oyiau oOpaHi
3pa3Ky KAHTaTHOTO KaHPY YKPATHCHKUX TAJIUIIBKUX KOMIIO3UTOPIB XX CT.: KaHTaTa-
cumdonisa «KaBkasy CranicinaBa JlrogkeBuua Ha cioBa T. [lleBuenka aiisi COMICTIB,

MIIIAHOTO XOpYy 1 cUM(OHIYHOrO OpKecTpy, «JleMkiBchbke Becimisy Mukonu



Koneccu 1151 MillIaHOTO XOpY B CYIIPOBO/JII CMUYKOBOT'O KBapTETY, KaHTaTa « BecHa»
MupocnaBa Cxopuka Ha cnoBa [. ®dpanka s mMimmaHoro xopy i1 cUM(OHIYHOTO
opkecTpy, cuMPoHisi-kaHTaTa «Ykpaina. XpecHa nopora» Bikrtopa Kamincskoro Ha
ciosa I. Kanuuusg nist coicTiB, MIIIAHOTO XOPY 1 CUM(OHIYHOTO OPKECTPY.

Bubip came nux apredaxrtis, 1110 piIBHOMIPHO PO3MOIIJIEH] BOPOIOBK XX CT.
1 BiZOOpaxarTh «3pi3» MY3UUHOI KyJIbTypU KOHTPACTHUX 1ICTOPUYHUX OOCTABHH,
JI03BOJISIE HA TPUKIAl €BOJIOIII MEBHOIO >KaHPY B PETIOHAIBHOMY BHUMIpI
MIPOCTEKUTHU BaXKIUBI €CTETUKO-CTUIIHOBI POLECH HALlIOHAIBHOI KYJIBTYPH.

Pazom 3 TuMm, TpaguuiiHi NiAXOAM 1O BHUBYEHHS Ta YTBOPEHHS
IHTEepIpeTalIMHIX KOHIIEHI[I! SIK 3pa3KiB YKPaiHChKUX KaHTAT 3arajioM, TaK 1 TBOPiB
JAHOTO >KaHPY TaJIUIBKUX KOMIIO3UTOPIB 3/1€OUIBIION0 HE BPAaXOBYBaM THUX
aCIEKTIB, Kl B OCTaHHIN Mepioj 3HAXOAAThCA Y (DOKYCl IHTEpECIB AOCTIAHUKIB Ta
BUKOHABIIB. L{e 30kpema cTHciie y3rol>KkeHHs BUKOHABCHKOr0o 00pa3y TBOPY 3 yCIM
ICTOPUKO-CYCIIIBHUM KOHTEKCTOM, B SIKOMY BiH OyB HamucCaHU#, 3 €CTETUYHUMU
NplopUTETaMU Ta CHUCTEMOIO XYJOXKHIX IIHHOCTEH CBOrO0 Yacy, IyXOBHHUMH
3aMMTaMH HAI[IOHAJIBHOTO CEPEIOBHILA.

Bigrak nHa mouatky Oyna mpeicTaBlieHa NaHOpaMa KaHTATHUX TBOPIB —
3apyOlKHUX Ta YKpaiHCBKUX, SIK HEOOXiJHAa TMepeayMoBa OOIPYHTYBaHHS
aKTyaJIbHOCTI KaHTaTHOTO JKaHPY B CHUCTEMI MUCTELBKUX MPIOPUTETIB CYYACHOTO
MY3UYHOTO KUTTS, Ta BUSBIICHHS CBOEPITHUX 3acajl HAIlIOHAJLHOI Bepcli KaHTaTH.
[lokazana ii rnubOoka 3aKOpPIHEHICTh B YKpaiHChKIM MyXOBHIM Tpaauiii, a Ha
oOpaHHX TMPUKIAAaX TBOPIB JbBIBCHKUX KOMMO3UTOPiB XX — XXI cT. mokazaHa
0araToOMaHITHICTh Ta SICKpaBa XYJOXKHIO IHJIMBIAYalbHICTh KOXXHOTO 3 MHTIIIB.
3araJibHUM KOHTEKCT ICTOPUYHOTO PO3BUTKY >KaHPY BHUAABABCS HEOOXIIHHUM JIsI
MOJANBIIOTO BUKIIAJICHHS BJIACHUX IHTEpIpETAlllMHUX KOHIIENI[1A TBOPIB, K1 aBTOP

BHKOHYBAB Td BUKOHYBATUMEC Y KOHIICPTHUX IIpOorpamax.



[Ilom0 KOHKpETHUX TBOPIB, BHUKOHAHMX Yy KOHIIEPTHUX Mporpamax, Ta
TEOPETUYHO OOIPYHTOBAHUX Y MOJAHOMY MPOEKTi, TO BIJHOCHO N0 cUMOHIT
kantatu C. JlronkeBnya «KaBkasz)» cTBepIKyeMO HACTyNHE: cyyacHa BlliHa MPOTH
pOCIIIChbKOI HaBaJIu BUHATKOBO akKTyaiidyBajia 3MICT sk moemu llleBueHka, Tak 1 ii
My3uuHoro  mnpouutanHs  CranicnaBom  JlionkeBuuem. TomMy — BiacHa
IHTepHpeTaliifHa KOHLEMNIS TBOPY, SIKy aBTOpP BTLIIOE€ y KOHLIEPTHOMY BHCTYIII,
MOo3Ha4YeHa OUTBII BUPA3HUM €KCIIOHYBAHHSAM KOH(MIIKTHUX 31TKHEHb, TOCUJICHHSAM
TpariyHoi eKCIpecii B €mi30/1ax, 110 PO3KPUBAIOTh CTPAXKIAHHS 1 TOpe, aKTUBHIIIUM
MPOBEJICHHSIM JpaMaTUYHUX (a3 MPOTUCTOSHHS 1 oaodaHHs. | TUM sckpasiiie, 3
OUTBIIOI EHEpPri€ld 1 CUJIOK TOBHMHHI MPO3BYYaTH YPOUHMCTO-NEPEMOXKHI
3aBEpIICHHS Tepiioi 1 (IHAIBHOI YAaCTHHM, SK CHUMBOJI HaIioi a0COII0THOI
BIIEBHEHOCTI y TlepeMo31 YKpaiHu, /10 4Oro 3aKJIUKaJH 1 MOET, 1 KOMIIO3UTOP.

«JlemkiBcrke Becuusiy Mukonu Koneccu ctano oJHUM 3 IEpEeTOMHUX TBOPIB
HE JIMIIIE CYyTO TAJIMIIBKOI, aje, Ha MO€ TJIMOOKe MEepEeKOHaHHs, YCi€l yKpaiHChKOi
MY3UYHOI KYJbTYpH, 3alPONOHYBAaBIIM MOJEPHY IHTEpIpeTalito (OoIbKIOPHUX
mxepen. CreniaiabHO CI1J HaroJIOCUTH, 0 MOJAEPHA CUCTEMA BUPA30BUX 3acO0IB,
3aCTOCOBaHAa KOMIIO3UTOPOM, 30KpE€Ma TIOJO0JIAHHS TOHAJIBbHOI BU3HAYEHOCTI,
PUTMIYHOI PETYJSPHOCTI, HE MOPYUIY€E LUIICHOCTI 1 TAPMOHIMHOCTI aBTEHTUYHUX
3pa3KiB, a HEMOBOM BHUCBITNIIOE iX 3cepeauHU. OCHOBHE 3aBJaHHS JUPUTECHTA Y
BUKOHAHHI [BOTO y’K€ €()EKTHOT0, & BOJHOYAC IOCTATHHO CKJIAAHOTO CaMe 3aBAsKU
CBOIM MO3IpHIA NPOCTOTI, TBOPY MOJAra€E y BIYMIMBOMY IHTEpIpETAL[IHHOMY
MPOYUTAHHI KOXKHOT HAUMEHIIIO1 AeTanl (pakTypH, pUTMIYHUX KOJIMBAaHb, BUPA3HOCTI
MATO0JI0CKIB, JMHAMIYHO-AarorivHuX BIATIHKIB Tomo. Came «JIeMKIBChKE BECLLIA,
NepeKOHaHuM, MAroTyBaB sickpaBi HoBallli «HoBo1 (oNbKIOPHOT XBUIIDY, 30KpeMa
TBOpUOCTI MupocnaBa CKOpHuKa, 110 MO3HAYMJIN KOPOTKHM Crajgax MHUCTELBKOTO

CIIICTAECATHULITBAY.



Kantata «Becna» MupocnaBa Ckopuka, Ha TOM 4yac 22-piuHOr0 BUITYCKHUKA
JIbBIBCHKOI KOHCEPBATOPIi, SIKOMY MPU3HAYEHO OYyJIO CTaTH OJHUM 13 MY3UYHUX
CUMBOJIIB YKPAalHCBKOTO JAyXy, MEPEKOHJIMBO €KCIOHYyBaja TOJIOBHI 3acaau
1HMBIAyallbHOTO CTUJII0 KOMIO3uTOopa. B Hiil po3kpuBaeThcss 0COOMMBUI TallaHT
TpanchopMarlii QoJbKIOPHUX aPXETHUIIB Ta PUTMOIHTOHAIIMHUX KOMILJIEKCIB B
HOBIM 1CTOPHUKO-ECTETUYHIA pEaNbHOCTI, 10 CaMOOYTHHO MPOSIBUTHCS B MOTO
TBOpax, MOB’I3aHUX 3 «HOBOIO (DOJIBKIOPHOIO XBUJIEIO»: y My3HIl 10 (puibMy «T1Hi
3a0yTUX MpeAKiB», Ha OCHOBI fKOi moctayna «l'yIyJbcbka CHUMQOHIETTa», Y
«KaprnarcbkoMy KOHIIEpTI», «PeunTaTtuBax 1 poHJI0» Ta iH.

Bpemri octanHiii 3 mpencTaBieHUX TBOpPIB, cUMOHIs-KaHTaTa «YKpaiHa.
XpecHa nopora» Bikropa Kamiacekoro Ha cioBa Iropst KaauHIS ITKOM 1 MTOBHICTIO
MOPOJIPKEHAa JyXOM IMepumux pokiB HeszanexxHOCTi, KOJOCaIbHUM JTYXOBHUM
M1THECEHHSIM Hallli Ta YCB1OMJICHHSIM 3BEPILIEHOCTI HAWBAXKJIMBIIIOTO ICTOPUYHOTO
3aBaaHHd. [[pamatypris nukiy, moOyJoBaHa 3a MPUHIMIOM per aspera ad astrum,
YUCJIEHHI aito3ii A0 0apOKOBUX IHTOHAIIMHUX CHUMBOJIIB — PUTOPUYHUX (DIryp,
BUKOPUCTAaHHA PO3MAiTHUX 3BYKO300pa)KaldbHUX Ta UIIOCTPATUBHUX NPUHOMIB
CIpSIMOBaHI Ha BTUIEHHS MacIITa0HOI MY3UYHO-TIOETUYHOI ajieropii TPUBAJOro,
CIIOBHEHOTO CTpaXJaHHSMHM 1 BTpaTamH, NIUIIXY, SKUW MNPOUIUIM YKpaiHIi
BIIPOJIOBXK CTOJIITh, IIOOU OCSATHYTH OMpisiHy He3anexxHICTb.

Kuio4oBi cjioBa: xantara, raquiibka My3U4Ha KyJbTypa, YKpaiHChKa X0poBa
My3uka XX CT., JUPUTCHTChbKA IHTEpHOpeTallis, HalllOHalbHA Tpaaullis,

(hOTBKIOPHUN apXeTHII.

ABSTRACT



Koval V. S. Genre of choral cantata by Ukrainian composers of Galicia of the
20th - 21st centuries. in the aspect of conducting interpretation — Qualification work
on manuscript rights.

Scientific substantiation of a creative art project for obtaining an educational
and creative degree of doctor of arts in specialty 025 "Musical art" (field of
knowledge 02 "Culture and art"). — Lviv National Academy of Music named after
M. V. Lysenko, Lviv, 2023.

The work presents a study of the choral heritage on the example of the cantata
genre in the composer's creativity of Galicia in the XX century. from the position of
the conductor. This approach not only makes it possible to build a national-cultural
paradigm in its historical evolution, but also to focus on a new interpretation of
important art artifacts of our region in accordance with the challenges of modernity.
Turning to this topic, the author of the project briefly took into account the special
conditions of the development of the Ukrainian national choral movement in the
historical perspective. the specificity of choral singing itself and choral creativity in
the form in which it was formed in the Ukrainian environment of Galicia required
its creators and performers, in addition to purely musical giftedness, also certain
moral qualities, in particular the ability to put their talent at the service of the
common cause, to direct creativity for the formation of national identity, for
educational purposes, the representation of a specific tradition in the wider European
and world space.

For the creative representation of the author's concept, examples of the cantata
genre of Ukrainian Galician composers of the 20th century were chosen: the cantata-
symphony "Caucasus" by Stanislav Lyudkevich to the words of T. Shevchenko for
soloists, a mixed choir and a symphony orchestra, " Lemki Wedding" by Mykola
Kolessa for a mixed choir in accompanied by a string quartet, cantata "Spring" by

Myroslav Skoryk to words by 1. Franko for mixed choir and symphony orchestra,



symphony-cantata "Ukraine. Way of the Cross" by Viktor Kaminsky to the words
of I. Kalynets for soloists, mixed choir and symphony orchestra.

The selection of these artifacts, which are evenly distributed throughout the
20th century. and reflect a "slice" of musical culture of contrasting historical
circumstances, allows to trace important aesthetic and stylistic processes of national
culture on the example of the evolution of a certain genre in the regional dimension.

At the same time, traditional approaches to the study and formation of
interpretive concepts of both samples of Ukrainian cantatas in general and works of
this genre by Galician composers mostly did not take into account those aspects that
have recently been the focus of interest of researchers and performers. This is, in
particular, a concise alignment of the performance image of the work with the entire
historical and social context in which it was written, with the aesthetic priorities and
system of artistic values of its time, and the spiritual demands of the national
environment.

Therefore, at the beginning, a panorama of cantata works - foreign and
Ukrainian - was presented, as a necessary prerequisite for justifying the relevance of
the cantata genre in the system of artistic priorities of modern musical life, and
identifying the peculiar foundations of the national version of the cantata. Its deep
rootedness in the Ukrainian spiritual tradition is shown, and selected examples of
the works of Lviv composers of the 20th - 21st centuries are shown. the versatility
and bright artistic individuality of each of the artists is shown. The general context
of the historical development of the genre seemed necessary for the further
exposition of his own interpretation concepts of the works that the author performed
and will perform in concert programs.

As for the specific works performed in concert programs and theoretically
substantiated in the submitted project, in relation to S. Lyudkevich's cantata

symphony "Caucasus", we state the following: the modern war against the Russian



invasion exceptionally actualized the content of both Shevchenko's poem and its
musical reading by Stanislav Lyudkevich. Therefore, the author's own interpretive
concept of the work, which the author embodies in the concert performance, is
characterized by a more expressive exposition of conflict clashes, an increase in
tragic expression in episodes that reveal suffering and grief, a more active conduct
of dramatic phases of confrontation and overcoming. And all the more brightly, with
greater energy and power, the solemn and victorious endings of the first and final
parts should be sounded, as a symbol of our absolute confidence in the victory of
Ukraine, which was called for by both the poet and the composer.

Mykola Kolessa's "Lemki Wedding" became one of the turning points not
only of purely Galician, but, in my deep conviction, of the entire Ukrainian musical
culture, offering a modern interpretation of folklore sources. It should be specially
emphasized that the modern system of expressive means used by the composer, in
particular the overcoming of tonal certainty, rhythmic regularity, does not violate
the integrity and harmony of authentic samples, but rather illuminates them from the
inside. The main task of the conductor in the performance of this very impressive,
but at the same time quite complex precisely because of its apparent simplicity, work
consists in a thoughtful interpretive reading of every smallest detail of the texture,
rhythmic fluctuations, expressiveness of undertones, dynamic-agogic shades, etc.
He is convinced that it was " Lemki Wedding " that prepared the bright innovations
of the "New Folklore Wave", in particular the works of Miroslav Skoryk, which
marked a short burst of the artistic "sixties".

The cantata "Spring" by Myroslav Skoryk, a 22-year-old graduate of the Lviv
Conservatory at the time, who was destined to become one of the musical symbols
of the Ukrainian spirit, convincingly exhibited the main principles of the composer's
individual style. It reveals a special talent for the transformation of folklore

archetypes and rhythm-intonational complexes in a new historical-aesthetic reality,



which will be distinctively manifested in his works related to the "new folklore
wave": in the music for the film "Shadows of Forgotten Ancestors", on the basis of
which " Hutsul Symphony", in "Carpathian Concert", "Recitatives and Rondo", etc.
Finally, the last of the presented works, the symphony-cantata "Ukraine. The Way
of the Cross" by Viktor Kaminsky, based on the words of Thor Kalynets, is
completely and entirely born of the spirit of the first years of Independence, the
colossal spiritual elevation of the nation, and the realization of the accomplishment
of the most important historical task. The dramaturgy of the cycle, built according
to the principle of per aspera ad astrum, numerous allusions to baroque intonation
symbols - rhetorical figures, the use of various sound-image and illustrative
techniques are aimed at embodying a large-scale musical and poetic allegory of a
long, full of suffering and losses, the path that Ukrainians have traveled over the
centuries, to achieve the desired Independence.

Key words: cantata, Galician musical culture, Ukrainian choral music of the 20th

century, conductor's interpretation, national tradition, folklore archetype.



