AHOTALIS

Josra /I. FO. «CxkpunkoBa TBOPYICTH KIHOK-KOMIIO3UTOPOK MOYATKY
XIX —cepequnu XX croaitTs» — KpanidikaniiHa HaykoBa Ipals Ha rpaBax
PYKOITHUCY.

HayxoBe oOrpyHTyBaHHsS TBOPYOTO MHUCTEIIBKOTO MPOEKTY Ha 3A00YTTS
HAYKOBOTO CTYIIEHS JOKTOpa MHCTElTBa 3a cremiaipHicTio 025 «My3uune
muctenTrBo» (ramy3p 3HaHb 02 «KynaeTypa 1 MucTenTBo»). —  JIbBIBChbKa
HaI[lOHAJIbHA My3W4Ha akajemis iMmeHi M. B. Jlucenka, MiHiCTepCTBO KynbTypHU
Ta CTpaTEriyHUX KOMYHIKaliil Ykpainu, JIbBiB, 2025.

3micT aHoTamii

Y HaykoBIH pOOOTI OKpECIEHO CKPHUIIKOBY TBOPYICTh KIHOK-
KOMMO3UTOpoK movyaTky XIX — cepemunu XX CTONITTS, a came: COHATU IS
CKPHIIKHU Ta opTeriaHo, Tpio JJIsl CKPUIIKH, BIOJOHYEI Ta (DOPTEIiaHo, a TaKOXK
I’ €CH JIJIsl CKPUTIKK Ta (opTeniaHo. Y JOCHIIKEHHI MPEICTaBICHO TEOPETUKO-
BUKOHABCHKUW aHaJ3 CKPUIIKOBUX TBOPIB KOMIIO3UTOPCHKOI ~CHAAIIMHUA
OIMHAANATEOX MHUCTKHHB, 30Kpema, ¢paniykeHok Jlyisu ®dappank ( 1804 —
1875) Ta Jlimi bymamxe (1893 — 1918), nimkeni Jlyisu Anonsdu Jle bo( 1850 —
1927) , mBenku Amangu ProntreH-Maiiep( 1853 — 1894), nonsyok Xajgiau
KmmxanoBebkoi ( 1867 — 1937) ta [Maynu [laniT( 1887 — 1920) , amepukanku
Ewmi Bia (1867 — 1944), 6envbriiiku Ipean-Perinu Bensieerkoi (ITommorcki) ( 1879
—1932), xopBatku Jlopu [TessueBuy ( 1885 — 1923) , anrmiiiku Pebexkn Kiapk (
1886 — 1979) Ta ykpaiaku Credanii Typkesuu ( 1898 — 1977), a Takok BHSBIICHO
XapaKTepHI PUCH BIUIMBY TBOPYOCTI >KIHOK-KOMIO3UTOPOK moyaTky XIX —
cepenuan XX CTOMTTA Ha (OPMyBaHHS CKPUMKOBOI MaiictepHocTi. [lopsig 3
UM, TIPOAHATI30BaHO JOMUIBHICTh BBEJCHHS IPEACTABICHOTO Yy JOCIIKCHHI
CKPUIIKOBOTO pemnepTyapy y HaBUYAIbHY MPAKTUKy MHUCTCIBKUX BHUIINX
HaBUYAJIbHUX 3aKJIa/iB YKpaiHU Ta BU3HAYEHO HOr0 akTyalbHICTh B KOHTEKCTI

PO3BHUTKY CKPHUIIKOBOI'O BUKOHABCTBA.



3 1iero MeTor OyJi0 ONMpalbOBAaHO BEUKY KUIBKICTh 1HO3EMHUX JIKEPET,
aJpKe TOHeIaBHa MY3HKa, MPEJCTaBlIeHa B IOCIIIKEHH], OyJa HEJOCTYITHOO IS
BUKOHAHHS Ta HEIOCTAaTHHO BHBYEHOIO B KOHTEKCTI PO3BUTKY CKPUIIKOBOTO
BUKOHABCTBa B YKpaiHi.

Uepe3 BiKiHY pocii nmpotu YKpaiHM Hamia My3WYHA CIUIBHOTA
BJIAETHCS 10 COPOO PO3UIMPUTH CBIM KOHLIEPTHUIN Ta HaBUaJIbHUM perepTyap. Y
3B’SI3Ky 3 IIUM AaKTyaJIbHUM € 3BEPHEHHS JI0 TBOPIB ISl CKPUIIKK >KIHOK-
KOMIO3UTOpoK novatky XIX — cepeauau XX CTOMITTS.

MeTta gocaisKeHHs MOJsArae y 311MCHEHH] ICTOPUYHOTO, TEOPETUYHOTO,
BUKOHABCHKOTO aHaJI3y CIAJIIIUHU KIHOK-KOMIO3uTOpok JI. dappank, JI. A. Jle
bo, A. Prontren-Maiiep, X. Kmmxanoscbkoi, E. biu , [Tongoscki, J.IlesueBuy ,
P. Knapk, II. anit, JI. bynamwxke, C. TypkeBuu Ta y mnomyispu3aiii
MaJIOBIJOMHUX TBOPIB JJIsl CKPUIIKK JaHUX KOMITIO3UTOPOK Ha TepeHax YKpaiHu.

J171s1 TOCSITHEHHSI METH Y pOOOTI MOCTaBJICH TaKi 3aBIaAHHS

1. Jocnigutu TBOpuicTh JI. Dappank, JI. A. Jle bo, A. PronTren-Maiiep,
X. Kmmmxanoscbkoi, E. biu , [Tongoscki, 1. [esuesnu , P. Knapk, I1. Hamit, JI.
bynamxe ta C. TypkeBUY y KOMIIO3UTOPCBKOMY MHUCTENTBI mouatky XIX —
cepeauHu XX CTOJITTS.

2. BusgButH 0COOJMBOCTI BIUIMBY TBOPYOCTI JKIHOK-KOMITO3UTOPOK
nouyatrky XIX — cepemuanm XX CTONITTS Ha (QOpMyBaHHS CKPUIIKOBOI
ManCTEepPHOCTI.

3. IlpoBectr iCTOpMYHHMII 1 TEOPETUKO-BUKOHABCHKHMA  aHaIi3
JOCIIHKYBaHUX MY3UYHUX TBOPIB.

4. [TIlpoanamizyBaTH JOIUIBHICTh BBEJICHHS HOBOTO CKPHUIIKOBOTO
penepryapy 3 TBOPiB )KiIHOK-KOMIIO3UTOPOK y HaBUAIbHY MPAKTUKY Ta BUBHAYUTH
HOTO aKTyaJIbHICTh B KOHTEKCTI CKPUIIKOBOTO BHUKOHABCTBA.

CTpykTypa a0CHiI:KeHHs1: poOOTa CKIAJAEThCAd 31 BCTYIY, JABOX
pPO3ILTIB, 110 BKJIOYAIOTh MIAPO3AUIM, BUCHOBKIB Ta CIUCKY BUKOPUCTAHUX

TDKEpel.



Hepumii  po3ain  AocaigKeHHsA IIPUCBAYYETHCS  IIEpEeLyMOBaM
BUHUKHEHHS >KIHOYOTO MUCTENTBAa Ta YTBEpKEHHS HOro Ha CBITOBIM apeHi,
NOrJsijaM MY3MKO3HABI[IB Ha (PEHOMEH 3>KIHOYOi TBOPYOCTI 1 mpodiemam
TaJIAHOBUTHX MUCTKHHB, 1110 BUHUKAJIM B TIPOIIEC] IX TBOPUYOTO BU3HAHHS.

llepwuti niopo3din PO3KpUBAE  TOHSIATTA TEHJAEPHOI TOJITUKH Y
€BPOIENUCHKIN (110codii, aKe MBTOPA CTONITTS TOMY Y CBITI ICHYBaB CyBOPHIl
reHjepHuil po3noaul mnpodeciit Ta AisUIbHOCTI. Poib 4YONOBIKIB 1 XKIHOK Yy
CYCILTBCTBI JKOPCTKO PETYIIOBABCS COIIAIBHUMHU Ta KyJbTYPHUMHU HOPMaMH.

AKTHBHI 3MIHUA TOYaju 3’SBISATUCH Y JApyrid nmosoBuHi XIX cromiTTs,
KOJIM JKIHKH TToYajr OOPOTHCS 3a CBOI MMpaBa, OPTaHi30BYBATH MITUHTH Ta PyXH 3a
piBHICTH 1 mpaBo rojocy. Lle OyB mepioa, KOJM >KiHOYA OCBITa cTaja OUIbII
JOCTYITHOIO, a JKIHKH MOYaliy 37100yBaTH MpoQecii y ramy3sx, TAKUX K METUIIMHA,
JiTepaTtypa Ta Hayka. He OyJna BUKIIFOUEHHSIM B ITUX MPOIIECaxX i MECTEIIbKA cdepa.
XiHKM 3 apUCTOKPAaTHUYHUX POJIUH YacTO OTPUMYBAIM MY3UYHY OCBITY BJIOMA,
BTIM, 32 MEXI JIOMAIlIHhOTO MY3WKYBaHHS HaBITh HAWTAJIAHOBUTIII 3 HHX
BUXOJIMJIN BKpai pilIKo.

Y XX cTomiTTi KapTUHA CBITY KapAWHAIBHO 3MiHWiacs. JKiHKM cramu
HABUYATHUCS 32 KOPJOHOM, BiJIBiIyBaTH 3aHSATTS B KOHCEPBATOPISIX Y HaMKpaIIuX
BUKJIQ/IaviB, JICSKI 3 HUX B IIeH Mepio aKTUBHO OYAYIOTh MDKHApPOJHY Kap’epy,
BUKJIQJAIOTh Y TPECTIDKHUX HABUAJbHUX 3aKIafax, 3alMaloTbCcsl MY3UYHOIO
KPUTHUKOIO 1 MMyONIKYIOTBCA Y MDKHAPOIHUX BUIAHHSIX.

YV opyeomy niopo30ini nepuio2o po30iny aKlleHTOBAHO yBary Ha pPO3BHUTKY
My3WYHOTO MHUCTEIITBA B KpaiHax €Bpomnu Ta Amepuii B nepion modatky XIX
— cepeauHd XX CTOJITh, aJK€ B MUHYJIOMY HEIOCTaTHbO MPUIULUIM yBary
€KOHOMIYHOMY CTaTyCy MY3HMKaHTIB, cTpatudikaiii B mpodecii Ta goctymy a0
OCBITHIX MOJIMBOCTEH.

XiHKM y KOMIIO3UTOPCHKOMY MUCTEITBI TI3HO MPUHAIILIN IO HOBUX (OPM
1 J)KaHpIB, aKe iX 3JaTHICTb CTBOPIOBATH OPKECTPOBY MY3UKY Ta OIEPy

craBuiiacs mig cyMHiB npoTsirom XIX — nouarky XX CTOMITS.



Tpemiti niopo30in LOTO PO3JIUTY IPUCBIUECHO OTJISY CHAAIIUHUA KIHOK-
KOMIIO3UTOPOK noyatky XIX — cepenunu XX cToNITTA, B SKOMY OYJI0 BUCBITIEHO
OaratorpaHHICTh Ta pi3HOMaHITHICTH TBopyocTi JI.®Dappank, JI. A. Jle bo, A.
Prontren-Maitep, X. Kmmxanoscekoi, E. biu , Ilongoscki, J.IlesueBuy , P.
Knapk, I1. Hanit, Jl.bynanxe ta C. TypkeBuu.

Y Jlpyruii po3aij HAyKoBOi po00TH YBIHIIIOB aHaII3 00Pa3HO-CTUIBOBHUX
TEHJICHIIIM TPi0 JJII CKPUIIKH, BiOoJIOHYEIN1 Ta opTemniaHo op. 33 Mi-0eMoJb Maxkop
JIyisu ®dappank, conatu s ckpunku ta ¢opremiado op.10 go wminop Jlyizu
Anonwsdu Jle bo, conatu mist ckpumnku Ta ¢GopTemiaHo Ci MIHOpP, TPIO MAJIs
CKpUIIKH, BiloJloHYeNl Ta QopremniaHo Mi - 6emMoyib Maxxop AmaHau PhoHTIEH-
Maiiep, coHatu mjig CKpUnKd Ta ¢opremiaHo Mi  MiHOp op. 28 XaiiHu
KmmkanoBcbkoi, «MoIUTBH» TSI CKPUIIKK Ta (opTemniaHo, TPio IS CKPHIIKH,
BioJIOHYeN1 Ta (opTemiaHo Js - MiHOp op.150 Emi biv, coHatu st ckpunku Ta
dopreniano pe miHop, «Tanro» s ckpunku ta Gopremniado [lonmoBcki, cOHATH
JUTSL CKpUTIKK Ta ¢opTerniano pe Maxkop op.26 «Becusnoi» Jopu IlesueBuy, Tpio
JUIS CKPUIIKH, BiojioH4Yelni Ta ¢opremiano Pebexkku Kiapk, «lHTepmerntio» s
ckpunku Ta popreniano [laymu [lanit, «HokTiopHy ta KopTexy» Ay CKpunku
ta ¢opremiano Jlini bymanxke, a TakoX COHATH A CKPUIKU Ta (OpTemiaHO
Credanii Typkeuu.

HoBu3Ha gocaigxeHHsi moysirae y TOMYy, IO BIEPIIE Y CKPUIIKOBOMY
BUKOHABCTBI YKpaiHW JOCHIPKEHO TEHACPHUN HAMPSIMOK KOMIIO3UTOPCHKOT
TBOPUYOCTI Ta 3IACHEHO 1CTOPUKO-METOMOJIOTIYHUI aHalli3 CKPUIIKOBUX TBOPIB
KIHOK-KOMTIO3UTOPOK XIX — XX cT.

IIpakTuyHe 3Ha4YeHHH JIOCJHIIKEHHSI TIONSTAaE B MOJMKIIUBOCTI
3aCTOCYBaHHS MarepiaiiB JOCHIDKCHHS y  BUKOHABCHKIA Ta TemarorivyHii
MIPAKTHUIlI CKPHUTIAJIS.

Kii04o0Bi cjioBa: reHjiepHa mojliTHKa, )XKIHKA-KOMIIO3UTOPKH, CKPUITKOBE

BHKOHABCTBO, pPOMaHTH3M, COHAaTa, TP1o, 11’ €ca.



SUMMARY

Dovha D.Yu. «Violin works of women composers of the early 19th and
mid — 20th centuries» — Qualifying scientific work in the form of a manuscript.

Scientific justification of the creative art of the project for obtaining a
scientific degree of Doctor of Arts in the specialty 025 « Musical Arts» ( field of
knowledge 02 «Culture and Art»). — Lviv National Academy of Music named
after M. V. Lysenko Ministry of Culture and Strategic Communications of
Ukraine, Lviv, 2025.

Content of the Annotation

The scientific work outlines the violin work of women composers of the
early 19th and mid-20th centuries,namely sonatas for violin and piano, trios for
violin, cello and piano, as well as pieces for violin and piano. The study presents
a theaoretical performance analysis of violin works by eleven female composers

including Louise Farrenc (1804 — 1875) and Lili Boulanger(1893 — 1918)
(France),Luise Adolpha Le Beau (1850 — 1927)(Germany), Amanda Rdntgen-
Maier(1853-1894)( Sweden ),Halina Krzyzanowska (1867 — 1937) and Paula
Szalit(1887 — 1920)(Poland), Amy Beach (1867 — 1944)(America), Irene-Regene
Wieniawska (Poldowski) (1879 — 1932) (Belgium), Dora Pejacevic (1885 — 1923)
(Croatia), Rebecca Clarke (1886 — 1979) (Great Britain) and Stefania
Turkevych(1898 —1977) ( Ukraine) and also revealed the characteristic features of
the influence of the work of women composers of the early 19th and mid-20th
centuries on the formation of violin mastery.

Along with this, feasibility of introducing the violin repertoire presented
in the study into the educational practice of higher art institutions of Ukraine was
analysed and its relevance in the context of the development of violin perfofmance
was determined. For this purpose a large number of foreign sourses were studied,

because until recently the music presented in the study was inaccessible for



performance and unsufficiently studied in the context of the development of violin
performance in Ukraine.

Due to the war, our musical community is trying to expand its concert and
educational repertoire. In this regard, it is relevant to turn to works for violin by
women composers of the early 19th and mid-20th centuries.

Research Objective

The aim of the research is to carry out a historical, theoretical and
performance analysis of the legacy of women composers Louise Farrenc, Luise
Adolpha Le Beau, Amanda Rontgen - Maier, Halina Krzyzanowska, Dora
Pejacevic, Rebbeca Clarke, Paula Szalit, Lili Boulanger, Stefania Turkevych, Amy
Beach and Irene-Regene Wieniawska ( Poldowski) as well as to popularize little-
known works for violin by these composers in Ukraine.

To achieve the goal, the following tasks are set in the work:

1. To explore the work of L. Farrenc, L.A. Le Beau, A. Rontgen -Maier,
H. Krzyzanowska, A. Beach, I-R. Wieniawska(Poldowska), D. Pejacevi¢, R.
Clarke, P. Szalit, L. Boulanger and S. Turkevych in the art of composition at the
beginning of the 19th and the-20th centuries.

2. To identify the specifics of the influence of the work of women
composers of the early 19th and mid-20th centuries on the formation of violin
mastery.

3. To conduct a historical and theoretical performace analysis of the
studied musical works.

4. To analyze the feasibility of introducing a new violin repertoire of works
by women composers into teaching practice and to determine its relevance in the
context of violin performance.

Research Structure: the work consists of an introduction, two chapters
with three subsections including conclusions and a list of sources used.

The First Section of the study is devoted to the prerequisites for the
emergence of women’s art and its establishment on the world stage, the views of

musicologists on the phenomenon of women’s creativity, as well as the problems



of talented female musicians that arose in the process of their creative recognition.
The first subsection reveals the concept of gender politics in European philisophy,
because a century and a half ago, there was a strict gender division of professions
and activities in the world. The role of men and women in the society was strictly
regulated by social and cultural norms. Active changes began to appear in the
second half of the 19th century when women began to fight for their
rights,organizing rallies and movements for equality and voting rights. This was a
period when women’s education became more accessible and women began to
pursue careers in the fields such as medicine, literature and science. The artistic
sphere was no exception to these processes. Women from aristocratic families
often received musical education at home, however,even the most talented of them
rarely went beyond the confines of home music making.

In the 20th century, the picture of the world changed dramatically. Many
women began to study abroad, attending classess at conservatories with the best
teaches. Some women during this period actively build international careers, teach
at prestigious educational institutions, and are also engaged in music criticism and
publish in international publications.

The second subsection of the first section focuses on the development of
musical art in Europe and America in the early 19th and mid-20th centuries,
because in the past musicologists paid little attention to the sociology of music.
This concerned the social class and economic status of musicians, stratification of
professions and access to educational oppotunities.

Women in the art of composition came late to new forms and genres,
because their ability to ceate orchestral music and opera was questioned during the
19th and early 20th centuries.

The third subsection of this section is devoted to an overview of the
heritage of women composers of the early 19th and mid-20th centuries, which
highlighted the multifaceted and diverse work of L.Farrenc, L.A.Le Beau,
A.Rontgen-Maier, H.Krzyzanowska, A.Beach, I-R.Wieniawska(Poldowski), D.
Pejacevi¢, R.Clarke, P.Szalit, L.Boulanger and S.Turkevych.



The second section of the scientific work includes an analysis of the
figurative and stylistic trends of the trio for voilin, cello and piano (opus 33 in G
flat major) by Louise Farrenc, sonatas for violin and piano (opus 10 in C minor)
by Luise Adolpha Le Beau, sonatas for violin and piano (in B minor), trio for
violin, cello and piano (in E flat major) by Amanda Rontgen -Maier, sonatas for
violin and piano (opus 28 in E minor) by Halina Krzyzanowska, «Prayers» for
violin and piano, trio for violin, cello and piano (opus 150 in A minor) by Amy
Beach, sonatas for violin and piano (in D minor), «Tango» for violin and piano by
Poldowski, sonatas for violin and piano (opus 26 in D major), «Spring» by Dora
Pejacevic¢, trio for violin, cello and piano by Rebecca Clarke, «Intermezzo» for
violin and piano by Paula Szalit, «<Nocturne and Cortege» for violin and piano by
Lili Boulanger and sonatas for violin and piano by Stefania Turkevych.

The novelty of the study lies in the fact that for the first time in Ukrainian
violin performance, the gender of composer’s creativity has been investigated and
a historical and methodological analysis of violin works by women composers of
the 19th and 20th centuries has been carried out.

The practical significance of the study lies in the possibility of applying
the research materials in the performing and pedagogival practice of the violinist.
Key words: gender politics, women composers, violin performance, romanticism,

sonata, trio and pieces for violin.



CIIUCOK OITIYBJIKOBAHHUX ITPAIlBb 3A TEMOIO POBOTH

1. Crarta «Oco0aMBOCTI KaMEpHO-IHCTPYMEHTAIBHO1 TBOPYOCTI
KIHOK-KOMIIO3UTOPOK Ha MPUKIAIl CKpUNKoBUX coHat Jlyisu Angonbdu Jle bo
Tta AManau ProHTreH -Maiiep» YKpalHCbKa My3HKa : HaykoBHil yacomuc Ne 1
(48) (2024) C. 40 — 45

2. Crarra «OctanHs kBiTka «[loeta ckpumku»: TBopua OCOOMCTICTH
neai [in IMon ta 1i morysin Ha cKpunkoBy My3uky» Haykosi 30ipku JIbBIBCHKOT
HaI[lOHAJIbHOI My3U4HOT akazemii imeHi M. B. Jlucenka Ne 52 2024 p. C. § — 11

3. MeronuuHa  po3poOka  cmemianbHOro  Kypcy  «MeroauuHi
pexkomMeHzanii poOOTH HaJ COHATOIO ISl CKPUNKKA Ta ¢opreniaHo AMaHId

PronTren -Maifep 1 conaroro st ckpunku ta popreniano Credanii TypkeBuu».

IHO®OPMALISA ITPO AITPOBALITIO PE3YJIBTATIB JOCJIIKEHHSA

KranidikamiifHy HaykoBy mpaifo oOroBOpeHO Ha 3acimaHHsAX Kadeapu
CKpHINKH. Matepianu TOCIHiIKEeHHsI TPECTaBIeHI Ha MDKHAPOJHUX HAyKOBO-
NPaKTUYHUX KOH(EpPEHIAX, a TakoX OyJI0 BHKOHAHO IT'ATh KOHIIEPTHUX
nporpam.

1. «OOpa3uuii CBIT KaMEPHO-IHCTPYMEHTAJIbHOI MY3UKH Ha MPHUKIIAJI
tBopuocti Emi biu» The XIII International Scientific and Practical Conference
«Social ways of training specialists in the social sphere and inclusive education»,
April 01-03, 2024, Prague, Czech Republic C. 47— 49

2. «OOpa3HUM CBIT KaMepHO-IHCTpyMeHTalbHOI  My3uku Credanii
TypkeBnd Ha mpHKIani coHaTH s ckpurnkd 1 Qopremiano (1935)» IX
MixHapoHa HayKOBO-TIpakTHYHA KOoH(pepeHriris «Research of young

scientists: from idea generation to project implementation», 28 — 30
xkoBTHs 2024 p., Jlion, ®pannis C. 28 — 32



AIMIPOBALIA TBOPYOI'O MUCTEIIBKOI'O TIPOEKTY B
KOHIEPTAX, BUKOHAHO TAKI IPOI'PAMMU:

1. Konuepr y MemopiansHomy mMy3ei Ctanicnasa Jlrogkesuua « Xto Bu,
Micic «X»: icTopis nepma» 26.11.23 p.

IIporpama:

Amanna PronTtren -Maiiep CoHata Ji71st CKpUIKHU Ta (POPTEMNiaHo ¢1 MiHOP

Jlyiza Anonbda Jle bo Conata mis ckpanku ta (opremiano op. 10 mo
MIHOD

Emi Biu « MonuTtBa» 115t CKpUnku 1 popremniaHo

Buxonasii: lapuna Jlosra (ckpunka), Mapist Jlonsna (popremniano)

[locunanHs Ha KOHIIEPT:

https://youtu.be/2RaLWecD9No0?si=BWgRrCrRh-SdyVTT

2.  Konuept B mamniii 3ami JIHMA im. M.B.JIucenka « Xto Bu, micic «X»:
ictopis apyra. @opremianui Tpio» 14.03.24 p.

[Iporpama:

Jlyiza ®appank Tpio Ne 1 op.33 mi-Oemosib Ma)xop I CKPHIIKH,
BioJIOHYeE 1 popTerniaHo

Emi biu Tpio op. 150 nns ckpunkwu, BioJioHYeN1 1 hopTemniaHo

Buxonapmi: Jlapuna [loBra (ckpunka), Tapac  MeHIIHCBKUI
(BiosoHuenp), Auapiit Makapesud ( ¢hopTemniaHo)

[TocunaHHs HA KOHLEPT:

https://youtu.be/BHLedcz4h A?si=xioNPp7omLFEhK1B

3. Konnepr y /I3epkanbhiii 3ami JIbBiBcbkoro HarioHamsHOTO Teatpy
ormepu 1 6anery im. C.KpymenpHuipkoi « Xto Bu, micic «X»: icTopis TpeTs»
7.09.24 p.

[Iporpama:

Hopa IlestueBuu CoHarta njig CKpUIKH Ta POPTENIaHO pe — MaxKop

[Monnoscki CoHaTa AJist CKpUIIKHU Ta (hOPTEMiaHO pe-MIHOP

JIimi bynanxe « [IBi m’ecu» niisg ckpunku 1 popremniaHo


https://youtu.be/2RaLWecD9No?si=BWqRrCrRh-SdyVTT
https://youtu.be/BHLedcz4h_A?si=xioNPp7omLFEhK1B

Buxonasui: Jlapuna Jlosra (ckpurmka), Ipuna Kipuanoa (dopremniano).
[TocunanHs HA KOHUEPT:

https://youtu.be/ROZjBUJfgAw?si=4-OHTI-aJKrvgK-7

4. Konueprt B maniii 3aii JIHMA im. M.B.JIucenka « Xto Bu, micic «X»:
ictopis yetBepTa. ®oprenianni Tpio» 20.01.25 p.
IIporpama:
Amanjna PronTren -Maitep @oprenianne Tpio Mi — 6€MOJIb Maxop
Pe6ekka Knapk dopremianne tpio ( 1921)
Buxkonasiii:
Hapuna [loBra ( ckpurika)
Muxkona OkonoBud ( BiOJIOHYEIb)
Ipuna Kipuanosa ( ¢popremniano)
[TocunaHHs Ha KOHIIEPT:

https://youtu.be/tdzxIHIri g?si=LrEmbCI-SI12cbrOy

5. Kownueprt B mamniit 3ami JIHMA im. M.B.JIucenka « Xto Bu, micic «X»:
icTopis m’sita. Bedip nmoiabcbko-ykpaincbkoi my3uku» 12.04.25 p.
[Iporpama:

Xamina KmmmkanoBebka CoHaTa N1t CKpUIIKA Ta QopTemniaHo 0p.28
(1905) mi miHOp

Credanis Typkesuu Conarta aiis ckpanku Ta popremniano (1935)
[Tayna [lamit « [aTepMertiio» mist CKpunku i opremiaHo
Buxonasii: lapuna J{oBra (ckpumnka),

Ipuna Kipuanosa (¢popremniano).

[TocunanHs HA KOHUEPT:

https://youtu.be/JOTfSptrU Kw



https://youtu.be/RQZjBUJfgAw?si=4-OHTI-aJKrvqK-7
https://youtu.be/tdzxIHlri_g?si=LrEmbCI-SI2cbrOy
https://youtu.be/JQTfSptrUKw

