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Kobuuk b. O. OcodauBocti popmyBaHHA KaMepHO-aHcaMOJi1eBOI «S1-
KOHIENI» HA NPHUKJIAAi BHKOHAHHS CYYacCHHUX COHAT Ui CKPHIOKH Ta
¢opreniano. — KpanidikamiiiHa HaykoBa mpaus Ha IpaBax pyKOMHCY.

HaykoBe 0OrpyHTYBaHHS TBOPYOTO MHUCTEILKOTO IPOEKTY Ha 3700yTTS
HAYKOBOTO CTYNEHS JOKTOpa MHCTENTBa 3a crenianbHicTIO 025 «My3uuHe
MuUCTenTBO» (rany3b 3HaHb 02 «KynbTypa 1 MucTenTBO»). — JIbBIBChKa HalllOHAJIbHA
My3nuHa akajeMis iMeHi M. B. Jlucenka, MIiHICTEpPCTBO KyJIbTypH Ta
iHbopmarliitHoi moniTuku Ykpainu, JIsBiB, 2024.

3mict anoramii. [IpodeciiiHa CBIIOMICTh KOXHOIO MYy3HMKAaHTa €
pe3yabTaToM 0araTopiyHOTO PO3BUTKY 1 TBOpYoi mpaini. Bracmigok Ttakoi
JISUTBHOCT1 MY3UKaHT ()OpMY€E BIACHUN BUKOHABCHKUI CTHIIB 3 XapaKTEePHUMU HOMY
ocoOnMBOCTAMH. My3udHe BHUKOHABCTBO y CBOiMl CYTHOCTI € COIlaJIbHUM Ta
KOMYHIKalliifHUM BUI0M MuUcTenTBa. Konu MoBa iizie mpo ancambiieBe BUKOHABCTBO
— HaBiThb TpoQeciHHUN MYy3UKaHT CTHKAEThCS 3 HOBHMH BEKTOpAMHU JaHOI
nismpHOCTI. OgHMM 3 HaWBaroMmimmx aHcamMOJICBUX HANpPSAMKIB BHKOHABCHKOI
TISTTBHOCTI € POJIb KOMYHIKAIlli MK ydaCHUKaMH-KaMepaTiCTaMHU.

Psn  nmocnmigaukiB B ramy3i My3uuHoro BuKoHaBcTBa (O. AHapeiiko,
O. Mopkina, I'. Tlaganka Ta iH.) HAarojOmIylOTP HA BaroMOCTi  aHANI3y
MICUXOJIOTIYHUX TOPTPETIB MOJIOJUX MHUTIIB Ta BHUSABICHHA TaKUM YHUHOM
€CTEeTHYHUX 1ealliB, Mi3HABAJIBLHUX OPIEHTUPIB 1 MOKIUBOCTEH, IHTCHCHBHOCTEMH
EMOIIHNX peakKIlid, XapakTepy KOMYHIKATHBHUX CTOCYHKIB Ta TBOPYO-
TISTTBHICHUX aCIEKTIB BUKOHABCHKOTO CAMOCTAHOBJICHHS, IO BIIIrpae KIIOYOBY
poJib y hopMyBaHHI KoMaH 1 aHcamOuticTiB. [Ipodeciitne ancamO1eBe BUKOHABCTBO
BUMAarae BiJi YIaCHHKIB aHCAMOJII0 HaJaro HDKEHOT KOMYHIKaIlii, B3a€EMOPO3YMiHHS
Ta IHTYITUBHOTO BIIUYTTs MapTHEpPa Y BUKOHABChKOMY Tpoiieci. Taki KOMIIOHEHTH
BUKOHABCTBA PO3BUBAIOTHCS Ta YIOCKOHATIOIOTHCS Yepe3 JOBTOTPUBAITY CITIBIIPAIIO

Ta PEryJsipHy KOMYHIKaIlil0 aHCaMOJIICTIB.



AHcaM0b MOBHHEH CTaTHM HE TUIBKM J00pe 3IrpaHuM BUKOHABCHKUM
KOJIEKTUBOM, aJie # KOMaHJOK MY3UKAHTIB, SKUX OO0 ’€JHy€ CHUIbHA METa,
B3a€EMOPO3YMIHHS Ta B3aeMomnoBara. J[Jig mporo JOIIILHUM € BUBUYCHHS IMUTAHHS
MICUXOJIOTTYHOT CYMICHOCTI MDKOCOOMCTICHOI B3aemojii aHcamOuicti. Lle
PO3KpUBA€ 1€ OAHY OCOOJMBICTh KaMEPHOIO aHCaMOII0 — KOMYHIKATUBHY —
NOpOKeHY 00’ €KTUBHUMU NOTpedaMu CIJIBHOTO MY3UKYBaHHSI Ha OCHOBI OOMIHY
iHpopMaIli€ro, BUpOOJICHHS €IMHOI CTpaTerii B3aeEMO/I1i, CIPUNUHATTA i PO3yMIHHS.
Ile TBep/)KEHHS IMJIKPECTIOE BaXJIMBICTH CaMe IICHXOJOTIYHOTO AaCIHEKTY
CYMICHOCTI Ta KOMYHIKaTUBHOCTI aHCAaMOJIICTIB, a TAKOX MiTHOCUTh KOMYHIKAIIIO B
aHcamOJ1i 10 PiBHSA €MOIIIHOTO cMMO103y, MIAKPECTIOIYN BAKIUBICTh CIICHIYHOT
aHcaMOJICBOI aJanTUBHOCTI, aKTUBHOI €MIIaTii Ta B3a€EMHOI CHHXPOHHOCTI, IO €
KIIFOUOBHMH eJIeMEHTaMU <«SI-KoHmeniii». 3 oAy MaloJoCTiKeHOCT! JaHoi
npoOJIeMaTHUKU B Tainy3l MY3WYHO-BUKOHABCHKOTO MHCTEITBA OOMpAETHCS TeMma
JOCIIHKEHHSI, IO OB’ A3Y€EThCS 3 aHAII30M OCOOJIMBOCTEN (OpMYBaHHS KaMEpPHO-
aHcam0J1eBoOi «SI-KoHLIeMNIIi1» B apyH1 BAKOHAHHS CYYaCHUX COHAT JJIsl CKPUIIKU Ta
dopreniano, 110 B CBOIO Yepry 0OYMOBIIIOE aKTYaJbHICTB 11i€1 pOOOTH.

PoGoTa ckmamaeTbcs 31 BCTyMy, JBOX pO3JIUIiB, BHCHOBKIB Ta CIHCKY
BUKOPHUCTAaHUX JDKEped. Y BCTyNl BHU3HAYEHO METy poOOTH, OOTPYHTOBAHO
aKTyaJbHICTh HAYKOBOTO JOCIIDKEHHS, MOT0 TEOPETHYHY 0Oa3zy Ta 3aCTOCOBaHY
METO/I0JIOT1I0, BU3HAYEHO MPAKTUYHE 3HaYEHHS POOOTH.

[epmmii po3nis po3kpuBace nepeyMoBu (popMyBaHHS KaMepHO-aHCaMOIIeBO1
«S-koHIenIii» Ta KIOYOBI CKIAI0BI KaMepHO-aHCaMOJeBOi «SI-KoHIEMIi» y
TICUXOJIOTITYHOMY Ta My3UYHO-BUKOHABCHKOMY BUMIpaXx.

Y napyroMmy po3muni JOCHIIKYEThCS TMPAKTHYHUNA pakypc (OpMyBaHHS
KaMepHO-aHcamOI1eBoi «S-koHIen ii» y mpormeci poOOTH HaJ My3UYHUM TBOPOM
Kpi3b TPHU3MY CTAHOBJIEHHS KaMepHO-aHcaMOyeBoi «SI-koHmemniii» y mporeci
poOOTH HajJ Cy4yaCHMMM COHATaMu sl CKpunku Ta ¢opreniaHo Irnamis SHa
INanepeschkoro, bopuca Jlstommncekoro, Biktopa Kocenka, Kuumroda

[lennepeubkoro, Banentuna bibika, Banentuna CinbBectpoBa Ta Pasina Ces.



[HHOBALIMHUM Yy PO3MUIL € 3A1MCHEHHS aHali3y JIOMIHAHTHOCTI Ta MapUTETHOCTI
BUKOHABCHKUX OCOOMCTOCTEH SIK BUSIBJICHHS «SI-KOHUEMIIHHOCTI» Yy KaMepHO-
aHcamM0JIeBOMY IIPOCTOPI.

BHCHOBKM MICTATh pe3yJdbTaTH MPOBEACHOTO AOCTIIHKCHHS Ta OIHC iX
3HAQYMMOCT1 3 TOUKH 30py TMEPCIEKTUBH aKTyalli3alllii BaroMOCTi KOMYHIKaTUBHO1
B3a€EMOJIIT aHCAMOJICTIB, 3 METOI0 IMOKpalieHHs (opMyBaHHs «Sl-KOHIIEMIIIi»
aHcaMmOJIiB Ta MOTEHIIMHOTO IHTErpyBaHHS OCOOMCTOCTEH aHCAMOJICTIB B €IMHE
BUKOHABCBHKE «S».

MeTol0 [OCTIT:KEHHSI € BUSBICHHA Ta OOTPYHTYBaHHS KaMEpHO-
aHCaMOJICBUX CKJIQJIOBUX CTPYKTYpH «SI-KOHIICTIIii», 1110 BILTUBA€E Ha ()OPMYBaHHS
IIJTICHOT KaMepHO-aHCaM0JIeBOT BUKOHABCHLKOT OCOOMCTOCTI B mpolieci poboTH Haj
Cy4aCHUMH COHATaMHU JJIsI CKPHITKU Ta (OpTEIiaHo.

HaykoBa HoBu3HA. Briepiiie B KOHTEKCTI My3MYHO-BUKOHABCHKO1, 30KpeMa
KaMEepHO-aHCaMOJIeBOT  JISTIBHOCTI, JOCHIKEHO Ta BHKJIAJACHO KOHIICTIIIIIO
iHTerparlii, mMoeJHaHHs SKOCTEH OCOOMCTOCTEH yYacCHHKIB KaMEpHOTO aHCaMOJIto;
3’sicoBaHO TIpoeciiiHi CKIIaIoBl KaMEepHO-aHCaMOJIeBOT «S-KOHIIEMIIi» SK IUTICHO-
CTPYKTYPHOI CHCTEMH; MPOAHANI30BaHO BIUIMB  KaMepHO-aHCaMOJeBOi «Sl-
KOHIIEMI[Ii» Ha TMpoliec poOOTH HAJl BUKOHAHHSM CYyYaCHUX COHAT JJISI CKPUIIKH Ta
dbopremiaHo; 3aCTOCOBAHO METOJ[ TECTYBaHHS [JI1  BU3HAYCHHS  THIIOJOTII
0COOUCTOCTEN Y MY3WYHO-BUKOHABCHKOMY TPOIIECI.

IIpakTuyHe 3HaYEHHS POOOTH TOJIATAE Y TOMY, 110 MaTepiaiu JOCTIIHKEHHS
MOXXYTh BHUKOPHUCTOBYBATHChH Y JICKI[IIX KJIaCy KaMepHOTO aHCaMOII0, a TaKoX
«My3u4aHO1 TIcuxoorii», «My3udHo1 iHTeprpeTaltii», «Pinocodii MucTenTBay Il
CTYJICHTIB Ta acIlpaHTiB MUCTEIILKUX 3aKJIa IIB BUIIOT OCBITH.

KirouoBi cioBa: kamepHo-aHcaMmOJeBa «SI-KOHIEMIisA», KOMYHIKaTHUBHA
KyJbTypa, BHUKOHAaBCBKO-JIJIEPChKA  CKJIAJ0Ba, IHTETPOBaHAa  BUKOHABCHKA

0COOMCTICTb.



SUMMARY

Koblyk B. O. Peculiarities of the formation of the chamber-ensemble «I-
concept» on the example of the performance of modern sonatas for violin and
piano. — Qualifying scientific research on manuscript rights.

Qualifying research paper for obtaining the degree of Doctor of Arts in
specialty 025 «Musical Art» (field of knowledge 02 «Culture and art») Mykola
Lysenko Lviv National Music Academy. Ministry of Culture and Information Policy
of Ukraine. Lviv, 2024.

Abstract content. The professional consciousness of every musician is the
result of many years of development and creative work. As a result of such activities,
the musician forms his own performance style with his characteristic features.
Musical performance in its essence is a social and communicative form of art. When
it comes to ensemble performance, even a professional musician faces new vectors
of this activity. One of the most important ensemble areas of performing activity is
the role of communication between the chamber music participants.

A number of researchers in the field of musical performance (O. Andreyko,
O. Yorkina, G. Padalka, ect.) emphasize the importance of analyzing psychological
portraits of young artists and thus identifying aesthetic ideals, cognitive orientations
and opportunities, intensities of emotional reactions, the nature of communicative
relations and creative operational aspects of executive self-development, which
plays a key role in the formation of a team of ensemble players. Professional
ensemble performance requires ensemble members to have established
communication, mutual understanding and an intuitive sense of a partner in the
performance process. Such performance components are developed and improved
through long-term cooperation and regular communication of ensemble members.

The ensemble should become not only a well-played performance team, but
also a team of musicians united by a common goal, mutual understanding and mutual

respect. For this purpose, it is expedient to study the issue of psychological



compatibility of interpersonal interaction of ensemble players. This reveals another
feature of the chamber ensemble - communicative - born of the objective needs of
joint music-making based on information exchange, development of a single
strategy of interaction, perception and understanding. This statement emphasizes the
importance of the psychological aspect of compatibility and communicativeness of
ensemble members, and also raises communication in the ensemble to the level of
emotional symbiosis, emphasizing the importance of stage ensemble adaptability,
active empathy and mutual synchronicity, which are key elements of the «l-
concept». In view of the lack of research on this issue in the field of music and
performing arts, the research topic is chosen, which is related to the analysis of the
peculiarities of the formation of the chamber-ensemble "l-concept” in the field of
performance of modern sonatas for violin and piano, which in turn determines the
relevance of this research.

This research comprises an introduction, two chapters, conclusions and a
bibliography. The purpose of the research is determined in the introduction, the
relevance of the scientific research, its theoretical basis and applied methodology are
substantiated, and the practical significance of the research is determined.

The first chapter reveals the prerequisites for the formation of the chamber-
ensemble «l-concept» and the key components of the chamber-ensemble «l-
concept» in psychological and musical-performance dimensions.

The second chapter examines the practical perspective of the formation of the
chamber-ensemble «lI-concept» in the process of working on a piece of music
through the prism of the formation of the chamber-ensemble «I-concept» in the
process of working on modern sonatas for violin and piano by Ignatius Jan
Paderewski, Borys Lyatoshinskyi, Viktor Kosenko, Krzysztof Penderecki, Valentyn
Bibik, Valentin Silvestrov and Fazil Say. The innovative in the chapter is the
analysis of the dominance and parity of performing personalities as the detection of

«l-conceptuality» in the chamber-ensemble space.



The conclusions contain the results of the conducted research and a
description of their significance from the point of view of the perspective of
actualizing the importance of the communicative interaction of ensemble members,
with the aim of improving the formation of the «I-concept» of ensembles and the
potential integration of the personalities of ensemble members into a single
executive «I»,

The research’s purpose is to identify and justify the chamber-ensemble
components of the «I-concept» structure, which affects the formation of a complete
chamber-ensemble performing personality in the process of working on modern
sonatas for violin and piano.

Scientific innovation. For the first time in the context of musical
performance, in particular chamber ensemble activity, the concept of integration, the
combination of personality qualities of chamber ensemble members, was researched
and explained; the professional components of the chamber-ensemble «I-concept»
as a holistic structural system were clarified; the impact of the chamber-ensemble
«l-concept» on the process of working on the performance of modern sonatas for
violin and piano is analyzed; the testing method is used to determine the typology of
personalities in the musical performance process.

The practical significance of the research is that the research materials can
be used in the lectures of the chamber ensemble class, as well as «Musical
Psychology», «Musical Interpretation», «Philosophy of Art» for students and
postgraduates of art institutions of higher education.

Keywords: chamber ensemble «l-concept», communicative culture,

performance-leadership component, integrated performaring personality.
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4, AHcambiieBa «SI-koHuemnis» BUKOHAHHS Ha Mpukiai coHatu dasina
Ces Nel. [Jumaom III crymens Ta [lumiom «3a HalKpeaTHBHINLY TEMY
nocniypkeHHs» Ha Jpyromy BceykpaiHCBKOMY KOHKYpPCI HayKOBO-TBOPYMX

npesenTatlii iM. 1. [Tomycmsik, TpaBens 1-3, 2024, Xapkis.
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