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Cacbko M. P. Inei anokasincusmy ta kartactpogizmy B popreniannomy
mucTenTBi XX — mouarky XXI croJire. — KBamidikauiiina HaykoBa mpartis Ha
npaBax PyKOIHCY.

HayxoBe 00rpyHTYBaHHS TBOPUYOTO MUCTEILKOTO IPOEKTY Ha 3100y TTS
HAYKOBOTO CTYTICHS JTOKTOpa MUCTEITBA 32 criemianbHicTIo 025 « My3uduHe
MUCTENTBO» (rany3b 3HaHb 02 «KynbTypa 1 MUCTEIITBOY ). — JIbBIBChKA HalllOHAJIbHA
My3u4Ha akajneMis imeHi M. B. Jlucenka, MinicTepcTBO KynbTypu Ta iH(pOpMaIlii
nomTuku Ykpainu, JIeBiB, 2023.
3micT anoTauii. Tema KiHIM CBITY XBUJIIOBaJa JIIOJAMHY II€ 3 apXaidyHUX YaciB, KOJIH
y Tpolieci €BOJIOLIi BOHAa BUHIILIA 3 MEPBICHOTO JIaay ICHYBaHHS Ta YCBIIOMMHIIA
KOHEUHICTh cBOoro Oyrra. Ecxartonoriynuiéi o0pa3  AmNoKaincucy, SKUi
posrisgaeTrees y OO’sBJICHHI, MPOUIIOBIIM Kpi3h TOPHWIO Yacy Ta ICTOpli, He
BTPAaTUB CBOTO CTATyCy 1 3alUIIAETHCSH AKTYaIbHUM MJIS TOCT-XPUCTUSHCHKOTO,
cekyJsipruzoBaHoro coriymy XX-XXI cromite. BaxauBy posb y 11bOMY BiJlirpaB Toi
¢akT, 1m0 anokalnTUYHa TeMaTHKa Oylia BIUIETEHA Y caMy €BPOMEHCHhKY CBIJOMICTb
nig dac ii craHoByieHHs. [Ipore, ynpomoBx icCTOpii JOJCTBA, CEMaHTUYHA MPHUPOJA
KOHIEMIIT ATMOKaJNCUCy BHUJIO3MIHIOBAJIACH Ta TpaKTyBajach CYCHIJILCTBOM HE
JUIIE Kpi3b MPHU3MY PENTiMHMX TEKCTiB, ajleé W 3HAXOAWJA CBOE TIyMAu€HHS Yy
poboTtax BumgaTHUX (itocodiB YM MUCHMEHHUKIB. T1 MUCIMTENI, IO aneItoBaIH 10
Ii€i TEeMaTWKW, BiAOOpakaro4M TUIMHHICTH Yacy, BOJHOYAC JAEMOHCTPYBAJH
IUIMHHICTD COIIIAIBHOTO YCTPOIO, 3MiHY pENIriiHuX Ta TMOJITUYHUX YKJIaiB,
€BOJIIOIII0 CBIJOMOCTI JIFOJIMHM. 3BIJICH BUXOJUTh, 110 TEPMEHEBTHKA arlOKATITICUCY
MOCTYIOBO BIAAUTMIACH BiJ] BUKJIIOUHO PENITIHHOTO CBITOCIPUNHATTS Ta MOCTana He
TUIBKH Y SIKOCTI YACTUHM XPUCTUSAHCHKOT penirii. Takum 4rMHOM, 3aiiMaroun Ba)KIHBE
MICII€ B Pl OHTOJIOTIYHUX MPOOJIEM, TeMa KIHIIS CBITY, O€3Mocepe/IHbO BITUBAIOYH
Ha caMe CYCIUIbCTBO 3HAMIIIa CBOE€ BIJOOpa)KEHHS y PI3HMX BUIAX MHUCTEITBA,
30KpeMa ¥ B MY3HIll. 3 OIVIIAY Ha IIe IHTepeC AOCIIJHHUKA IOJISArae y ToMy, I100
PO3KpUTH IHTEPHpETAIiifHI BapiaHTH TIYMAYCHHS aMOKAIINTAYHOI TEMAaTHKU

KOMITO3UTOPAaMH, 30CEPEKYIOUM O0COOJMBY yBary came Ha My3u4Hiil TBopyocTi XX



ta XXI CTOMTTS B KOHTEKCTI (POPTEMIaHHOTO Ta KaMepHOTO penepTryapy. Lle B cBoro
4epry oOyMOBIIIOE€ AKTYaJbHICTh I11€i POOOTH MOJIATae HE JUIIE Yy JEMOHCTparlii
HEPO3PUBHOIO B3a€EMO3B’SI3Ky MOJITUKU Ta penirii XX CTOMTTS, iX BIUIMBY Ha
COIIAIbHUM YCTpi Ta HA CBITOIVISII BUJIATHUX MHTIIIB; HE JIMINE Yy BUCBITJICHHI
MOCTYIIOBOTO OTOTOXXHEHHSI ATMOKaNINCUCy 3 KaTacTpodoro, mo Oe3nocepeaHbo
BIII3€PKATMIIOCH HA MUCTENTBI XX CTONITTS; ajie i y TOMY, 110 TeéMa BTIJICHHS 11eH
aroKaJIINCU3My Ta KaTacTpo(izMy B MY3MYHOMY MUCTEINTBI, SKa JOCITIIKY€ETHCA Y
11 poOOTI, CYroJIOCHA 3 TIEK PEATBHICTIO, B AKI YKpaiHa nepedyBae ChOTOJIHI.

Pobora ckmagaerbcs 31 BCTymy, TPhOX pO3ZIUTB, BHUCHOBKIB Ta CIHCKY
BUKOPUCTAHUX JDKepen. Y BCTymi chOpMyIbOBAaHO METy, 3aBIaHHS, HAYKOBY
HOBU3HY, METOJOJIOTIYHI TlapaMeTpu JOCHIPKEHHs, BHU3HAYEHO MIAXOAU [0
BUPIIICHHA 3aB/JaHb. Y BUCHOBKAaX y3arajJbHEHO PE3yJIbTaTH MPOBEACHOI pOOOTH.

VY nepmioMy po3aiiai Kpi3b MPU3MY €CXaTOJIOTI3MY PO3TIISIAE€ThCS 1CTOPIs
JIFOJICTBA B KOHTEKCT1 Mi()OJIOTIUHOTO, peiriiHoro Ta PpiocoPpchbKoro AMCKypCiB.

Jpyruii po3aia onmucye pi3HI BapiaHTU BIAOOpa)KEHHS AamoOKaJINTHYHOI Ta
KatacTpopiyHOi TeMaTHUKM Yy oOpa3oTBOPUOMY Ta TeaTpaJbHOMY MHCTEITBAX,
miTeparypi. Unumany yBary HNpUAUICHO PO3MIISAY METOIB BTUICHHS BHINE3TaJaHUX
171eil B KOHTEKCT1 pPO3BUTKY Ta CTAHOBJIEHHSI My3MYHOI'O MUCTELITBA YIIPOJIOBXK 1CTOpIi
J0JICTBA, 30Kpema i yac XX-XXI cTomiTh.

Tpertiii  po3ain  MICTHTh OCOOJMBOCTI  BTUJICHHS  AmOKaJINTUYHUX — Ta
KatacTpopiuHuil imel B (opTemiaHHi Ta KaMepHIM My3ulll Ha TPHUKIIAJIl TBOPIB
Takux Kommo3uTopiB, sk Ilerepic Backc Ta OmiB’e Meccian. Kpizp mpusmy
amOKAJINTUYHOI pereHepaiii pO3TISTAETHCS  ICTOPIST  PO3BUTKY  YKPaiHCHKOTO
muctenTBa y XX T1a XXI CTOMITTSX; BaXKJIUBHM aKIIEHT CTOITh Ha JOCJIKECHHI
TBOPIB YKpaiHCBKHX KOMITO3UTOpPIB, IO BimoOpaxkanu KaracTpodiuHi momii, sKi
B110yBanuch Y XX CTOJITTS Ta BiIOYBaIOThCS 3apa3s.

BucHOBKH MICTATh pe3yJabTaTH MPOBEACHOIO JOCHIKEHHS Ta OMNHUC iX
BAXJMBOCTI JJIA PO3YMIHHA OCOOJHMBOCTEH I1HTEpHpeTamii TBOPIB PI3HUX
kommo3uTopiB XX Ta XXI cromiTra, AKI € My3UYHUMH pedIeKciIMH Ha
KatacTpo@iyHi MOI1l, 10 BiAOYBAIUCH Ta MPOAOBKYIOThH BiIOYBAaTUCH CHOTOJHI.

MeTo10 10CTiIKeHHsI € KOHIIECTITYaJlbHE OCMHCIICHHS 1/IeH arnmoKaIincu3mMy Ta



KatacTpoizmMy B My3UYHOMY MUCTEITBI XX CTONITTS HA MpUKIaal popTeniaHHuX Ta
KaMEepHUX TBOPIB.

HaykoBa HoBu3HA. PoOorta crnupaeThcs Ha axkTyaibHl (GUIOCODCHKI 1
MYy3UKO3HaBUl Mpalll, B HIA 3alMpoNOHOBaHI IHTEPIPETaliifHI MOJEIl MY3UYHOTO
muctenTBa XX Ta XXI CTONMITTS Ha OCHOBI BUOYAYBaHUX B JIOCIIKEHHI BUCHOBKIB.
[lepenbadaeTncs, MO B KOHTEKCTI YKpPaiHCHKOTO BHKOHAaBCHKOTO MY3HWKO3HABCTBA
poOoTa € mepia, B AKiil IpoBeJeHUI BUKOHABCHKUN aHal3 (popTemiaHHUX TBOPIB Ha
0a3i npaiik 3 ecxartosiorii, pinocodii, Ta My3MKO3HABCTBA B KOMILJIEKCHOMY MiAXO/II.

IIpakTu4He 3HaYeHHs] POOOTH MOJISATAE y TOMY, 110 MaTepiaau JOCTiIKEHHS
MOXXYTh BHUKOPHCTOBYBATHCh Yy JIEKIisiX 3: ¢axy (crmeuiaqspHUil 1HCTPYMEHT
«bopTemniaHo») Ta KaMepHOro aHcamouo, «My3uuHoi 1HTeprnpeTallii», «Dinocodii
MUCTEITBA» ISl CTYJCHTIB MUCTEIIBKUX 3aKJIa 1B BUIIIOT OCBITH.

Kiro4oBi cjioBa: ecxarosiorisi, amoKamincuc, KatacTpodizM, My3UUHUN TBIp,

KaMepHa My3uKa, (opTeriaHHe BUKOHABCTBO.

SUMMARY

Sasko M. R. The ideas of Apocalypticism and Catastrophism in the Piano
Art of the 20h to Early 21st century. — Qualifying scientific work on manuscript
rights.

Qualifying research paper for obtaining the degree of Doctor of Arts in
specialty 025 “Musical Art” (field of knowledge 02 “Culture and art”) Mykola
Lysenko Lviv National Music Academy. Ministry of Culture and Information Policy
of Ukraine. Lviv, 2023

Abstract content. The end-of-the-world theme has long concerned humanity,
emerging from our departure from an original state of existence and our awareness of
the finite nature of life. The eschatological concept of the Apocalypse, as depicted in
the book of Revelation, has endured through time and remains pertinent in the post-
Christian, secularized society of the 20th and 21st centuries. Its significance was
deeply embedded in European consciousness during its development. However, over
the course of human history, the understanding of the Apocalypse has evolved, not

solely confined to religious texts but also interpreted by influential philosophers and



writers. These thinkers, while contemplating the passage of time, mirrored the shifts
in societal systems, religious and political structures, and the evolution of human
thought. Consequently, the interpretation of the apocalypse gradually moved beyond
religious confines, emerging as more than just a facet of Christian belief.

The theme of the world's end, integral to many ontological inquiries, directly
influences society and is reflected across various art forms, particularly in music.
This prompts researchers to explore the diverse interpretive approaches composers
have taken regarding apocalyptic themes, with a focus on the musical works of the
20th and 21st centuries in piano and chamber music repertoires.

This investigation's relevance extends beyond demonstrating the interplay
between 20th-century politics, religion, societal structures, and the perspectives of
influential artists. It also highlights the gradual association of the Apocalypse with
catastrophe, which resonates strongly in the art of XX’s century. Rather, it also
resides in the embodiment of apocalyptic and catastrophic ideas in musical art, as
explored in this work, which resonates with the reality in which Ukraine exists
today..

This research comprises an introduction, four chapters, conclusions, and a
bibliography. The introduction outlines the research's goals, tasks, scientific
innovations, and methodological parameters, while also defining various approaches
to addressing these tasks. The conclusions summarize the findings of the work.

The first chapter, through the lens of eschatology, examines the history of
humanity in the context of mythological, religious, and philosophical discourses.

The second chapter describes various depictions of apocalyptic and
catastrophic themes in visual arts, theater, and literature. Considerable attention is
devoted to examining the methods of embodying the aforementioned ideas in the
context of the development and formation of musical art throughout human history,
particularly during the 20th and 21st centuries.

The third chapter contains the peculiarities of embodying apocalyptic and
catastrophic ideas in piano and chamber music, using works by composers such as
Peteris Vasks and Olivier Messiaen as examples. Through the prism of apocalyptic

regeneration, the development of Ukrainian art in the 20th and 21st centuries is



explored. Significant emphasis is placed on investigating the works of Ukrainian
composers that reflected catastrophic events occurring in the 20th century and
continue to unfold today.

The research's purpose is to conceptually grasp the notions of apocalypticism
and catastrophism within 20th-century musical art, focusing on piano and chamber
works as illustrative examples.

In terms of scientific innovation, the work builds upon current philosophical
and musicological literature, proposing interpretive models for 20th and 21st-century
musical art based on the research's conclusions. It is posited that within the context of
Ukrainian performance musicology, this work stands as the pioneering endeavor
conducting a performance analysis of piano compositions grounded in eschatological,
philosophical, and musicological works within a comprehensive framework.

The practical significance of this research lies in its potential versatile
applications within the realm of contemporary performance, music interpretation
lectures, and the philosophy of music, especially within higher education institutions
focused on artistic education.

Keywords: eschatology, apocalypse, catastrophism, music piece, chamber

music, piano performance.

CIIMCOK OITIYBJIKOBAHUX ITPAIIb 3A TEMOIO POBOTHU

1. Cacbko M. Inei anokanincuzmy B My3uili OniB’e Mecciana / Makcum Cacbko.
KpeatuBHuii npocTip: eneKTpoH. HayK. )XypH. — 2023. — Nel6. — C. 17-20.

2. My3u4yHe MHCTEUTBO Yy [3€pKajl amoKaJiNTHYHUX Ta KaTacTpopiyHUX
ouikyBaHb. Grail of Science : inter. Scientific journal. — 2023. — Ne34. — C.
403-411.

3. Meroauuna po3pobka crerianbHoro kypey «llocr-amokamintuyni obpasu y

TtBOpax Ilerepica Backca»



THO®OOPMAILIA ITPO AITPOBALIIO PE3YJIBTATIB JOCJIIIZKEHHSA

Kanidikaiiitny HayKoBY Ipaito 00roBOpeHo Ha 3acilaHHsIX Kadeapu
creriamizoBanoro opreniano. Martepianay TOCTIKEHHS BUKIAACH] B OMOBIIAX HA
MDKHAPOHUX HAYKOBO-TIPAKTUYHUX KOH(PEPEHIIisIX. BUKOHAHO YOTUPH KOHIIEPTHUX

IIPOTpaMH.

1. KpapreT Ha kiHeup 4yacy OniB’e MecciaHa SIK IJIOKajdbHE SIBUIIE Y IPOCTOPI
XX cromitra. XXX International scientific and practical conference
“Interactions of society and science: problems and prospects”. London, 2021.
P. 50-51

2. Omepa «Jlynmy» Ta «Bomuek» Anbbana bepra sk BimoOpaxeHHs comiymy XX
cromtTss — Science and Practice: Implementation to modern society., 2021
[EnextponHe JOKEpENo|. Pexum JOCTYITY hi (o pecypcy:
https://ojs.ukrlogos.in.ua/index.php/interconf/article/view/13212

3. KommosuTtopceka TBOpUicTh XX CTOJITTS K PE30HAHC €CXATOJIOTI3MY €TIOXH —
MixHaponHuil HayKoBUH QopyMm «My3HKO3HABUMI YHIBEPCYM MOJOAMX». 22-

23 ciuns, 2021. C.129-131

AITPOBAIIA TBOPHOI'O MUCTELBKOI'O ITPOEKTY ¥
KOHILEPTAX, BUKOHAHO TAKI IIPOI'PAMMU:

1. «KpaeBuau BUMaaeHOT 3eMITIY.
Benuxuu 3an JIHMA im. M. Jlucenka. 27.12.2022 p.

Ilepwia npozpama: Jlronsir Ban berosen. Conara ans ¢popreniano Jlo-miHop,
op. 111; Iletepic Backe. @anTasis nis popreniaHo y Tphox yacTuHax «KpaeBuau
BUITAJICHO1 3eMJT». Bukonasers: Makcum Cackko (dopremiaHo).

/Jlpyza npozpama: llerepic Backc. KBapTeT 151 CKpUIIKH, aibTa, BIOJOHYEII Ta
¢dbopreniano. Bukonasiii: AuHa bypa (ckpurika), Poman XKapkoBcekuii (aibT),
Oxkcana JlutBuaeHko (BiosoH4Yens), Makcum Cacbko (popTermniano).

2. «Nox Aeternay.



[zepranvua 3ana Jlvsiscokoco meampy onepu ma 6anemy im.. C.

Kpywenvnuyworoi. 27.09.2023p.

Tpemsa npozpama: bopuc Jlaromuucbkuid. @opTeniaHHUMN UK
«Bino6paxenus» op. 16; OniB’e Meccian. [Tormsig Nel8 «f crutro, ane Moe cepiie
BCE 0aUMTh» 3 IUKITY «JBaALSATh NOTIsAIB HA HEMOBIIS [cycay

Yemeepma npozpama: Banentun biGik. Tpunuare 1eB’sTh Bapialliii Ha TEMy

Dies Irae op. 97. Buxonagers: Makcum Cacbko (popTemniano)



