AHOTANIA

Menuincbkuii M.T. O0pa3Ho-cTH/ILOBI TeHAEHLII B YKPAIHCHKIii BiOJIOHYe/IbHIN
my3uni XX crogirrsa: Conaru ajs Biojionyedi ta ¢gopreniano — Ksamidikariiina

HayKOBa ITpallsl Ha MpaBax PyKOIIUCY.

HaykoBe 0OTrpyHTYBaHHS TBOPYOTO MHCTEILKOTO TMPOCKTY Ha 3I00yTTS
OCBITHBbO-TBOPYOTO CTYIEHS JOKTOpa MHUCTENTBA 3a cremianbHicTio 025 «My3uune
MuCcTenTBO» (rany3b 3HaHb 02 «Kymbrypa 1 MuctenTBo»). — JIbBiBCbKa HallloHaJIbHA

My3u4Ha akanemis imeri M. B. Jlucenka, JIxBiB, 2024.

Y  mpami  gochipKeHO  00pa3HO-CTUIILOBI  TEHACHINT B yKpaiHCHKIM
BIOJIOHYEIIbHIN My3ulll XX CTONITTS, @ caMe Y KaMEPHO-1IHCTPYMEHTAIBHOMY YKaHp1 —

COHATax JJig BIOJIOHYEN! Ta (OpPTEIIaHo.

[Topsin 13 OKpecaeHHSIM OCHOBHUX BiX PO3BUTKY KAMEPHO-THCTPYMEHTAJIbHOTO
KAHPY Y €BPOMEUCHKIA MY3HIl, 3IIHCHEHO TPYHTOBHMM OISl CTaHOBIICHHS
B10JIOHYEJIBHOTO COHATHOTO MHCTEITBA, 13 aKIIEHTOM Ha OCOOJIUBOCTI LILOTO KaHPY B
yKpaiHCBbKiN My3uuHid KyneTypi. [IpeBamrorounM y po3Bimaui Oyrno JOCHiTKEHHS
00pa3HO-CTHIILOBUX OCOONMMBOCTEH. 3 Mi€0 LI OYyJIO ASTadbHO MPOaHaIi30BaHO
HU3KY BUpaXaJbHUX 3aC00IB KOXKHOTO TBOPY, a camMe HOro MeJojlio, TapMOHIIO,
PUTM, aroriky TOIIO; OKPECICHO CTPYKTypHI Ta (opmMOTBOpUl 3acaaud MOOYyIOBU
KOXXHOTO OIyCy SIK LMKJIY — BIINOBIAHO HOro ckiagoBux. Taka po3Bijka jgana
MOJIMBICTh BU3HAUUTH HANPI3SHOMAHITHINIY TamiTpy 00pa3iB pemnpe3eHTaTUBHUX

KOMITO3HMIIIH Ta X CTUIILOBE CIPSIMYBaHHSI.

JleTanbHUN MY3UYHO-TECOPETUYHHUI aHali3 HU3KU COHAT JJIS BIOJIOHYEN Ta
dopreniaHo, SKi B YKpAaiHChKiN BiOJOHYENIBHINA MY3HIll 3aliMalOTh YlJIbHE MICIIE, Ma€
3a IUIb aKTUBI3yBaTU 3POCTAaHHSA MOMYJISIPHOCTI 1HCTPYMEHTAJIBLHOTO KaMEpPHOTO

BUKOHABCTBA Ta, BIAMOBIIHO, MABUIIIEHHS MaliCTEPHOCTI My3UKaHT1B-BUKOHABIIIB.

TBOpISAIMU TakuX TBOPIB BUCTYMAIOTh TAJIAHOBHUTI YKPAiHChKI KOMIIO3UTOPH:
@enip Axumenko, Bikrop Kocenko, Bacuip bapsincekuii, bopuc Kynpuk, AHTIH

Pynaunwkuii, Taneym Maepcekuii, IBan Kapaobuis, Annpiii [lltorapenko, I'ennamiii



JIsmenko, FOpiit Imenko, Oner Kisa, €sren Crankopud, Banentun CuibBecTpoB Ta
iHmi. Ha »kanp, yacTMHA 3pa3KiB KaMEpPHO-1HCTPYMEHTAJIBHOTO >KaHpPy B CHIY
HNOJITUYHUX OOCTaBHH, YTHCKIB, NEpeciiAyBaHHS YKpaiHCHKOi CBIJJOMOI TBOPYOl
1HTeNIreHIii OyJIn He3acIy>KeHO HEIOIyIeH1, 3a00pOHEH1 10 BUKOHAHHS a00 B3arai

3HUIIEHI.

I Tomy, 3BEpHEHHS [0 L1€i NPOOIEMaTHKH, aHAII3Y PENpPEe3eHTaTUBHUX TBOPIB—
HaWKpammx 3paskiB I[bOro mepiomy, kommosuilin demopa Axumenka, Biktopa
Kocenka, Bacuns bapsincekoro, Tanes Maepcekoro, Anapis Illtorapenka Ta,
BiJITaK, X BHKOHAHHA Ha KOHIIEPTHIH €CTpajl € aKTyaJdbHUM Ta TOTPIOHUM IS

PO3BUTKY YKpaIHCLKOFO B10JIOHYCIILHOTO MHUCTCIITBA.

OTXe MeTO JOCIIIKEHHS € PO3KPUTTS 00pa3HO-CTUIIBLOBUX, ApaMaTyprivHUX
0COOJIMBOCTEN Ta BUKOHABCHKO-IHTEPIIPETALIMHOT CTIEHU(IKH COHAT JIJIsl BIOJIOHYENI 1

dopremniaHo BUJATHUX YKPATHCHKUX KOMIO3UTOPIB XX CTOMITTS.
BianoBigHo 10 MeTH poOOTH BU3HAYEHI OCHOBHI 3aBIaHHS:

. OKPECJIUTH ICTOPII0 BUHUKHEHHS Ta PO3BUTKY >KaHPY €EBPOIMEUCHKOI

B1OJIOHYCILHOI COHATH;

. BUCBITJIUTH OCHOBHI BIXM PO3BHUTKY >KaHPY BIOJOHYEIbHOI COHAaTH B

YKpaTHCHKIN MYy3U4HIH KYJIbTYpI;

. BUSBUTH  IHIUBIyaJIbHI  XyJOKHBO-00pa3Hi 1 JpamMaTyprivsi
OCOOJIMBOCTI BIOJIOHYEJIbBHUX COHAT YKPAiHChbKUX KOMIO3UTOpIB XX CTOMITTS,
3okpema @emopa Sxumenka, Biktopa Kocenka, Tames Maepcekoro, AHpis

[lIrorapenka ta IBana Kapaowuris;

° SHiﬁCHHTH KOMILICKCHUM MyBI/I‘IHO-TGOpCTI/I‘{HI/Iﬁ aHai3 BHUPpAKAJIBbHUX

3aco0IB Ta apXITEKTOHIKM MEPETIYEHUX COHAT, BIATAK CTHJILOBI TEHJICHIIIT KOXKHOTO
OIycy,

. PO3MISTHYTH  MY3WYHO-BHUKOHABCHhKI TPYHHOIl Ta I1HTEpHpeTaliifHi

ACIIEKTH KOYKHOTO TBODY;



. 3MIACHUTUA BiIEO Ta ayJai0 3aluC PIIKO BUKOHYBAHHMX Bi1OJOHYEIHHUX
conar ®enopa SAxumenka, Biktopa Kocenka, Tages Maepcbkoro, AHpis

[rorapenka ta IBana Kapabwuris.

Jlyist TBOpUOi penpe3eHTallii aBTOpchbkoi KoHIemii Oyinu oOpaHi Kpari 3pa3Ku
NepeBayKHO MaJIOBIOMHUX a00 K PIIKO BUKOHYBaHUX coHAT XX cToitTs. Bubip came
[UX KOMITO3UIIIM, CTBOPEHUX BIPOAOBK XX CTOMITTA, AO3BOJISIE BUPA3HO OKPECITUTH

0COOJHMBOCTI ¥ crienudiKy pO3BUTKY >KaHPY B MPOMOHOBAHHM MEPIOI.

Buknaneni BrmacHi 1HTepHpeTalliiiHi KOHIIEMIIi IPOIIOHOBAaHMX TBOPIB, Kl
aBTOp BHKOHYBAaB Ta BHKOHYBaTHMME Y KOHIIEPTHHX IporpamMax CTaHYTh IOIITOBXOM
JUIsE iX TIMOIIOTO PO3yMIHHS Ta TOMYJsIpuU3allii Ha TepeHax YKpaiHu Ta mo3a ii

MCXKaMMU.

CrpykTypa poOOTHM CTaHAApTHA, CKJIANA€TbCid 3 BCTYIY, JIBOX PO3AUIB 3

M1IPO3/1JIaMU Ta CIIHUCKY JIITEPaATypH.

[lepmuii po3aiT MPUCBSIUEHUN PO3BUTKY KaHPY BIOJOHYENBHOI COHAaTH B
IUPOKOMY ICTOPUYHOMY KOHTEKCTI, OKPECJICHHIO TMOIVISAIB  MY3UKO3HABI[IB Ha
(eHOMEH YKpalHChKOi BIOJIOHYEIBHOI COHATH, [I€ PO3NISIHYTO €CTeTUYHI Ta
TEOPETUYHI AaCTEeKTH TUTaHHA. Biarak mepmuil MiApO3aia BHUCBITIIOE KITFOUOBI
TEHJICHIIT PO3BUTKY BIOJIOHYEIHbHOI COHAaTH Y €BPONEHCHKOMY KYJIBTYPHOMY
npoctopl. JKaHp JOCATHYB CBO€l BEpIIMHM B €MOXY KJIACHLUM3MY Yy TBOPYOCTI
Jlronsira Ban beroBena. B qanomy konTekcTi ciift BigzHaduTH 0p.69. Conary Ne3 ms
Makop JUisl BioJoHYeNl 1 (POPTEMiaHo Y sIKI mapTisi CTPYHHOTO IHCTPYMEHTY HaOyBae

aHcaMOJIeBOTO piBHOMPAB's HapsAAY 3 GopTemiaHo.

Y  mepmii  TpermHi XIX CT. eBpomelcbke My3WYHE  MHCTEITBO
XapaKTEepU3y€ETbCSI HOBUMM 0O0pa3aMH Ta €MOLIIHO-KOJOPUCTUYHUMHU TPUIHOMHU.
XapakTepu3yloud BIOJIOHYENIbHY TBOPYICTh KOMIIO3UTOPIB-POMAHTHUKIB JaHOTO
nepiofy CIiJ BIJ3HAYWTH TIOCWJICHHS TEHJICHINI 3pOCTaHHSA MacmTabiB Ta
noruOieHHsT  o0pa3HOi  KOHTpPAacTHOCTI.  30aradeHHs  €MOLIWHOIO  >KaHpy

BIOJIOHUEJIHHOI COHATH crHoctepiraeMo y TBopyocti Moranneca bpamca, ®emikca



Menpenbcona, ®penepuxa Illonena, [apns-Kamins Cen-Canca, Easapna I'pira ta

IHIIINX.

Ha 31ami XIX — XX CT. OHOBJIEHHS TEH/CHIIII Y COHATHOMY >KaHp1 XapaKTepHe
JUTsl TBOPYOCTi (Ppaniry3pkux kommo3uTopiB ['adpiens dope, Knoga [lebrocci ta in. Y
XX cr. coHarn s BiojoHueni mnumnyTh: ®pancic Ilynenk, [layns Xinmewir,

benmxamin bpiTTeH Ta 1H.

VY HacTynmHOMY HiApPO31UI1 3aKLIEHTOBAHO yBary Ha poO3BUTKY kaHpy CoHatu
JUist BiosioHYenm 1 QopremiaHo Ha TepeHax VYKpaiHu BOPOAOBK XX CTONITTS.
3aliKkaBJIeHHS IHCTPYMEHTOM BIUIMHYJIO HA HAITMCAHHS KOMITO3UIIIN P13HUX JKaHPIB Ta

¢dbopM, TOYNHAIOYH BiJ] MIHIATIOP 10 TBOPIB BEJIHKOI (DOPMH — COHAT Ta KOHIIEPTIB.

Ha 3emnsx Ykpainu sxkaHp KaMepHOi BIOJIOHUYEIHHOI COHATH YTBEPIKYETHCS HA
nouatky XX CT. y TBopax kommo3uTopiB: ®demopa Sxumenka, Biktopa KoceHka,
Bacuns bapsincekoro, bopuca Kynpuka, Antina Pynuunbkoro. Y 40-50-x pokax XX
CT. KaHp KaMEpHO1 BIOJIOHYEIIbHOT COHATH Maii>ke HE PO3BUBAETHCA. | 11e 1 HE UBHO,
aJpke Takui cTaH OyB 3yMOBIJIEHMH PYHHIBHUM BIUIMBOM Ha KYJIBTYPHHI PO3BHUTOK
Jlpyroi cBiTOBO1 BifiHM, a Micis i1 3aKiHYEHHS ICHYBaHHSM DPaISHCHKOTO PEKUMY,
SKUW TepeciiayBaB Ta YCKJIAJIHIOBAB TMPOSB OyIb $KOi TBOPUYOi 1HILIATUBHU
YKpaiHChKUX KOMIO3UTOpiB. Came B 11eil CKiIaaHui yac TBOpUTh Taaeil Maepcbkuii, a
Bke y 1960-80-x pokax TMOSBISIOTHCA BioJOHYENbHI coHatu IBana KapaOwurs,
I'ennanis Jlsmenka, FOpis Imenka, Onera KiBu, €Brena CrankoBuda, BaneHTuHa

CuinbBecTpoBa.

HogiTHiii mepiosy B PO3BUTKY >KaHPY BIOJOHYENHHOI COHATH KIiHIT XX Ta
noyarky XXI cr. 30aratmB yKpaiHCBKY MY3WYHY KYyJIbTYypy SCKPaBHUMH B3ipISIMH
KaMEepHOi MY3WKH — HOBHUMHU BIOJIOHYETLHUMH coHaTaMmu: npodecopa FOpis JlaHioka
«CoHara 4yekaHHsS» I BIOJIOHYEN!, (DOPTEMiaHO Ta YOTHUPHOX MEJOIUYHUX TOJIOCIB
(xopy abo maraitHoro 3amwucy, 1993), Anaromis [alinenka «Pro memoriay (1994),
HOpis Imenka Conatu Ne3 (1997), Ned (2004), Bonogumupa I'yOu conara-eneris
«ITomixx cnoramie 1 mouyttiBy (1999), 3ontana Anmamii (2000), Banuma

Kypasunpkoro (2000), Onexcanapa Koctina (2003), Onekcanapa Kanepmreitna



(2000), Baguma JlapuikoBa (1992), IBana Hebecnoro (1992), Cepris IlimorikoBa
(2000), Mupocnasa Bonuncbkoro (2018), Bikropa Kamincbkoro “Quasi una Sonata”

(2020) Ta i

Hpyruii po3ain mpaiii NPUCBAYEHO ACTAIHHOMY aHajizy 00pa3HO-CTHILOBUX
TEHJICHIIIM Y BIOJIOHYEIbHIA TBOPYOCTI YKPaiHCHKMX KOMITIO3UTOPIB XX CTONITTH, 13
METOI0 BHOKPEMJICHHS KPEaTHMBHHUX BUPAKEHb O0OpPa3HO-EMOLIWHOTO HAaBAaHTAKCHHS
Ta aBTOPCHKHUX CTWJIICTHYHUX PHUC Yy iK mapuni. OKkpemMy yBary NpUJIIJICHO aHaTi3y
Conar ana BloJoHYeNl 1 (OpPTENIaHO YKPAiHCHKUX KOMIIO3UTOpPIB, Takux sk .
Axumenko, B. Kocenko, T. Maepcekmii, A. Illtorapenko Tta [. KapaOwuip.
JlocimpKkeHo HU3KY PUC, SIK1 UTFOCTPYIOTh HOBI XYJ0XHI 3aCO0H, BIJITaK PO3IMIUPEHHS
BUPAXKAJbHUX MOXIMBOCTEH >KaHPY BIOJIOHYENBHOI COHAaTH B YKpPAiHCHKOMY
muctenTsi. [IpoaHanizoBaHi acmekTH 1HIUBIIYAIBHOTO KOMIIO3UTOPCHKOTO CTHITIO,
OpUTiHAJbHE TPaKTyBaHHS dbopmu, JIpaMarypriuii 0COOJIMBOCTI Ta
00pa3HO-HACTPOEBA MaliTpa KOXKHOTO TBOPY [O3BOJISIIOTH MOTIIMOUTH PO3YMIHHS

YKpaiHChKO1 BIOJIOHUETEHOT My3UKH XX CTOJITTS.

bararorpanaumu Hactposimu crioBHeHa CoHara Jijisi BiosioHYen 1 ¢opTerniano
®enopa SAxumenka. OOpa3zHa [pamarypris COHaTH PO3BUBAETHCA Yy HHU3II
EMOIIITHUX CTaHIB: POMaHTUYHO-ITITHECEHA TIEPIIa YaCTHHA JIOMTOBHIOETHCS JIIPUKOIO,
CEHTUMEHTAJIbHICTIO Ta €JIE€MEHTaMU HapOAHOI TaHLIOBAJIbHOCTI BAJIbCOBUX PUTMIB
Jpyroi YacTWHH, TITMOOKUM KOHTPACTOM JI0 SIKMX BUCTYMAOTh OypieckHi oOpasu
binany. TpudacTHHHUNA MUK  MOIU(MIKYETHCS  3aBISIKH  BIIXWICHHSM  BiJl
HOPMAaTHUBHOTO COHATHOTO ajerpo (MOBTOpP JECATHTAKTOBOTO BCTYIy Yy penpHsi,
CEKBEHIIIWHUN PO3BUTOK 3aKIIOYHOI MapTii), KAHPOBUM HABAaHTAXKCHHSIM JpPyroi
yacTuHU — Banwc (Valse) Ta BUKoprcTaHHSAM BapiailiiiHoi GopMu y TpeTiit yacTuHi. Y

TBOP1 KOMIIO3UTOP OPTaHIYHO MOEAHYE PUCH HEOKIIACULIU3MY 1 HEOPOMAHTHU3MY.

Bpaxae emMouUiiiHO0O IMHOUHOIO Ta €IHICTIO po3BUTKY CoHara /15 BIOJIOHYEN 1
dopreniano BikTtopa Kocenka. OOpa3zHa mpamarypris TPHUYACTUHHOTO IHKITY
OPOXOJUTh KpI3b pSAJ CTaHIB: JIPUKO-JApaMaTU4Ha IMeplia YacTUHA 3MIHIOETHCS

MEIUTAaTUBHOK CHOIVISNAJBHICTIO JIPYroi, EKCIPECUBHUMM, KOHLIEHTPOBAaHUMHU



oOpa3zaMu JIOT14YHO 3aBepinye MUK ¢iHan. PinkosxuBaHoro BiactuBicTio y CoHari €
¢dopremniaHHa KaJeHIS y MEpIIiil 4acTHHI Ta apKOMoAiOHE MPOBEIECHHS Marepianry

I"I1. mepmioi vacTuHM y (hiHAII, KA MIKPECIIOE €THICTH TBOPY.

Bigxomom Bij KJIaCHYHUX KaHOHIB IOOYI0BY IUKITY Biapi3HseThcss CoHaTa s
BiojioHueni 1 Qopreniano Tamess Maepcbkoro. Y HeCTaHAApTHIN MOOYIOBI UKITY
MPENCTABICHU KOHTPACT MK JAPaMaTUYHOIO MEPIIOI0 Ta CHEPTiiHO-EKCTIPECUBHOIO
JPYTOI0 YaCTUHAMU, MPOCITIAKOBYEMO TEHACHIIIT MPUTAMaHHI My3ulll XX CTOMITTSA, a
caMe CKOpPOYEHHs, CTUCHEHHS MUKy JI0 OJHI€T YW JBOX YacTHH. My3n4yHa MOBa HE
MIOPSIKOBYEThCS CTPOTi (DYHKIIIHHOCTI TapMOHIYHUX T00yn0oB. Benmmuesny poib
y BHUPA3HOCTI TBOPY BiJIrpae KOHTPACTHICTH MajiTpu oOpasiB (BiJ JIPUYHOI IO
IpaMaTuyHoi). BUTbHUN MiAXI 10 CTPYKTYPH Ta HASBHICTh €KCIPECIOHICTUYHHUX PUC

HAJAI0Th COHATI YHIKAJILHOTO 3ByYaHHS.

JleMoHCTpy€e TINHOOKY 1HAWBIIYaNbHICTh MY3UYHOI MOBH, IO TOETHYE
ONTHUMI3M 1 BUTOHUEHY HalllOHaJIbHy OcHOBY CoHara njsi BiojoHYendl 1 (opTemiaHo
Anapis rorapenka. TBip ykimageHud y TphOX YaCTHHAX: Mepmia —
POMaHTHUYHO-TAHIIIOBAJIbHA, JIpyra — (urocodcbka Ta €KCIPECUBHA, a TPETd —
€HEPriiHO-eKCIIPECUBHA. Hpamarypris TBOPY B1/I3HAYAETHCS THYYKOO
apXITEKTOHIKOIO Ta Pi3KO-KOHTPACTYIOUMM eMolliiHuM 3abapBieHHsM. Conara

HarycaHa B KJIIOUl POMAaHTUYHUX TCHACHITIH.

3pa3koM TMO€AHAHHS YKPAiHCHKUX HAIlIOHANBHUX TPATUIIA 3 CyYaCHUMH
KOMITO3UTOPCHKUMHU ~TEXHIKaMH BHCTymnae BiomonuensHa conara Nel IBana
Kapabuusi. OOpa3zHa apamMaTyprisi BIA3HAYa€TbCsl TEMaTHYHOIO E€IHICTIO KpailHiX
YacTUH 1 TIMOOKHMM JIpaMaTHYHUM KOHTPACTOM CEpPEIHBOI, IEMOHCTPYE HH3KY
EMOIIIMHUX CTaHIB — BIJl JIPUYHOCTI JO BHYTPIIIHHO-[pAMATHYHUX CIaJaxiB Ta
bimocodcbkux po3aymiB. BimbHHMM MIAXi 0 CTPYKTYpU Ta BUKOPUCTAHHS
IHHOBAIlIMHUX TEXHIK (ajearopuka, IMyaHTWII3M) JOAA€ COHAaTrl O0COOIUBOI

BHUPA3HOCTI, TOPYIIYIOYU KJIACUYHI KAHOHU HA KOPUCTH MOJTICTHIIICTHYHOI TATITPH.

PeripezentoBani M’siTh COHAT yKpaiHChkuX kommo3utopiB ®. fxumenka, B.

Kocenka, T. Maepcbkoro, A. [lltorapenka ta 1. KapaGuus, mo Hanucani BIPOJOBK



XX cromtts BiioOpa3uian Halpi3HOMaHITHINTY namTpy oopa3Hoi apamaryprii. Ciin
BUJIUIUTU KIJIbKa KJIFOUOBHMX ACIEKTIB, K1 BIJIOOpaXXarOTh CTHJILOBI OCOOJMBOCTI Ta

XyOKHI TT1TXOIH aBTOPIB:

- Po3MmaitTs eMomiiHUX CTaHIB JEMOHCTPYIOTh yCi COHarW: OaraTtorpaHHy
NajgiTpy HACTPOiB, MOYMHAIOUM BiJI POMAHTUYHOI MIJHECEHOCTI 1 JIPUYHOCTI
(®. Axumenko, B. Kocenko, A. llITorapenko) 1o apamarusmy ta (piiocopcbkoi
rmuounn  (T. Maepcebkuii, B. Kocenko, I. Kapabump, A. Iltorapesko).
KonTpactHicTh Ta 3MiHAa HACTPOiB € BU3HAYAIBHUMH JJIs iXHBOI OOpa3HOi

Jpamaryprii.

- Biaxig Big KJIaCHYHUX KaHOHIB — OUIBIIICTh TBOPIB MPOSBISAIOTH BIILHHMA
niaxig 10 dopmu ta cTpyktypu. Tak ®. SIKMMEHKO MOpyIIye TpaaulliiiHUN
COHATHUW LUKJI Yepe3 BaplalliHICTh 1 )aHpoBe 3a0apBiieHHs. T. Maepcbkuii
CKOpOUYy€ IMKI JO0 JIBOX YaCTWUH, HAOIMKAIOYM HOro J0 MOJEPHICTCHKHX
tenaeHin XX cromitrsa. [. Kapabuilb BUKOpPHUCTOBYE OAHOYACTHUHHY (OpMY,
BBOJWTHh CY4YacCHI TEXHIKM MHUChMa (ajieaTopuka, IMyaHTHUIII3M), CTBOPIOIOUU
MOJIICTIIIICTUYHY TamiTpy. BigpHO-TpakToBaHa OyqoBa IHUKIY Ta OKPEMHX

CKJIaZoBUX B poMaHTHUyHOMY Kitoul (B. Kocenko, A. IlITorapenko).

OOGpa3Ha apamaTypris coHaT BigoOpaxae CHHTE3 TpajJuliil 1 HOBAaTOPCTBA,
XapaKTepHUU N7l YKpaiHCbKOoi My3WKU. BoHa 06a3yeTbcs Ha KOHTpacTax, TIIHOOKIM
€MOIIIHOCTI, HAI[IOHAJIbHI OCHOBI €KCHepUMEHTaX 13 (OPMOIO Ta BBEICHHS
HOBATOPCHKUX TEXHIK, CTBOPIOIOYM YHIKalbHI 3pa3ku KaMepHOI MY3UKH, IO

BIJIMTOB1AI0Th €CTETHUIII CBOTO Yacy.

Y pesynbrari AOCHIIKEHHS BUSBICHO BaXKJIMBI CTHUIICTUYHI TEHJICHINT M
KOMITO3MIIIITHI MPUHOMH, SIKI XapaKTepU3YIOTh YKPAiHChKY BIOJIOHYEJIbHY COHATY,
30KpeMa OpIEHTAIlI0 Ha TOEIHAHHSA TPAAHUIINHUX (OPM 3 HOBATOPCHKUMU 1IESIMHU.
Otpumani pe3ynbTaTd poOOTH € BHECKOM Yy IIOJAJbIIEe BUBYCHHS CBOJIOIIT
BIOJIOHYEJIBHOTO PENepTyapy B YKPaiHCHKOMY MY3WUYHOMY MPOCTOpPl1 1 MOXKYTh OyTH
KOPUCHUMU JIJII MY3UKO3HABI[IB, BUKOHABI[IB Ta KOMITO3UTOPIB, K1 JOCIIKYIOThH 1

PO3BHUBAIOTh KAHP BIOJIOHYENBHOI COHaTM B yMOBAaX CY4YacHOI KyJIbTYPHOI



peanbHOCTI. TBOpU TEpeniueHuX KOMIO3UTOPIB TiAHO MOCIJAI0Th MOYECHE MICIE Y

30710TOMY (DOH/1 YKPATHCHKOI KaMepaTiCTUKH.

Kurouosi cioBa: Ykpaina, XX CT., BIOJOHYEIbHA My3HKa, OOPa3HO-CTUIILOBI

TEHJICHITi1, COHATa, )KaHp, BIOJOHYENb, PopTeniaHo, My3HUYHa MOBA, apXITEKTOHIKA.

ANNOTATION

Mentsinskyy M.T. Figurative and stylistic trends in Ukrainian cello music of the

twentieth century - Qualification research paper on the rights of manuscript.

Scientific substantiation of a creative art project for obtaining the educational
and creative degree of Doctor of Arts in the specialty 025 "Musical Art" (branch of
knowledge 02 "Culture and Art"). - Lviv National Academy of Music named after
M. Lysenko, Lviv, 2024.

The work explores figurative and stylistic trends in Ukrainian cello music of
the 20th century namely in the chamber-instrumental genre - sonatas for cello and

piano.

Along with outlining the main milestones in the development of the
chamber-instrumental genre in European music a thorough review of the formation of
cello sonata art was carried out with an emphasis on the features of this genre in
Ukrainian musical culture. The study of figurative and stylistic features is prevailing
in the investigation. With this goal a number of expressive means of each work were
analyzed in detail namely its melody, harmony, rhythm, agogics, etc.; the structural
and formative principles of constructing of each opus as a cycle respectively its
components were outlined. Such exploration made it possible to determine the most

diverse palette of images of representative compositions and their stylistic direction.

A detailed music-theoretical analysis of a number of sonatas for cello and
piano which occupy a prominent place in Ukrainian cello music aims to activate the

growth of the popularity of instrumental chamber performance and to highten skill of



performers.

The creators of such works are talented Ukrainian composers: Fedir
Yakymenko, Viktor Kosenko, Vasyl Barvinsky, Borys Kudryk, Antin Rudnytskyi,
Igor Belza, Tadeusz Mayerskyi, Ivan Karabyts, Andriy Shtogarenko, Gennady
Lyashenko, Yuriy Ishchenko, Oleg Kiva, Yevhen Stankovych, Valentyn Sylvestrov

and others.

Unfortunately some examples of the chamber-instrumental genre due to
political circumstances, oppression, persecution of the Ukrainian conscious creative
intelligents were undeservedly not allowed, prohibited from performance or even

destroyed.

Addressing this issue, analyzing of representative works of the best examples
of this period as compositions by Fedir Yakymenko, Viktor Kosenko, Vasyl
Barvinskyi, Tadeusz Mayerskyi, Andriy Shtogarenko and performing it on the

concert stage is relevant and necessary for the development of Ukrainian cello art.

Thus, the purpose of the study is to reveal the figurative-stylistic, dramatic
features and performance-interpretation specifics of sonatas for cello and piano by

prominent Ukrainian composers of the 20th century.
In accordance with the purpose of the work, the main tasks are defined:

 to outline the history of the emergence and development of the European

cello sonata genre;

* to highlight the main milestones in the development of the cello sonata genre

in Ukrainian musical culture;

* to identify individual artistic-figurative and dramatic features of cello sonatas
by Ukrainian composers of the 20th century in particular Fedor Yakimenko, Viktor
Kosenko, Tadei Mayersky, Andriy Shtoharenko and Ivan

Karabyts;

* to carry out a comprehensive music-theoretical analysis of the expressive



means and architectonics of the listed sonatas and therefore the stylistic tendencies of

each opus;

* to consider the musical performance's difficulties and interpretative aspects of

each work;

* to make a video and audio recording of rarely performed cello sonatas by
Fedir Yakimenko, Viktor Kosenko, Tadei Mayersky, Andriy Shtoharenko and Ivan
Karabyts.

Thus, for the creative representation of the author's concept, the best samples of
most little-known or rarely performed sonatas of the 20th century were selected. The
choice of these compositions, created during the 20th century, allows us to clearly
outline the features and specifics of the development of the genre in the proposed

period.

The presented own interpretative concepts of the proposed works which the
author has performed and will perform in concert programs will be an impetus for

their deeper understanding and popularization in Ukraine and beyond.

The structure of the work is standard consisting of an introduction, two sections

with subsections and a list of references.

The first section is devoted to the development of the cello sonata genre in a
broad historical context outlining the views of musicologists on the phenomenon of
the Ukrainian cello sonata where the aesthetic and theoretical aspects of the issue are
considered. The next section highlights the key trends in the development of the cello
sonata in the European cultural space. The genre reached its peak in the era of
classicism in the work of Ludwig van Beethoven — Sonatas for cello and piano (Op.
5: Two cello sonatas (1796): No. 1 in F major and No. 2 in G major; Op. 69: Cello
sonata No. 3 in A major (1808); Op. 102: Two cello sonatas (1815): No. 4 in C major
and No. 5 in D major). In this context op.69 should be noted. Sonata No. 3 in A major
for cello and piano in which the string instrument part acquires ensemble equality

along with the piano.



In the first third of the 19th century. European musical art is characterized by
new images and emotional and coloristic techniques. Characterizing the cello work of
romantic composers of this period it should be noted the strengthening of the trend of
increasing scale and deepening of figurative contrast. The enrichment of the
emotional genre of the cello sonata is observed in the work of Johannes Brahms,
Felix Mendelssohn, Frederic Chopin, Camille Saint-Saéns, Edward Grieg and others.
In particular the chamber and instrumental works of one of the brightest
representatives of the romantic era - Johannes Brahms, two cello sonatas deserve
attention: Sonata No. 1. Op. 38 (e-moll) 1865. — early period and Sonata No. 2. Op.
99 (F-dur) —mature period.

At the turn of the 19th — 20th centuries renewal of trends in the sonata genre is
characteristic of the work of French composers Gabriel Fauré, Claude Debussy and
others. In the 20th century sonatas for cello are written by: Francis Poulenc, Paul

Hindemith, Benjamin Britten and others.

The following section focuses on the development of the genre of Sonata for
Cello and Piano in Ukraine during the 20th century. High interest in the cello
instrument influenced the writing of compositions of various genres and forms

ranging from miniatures to large-scale works — sonatas and concerts.

In the lands of Ukraine, the genre of chamber cello sonata is established at the
beginning of the 20th century in the works of composers: Fedor Yakimenko, Viktor
Kosenko, Vasyl Barvinsky, Boris Kudryk, Antin Rudnytsky.

In the 40s and 50s of the 20th century the genre of the chamber cello sonata
almost didn't develop. And this was not surprising, because such a state was due to
the destructive influence on the cultural development of the Second World War and
after it's end the existence of the Soviet regime which persecuted and complicated the
manifestation of any creative initiative of Ukrainian composers. So in the middle of

the 20th century, Tadej Majersky creates.

In the 1960s and 1980s, cello sonatas by Ivan Karabyts, Gennady Lyashenko,



Yuriy Ishchenko, Oleg Kiva, Yevhen Stankovych, and Valentin Sylvestrov appeared.

The latest period in the development of the genre of the cello sonata is the end
of the 20th and beginning of the 21st centuries enriched Ukrainian musical culture
with vivid examples of chamber music — new cello sonatas: Professor Yuriy Lanyuk’s
“Waiting Sonata” for cello, piano and four melodic voices (choir or magnetic
recording) (1993), Anatoly Haydenko’s “Pro memoria” (1994), Yuriy Ishchenko’s
Sonatas No. 3 (1997), No. 4 (2004), Volodymyr Guba’s sonata-elegy ‘“Between
Memories and Feelings” (1999), Zoltan Almashi’s (2000), Vadym Zhuravytskyi’s
(2000), Oleksandr Kostin’s (2003), Oleksandr Kanershtein’s (2000), Vadym
Larchikov’s (1992), Ivan Nebesny’s (1992), Serhiy Pilyutikov’s (2000), Myroslav
Volynskyi’s (2018), Viktor Kaminsky’s “Quasi una Sonata” (2020) etc.

The second section of the work is devoted to a detailed analysis of figurative
and stylistic trends in the cello works of Ukrainian composers of the 20th century in
order to identify creative expressions of figurative and emotional load and authorial
stylistic features in this area. Special attention is paid to the analysis of Sonatas for
cello and piano by Ukrainian composers such as F. Yakymenko, V. Kosenko, T.
Mayersky, A. Shtogarenko and 1. Karabyts. A number of features that illustrate new
artistic means and therefore the expansion of the expressive possibilities of the cello
sonata genre in Ukrainian art are studied. The analyzed aspects of the individual
composer's style, the original interpretation of the form, dramatic features and the
figurative and mood palette of each work allow us to deepen our understanding of
Ukrainian cello music of the 20th century. An example of a bright palette of moods is
the Sonata for Cello and Piano by Fedor Yakimenko. The figurative dramaturgy of
the sonata develops in a number of emotional states: the romantically sublime first
part is complemented by lyrics, sentimentality and elements of folk danceability of
the waltz rhythms of the second part, which are deeply contrasted by the burlesque
images of the finale. The three-part cycle is modified due to deviations from the
normative sonata allegro (repetition of the ten-bar introduction in the reprise,

sequential development of the final part), the genre load of the second part - Valse



(Valse) and the use of variational form in the third part. In the work, the composer

organically combines features of neoclassicism and neo romanticism.

The Sonata for Cello and Piano by Viktor Kosenko is striking in its emotional
depth and unity of development. The figurative dramaturgy of the three-part cycle
goes through a number of states: the lyrical-dramatic first part is replaced by the
meditative contemplation of the second, the finale logically completes the cycle with
expressive, concentrated images. A rarely used feature in the Sonata is the piano
cadence in the first part and the arch-like conduction of the material of the first part in

the finale, which emphasizes the unity of the work.

The Sonata for Cello and Piano by Tadej Majerski is distinguished by its
departure from the classical canons of the cycle's construction. The non-standard
construction of the cycle presents a contrast between the dramatic first and
energetically expressive second parts, we trace the trends inherent in the music of the
20th century, namely, the reduction, compression of the cycle to one or two parts. The
musical language is not subject to the strict functionality of harmonic structures. The
contrast of the palette of images (from lyrical to dramatic) plays a huge role in the
expressiveness of the work. The free approach to the structure and the presence of
expressionist features give the sonata a unique sound, demonstrates the deep
individuality of the musical language combining optimism and a sophisticated

national basis.

The Sonata for Cello and Piano by Andriy Shtogarenko. The work is divided
into three parts: the first is romantic and dance, the second is philosophical and
expressive, and the third is energetically expressive. The dramaturgy of the work is
distinguished by flexible architectonics and sharply contrasting emotional coloring.

The sonata is written in the key of romantic tendencies.

An example of combining Ukrainian national traditions with modern composer
techniques is the Cello Sonata No. 1 by Ivan Karabyts. The figurative dramaturgy is
distinguished by the thematic unity of the extreme parts and the deep dramatic

contrast of the middle.



The figurative dramaturgy of the work demonstrates a range of emotional states
- from lyricism to intra-dramatic outbursts and philosophical reflections. The free
approach to structure and the use of innovative techniques (aleatoric, pointillism) give
the sonata a special expressiveness, violating classical canons in favor of a

polystylistic palette.

The presented five sonatas by Ukrainian composers F. Yakimenko, V. Kosenko,
T. Mayersky, A. Shtoharenko and 1. Karabyts, written during the 20th century reflect
the most diverse palette of figurative dramaturgy. It is necessary to highlight several

key aspects that reflect the stylistic features and artistic approaches of the authors:

Variety of emotional states - all sonatas demonstrate a multifaceted palette of
moods, ranging from romantic exaltation and lyricism (Yakymenko, Kosenko,
Shtoharenko) to drama and philosophical depth (Mayersky, Kosenko, Karabyts and
Shtoharenko). Contrast and change of moods are decisive for their figurative

dramaturgy.

Departure from classical canons - most works demonstrate a free approach to
form and structure. Thus F. Yakimenko violates the traditional sonata cycle through
variation and genre coloring. T. Majerskyi reduces the cycle to two parts, bringing it
closer to the modernist tendencies of the 20th century. 1. Karabyts uses a one-part
form, introduces modern writing techniques (aleatoric, pointillism), creating a

polystylistic palette.

The figurative dramaturgy of the sonatas reflects the synthesis of traditions and
innovation, characteristic of Ukrainian music. It is based on contrasts, deep
emotionality, national basis and experiments with form, creating unique examples of

chamber music that correspond to the aesthetics of its time.

As a result of the study, important stylistic trends and compositional techniques
that characterize the Ukrainian cello sonata have been identified in particular the
orientation towards combining traditional forms with innovative ideas. The results of

the work are a contribution to the further study of the evolution of the cello repertoire



in the Ukrainian musical space and can be useful for musicologists, performers and
composers who research and develop the genre of the cello sonata in the conditions of
modern cultural reality. The works of the listed composers deserve an honorable

place in the golden fund of Ukrainian chamber music.

Keywords: Ukraine, 20th century, cello music, figurative and stylistic trends,

sonata, genre, cello, piano, musical language, architectonics.
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