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3micT anoranii. OHa 3 HANBAXKIIUBIIMIKUX COIIATLHO-ICTOPUYHUX MPOOITIEM —
MEHTaJIbHICTh — 3aBXJIu Oyna 1 3aJuIIaeThCcs Y BHHATKOBOMY TMOJI 30Dy
JOCHIIHUKIB. Tema MEHTaJbHOCTI CTa€ BCE OUIBII TMOIIMPEHO B YMOBaX
riao0aizaii, MOCUJICHHS coliaibHOT audepeHiiamnii HaceJleHHS Ta 3MiH
HaIllOHAJBLHOI camoineHTudikailii. B Ham yac BUBUEHHS POOJIEeMHU MEHTAIBHOCTI
nepeOyBae B IIEHTPl yBaru JOCHIIHHMKIB B oOjacti Qurocodii, momTosorii,
dinonorii, KymbTyposorii, mncuxosorii Ta 1iH. IloctiiiHMN pyx mporeciB
CaMOYCBITOMJICHHS OCOOHMCTOCTI SIK 00’€KTa JyXOBHOI MISJIBHOCTI Hajae IIie
OUTBIIIOT BaXKJIMBOCTI 1iH MpoOIeMi. MeHTaIbHICTh € BATOMUM YHHHHUKOM CYYacHUX
IIPOIIECIB IEPKABOTBOPUOCTI YKpaiHU, BOHA € HEOOX1THOIO Y 30€peKeHH1 KYJIbTYP
B YacH ICHYBaHHS JIIOJICTBA B YMOBAaX IIOCTIHHOTO 30UIbIIEHHS TJIOOAIBHUX
npobnem. [luTtaHHS aKTyambHOCTI YKPalHCHKOTO HAI[IOHATHHOTO MHCTEITBA
3HAYHOIO MipO0 00YMOBJICHI 0COOJHUBOIO BKIIUBICTIO MY3UYHOTI'O MUCTECIITBA, SIKE
€ BEIMYE3HOI0 YAaCTUHOK CTBOPEHHSI HAIIOHAJTBHOI 1IEHTUYHOCTI. YKpaiHChKa
My3uKa Hece B 001 BIMOOPaKEHHS 1CTOPIi Ta KyJbTypH HAIIOTO HApPOy: 30epirae i
MOMYJSPU3YE HAIMIOHATBHI TPaAMINl YKpAiHIIB, TOCTIMHO TMiJBUIIYE CTATYC
KyJIbTYpHUX JOCATHEHb YKpaiHu. My3udHe MECTEITBO Y KpaiHU — OJMH 3 TOJIOBHUX
YUHHHUKIB  COIAJIBHO-TIOMITAYHOI  17€0JIOTIi, SIKMi TBOPUTH Ta 3MIIHIOE
HallloHaNbHUI  maTpioTu3M. [lomynsipHICTh YKpAaiHCBKOI MY3UKH YTBEPIXKYE

aBTOpPUTET YKpaiHM Ha MDKHAPOJHIA apeHl KyJIbTYpPHUX JIOCATHEHb JIIOJICTBA.



BupimanbsHy posib y 30€peKeHHI YKpaiHCbKMX KYyJbTYPHUX TpaIuLid BiJirpae
HaIliOHATBPHUN KOMIIOHEHT, KW Yy BCili IMOBHOTI MPOSBIBIETHCS B MY3UYHOMY
MHUCTENTBI. AKaJeMiuHa MY3UKa, B SKIi BUKOPUCTOBYIOTHCS €JIE€MEHTU (OIBKIOPY
Ta TUMOBI (popMU 0OPA3HO-MEHTAIBHOTO 3MICTY — TPAAUIIAHOI KYJbTYpH — JIa€
MOXJIMBICTh 30epiraT 1 TOIIMPIOBATH YSBICHHS TIPO YKPaiHCBKY ICTOPilO,
HaI[IOHAJIbHUI OOpa3HUM CBIT, HApOJHI 3BUYAi, OOPSAIOBY KYJIbTYpY 1 € IIIHHUM
3ac000M CIHUIKYBaHHA MIXK pPI3HUMH T€HEpAllisIMU, 3MIIHIOE HAI[lOHAJIbHY
CaMOCBIIOMICTb, HAKOTIUYY€E KYJIbTypHE HaJ0aHHs, 10 B CBOIO Yepry 0OyMOBIIIOE
AKTYAJBbHICTD 11i€T pOOOTH.

PoGoTa ckmamaeTbcs 31 BCTymy, JBOX pO3JUIIB, BHCHOBKIB Ta CIHUCKY
BUKOPUCTaHUX JDKepeld. Y BCTYIl BHM3HAYeHO MeTy poOOTH, OOIPYHTOBAaHO
aKTyaJIbHICTh HAayKOBOTO JOCIIKEHHS, HOTO TEOpeTHuYHy 0a3zy Ta 3acTOCOBaHY
METOJIO0JIOT110, BU3HAYEHO MPAKTUYHE 3HAUEHHS POOOTH.

[lepmmii po3ain  po3KpUBAE TOHSATTS MEHTAJIBHOCTI B ICTOPUYHOMY
KOHTEKCTi, HAI[IOHAJbHO-MEHTAJIbHI ~XapaKTEepPUCTUKH, a TaKOX 3HAYCHHS
MY3UYHOTO MMCTELTBA SIK BHUIIOTO TMPOSBY HAI[IOHAIBHOI MEHTAJIbHOCTI Ta
HAIlIOHAJLHOTO XapaKTepy B KOHTEKCTI (PuI0cO(CHKOro, KyJbTYpPOJOTiYHOTO Ta
MY3HWKO3HaBYOT'0 IUCKYPCIB.

Y  apyromy po3nuii  JOCHIIKYETbcs — opTenmiaHHa Ta  KaMepHO-
iHCTpyMeHTanbHa TBOpUicTh b. JlarommHachkoro, B. CumsBectpoBa, B. bibika,
O. Hletuncekoro Ta b. ®ponsk. Ha oOCHOBI IbOTO aHamI3yeThCS BTUICHHS
HaIlIOHAJILHOTO B 1X TBOPYOCTi: BHUSABJICHHS OCOOJIMBOCTEH HAI[IOHAIBHOT
MeHTalbHOCTI B Mmy3umi  B. CuimsBectpoBa, O. llletuHchkoro, b. ®@posk,
HAI[IOHATPHOTO XapakTepy B My3wuili b. JISTOMMHCHKOTO Ta MOETHAHHS ITUX JBOX
KOMITOHCHTIB HaIllOHAJIbHOTO B My3HuIli B. bibika.

BHUCHOBKM MICTATh pe3ydbTaTd MPOBEACHOTO ITOCHIIKEHHS Ta OMHUC iX
3HAQYMMOCT1 3 TOYKH 30pYy MEPCIEKTUBH (POPMYBAHHS HOBUX IHTEPIpPETALIIHHUX
MIX0/IIB Y pO3YMiHHI TBOPIB YKpaiHChKUX KoMII03UTOpiB XX Ta XXI CT. 5K 3 TOUKH

30PpY BUKOHABCBbKOI'O MUCTCUTBA, TaK 13 TOYKH 30PpyY MY3HMKO3HAaBCTBaA.



MeTow [oc/iIzKeHHs1 € BHIBICHHS Ta OOIPYHTYBaHHS HalllOHAJIBHO-
XapaKTePHUX JE€TEPMIHAHT MEHTAIbHO-00Pa3HOIo CBITY (popTeniaHHOT Ta KaMEpHO-
THCTPYMEHTAJIbHOT MY3UKH YKPaiHCbKUX KOMIO3UTOPIB XX-ntoyaTky XXI cT.

HaykoBa HoBu3Ha. Brepiie B ykpaiHCbKIA My3W4HIA Hayll Kpi3b OPU3MY
TBOPUYO-IHTEPIPETALIHHOTO MPOLECY PO3KPUTO HAI[lOHAJIIbHE OOpa3HO-MEHTAJIbHE
miATpyHTS (QopTeniaHHOI Ta KaMEepHOT MY3MKH YKPaiHChKMX KOMMO3UTOPIB XX-
noyatky XXIct. VY HaykoBif ONTHIIl HallOHAJBbHOI MEHTAJBHOCTI Ta
HAI[IOHAJILHOTO XapaKTepy OCMHCIEHO My3UYHY MOBY HU3KHU TBOPIB (SIK HAWOLIbII
nokazoBux) b. JIstomuucekoro, B. CunbectpoBa, B. bibika, O. IlleTunchkoro,
b. ®ponsik. OOrpyHTOBaHO TJIMOOKY 3aKOPIHEHICTh MY3UYHOIO MUCICHHS
nepesiyeHuX KOMIO3UTOPIB B CEMAHTUYHOMY TOJII 0Opa3HUX Ta JpamMaTypridyHuX
KOHCTaHT, 1110 MalOTh SICKPABO BUpPa)KE€HE yKpaiHChKe HAIllOHAJIbHE 3a0apBICHHS.

IIpakTH4He 3HaAYeHHS POOOTH MOJISITAE Y TOMY, 10 MaTepiajin JOCIIIPKEHHS
MOXYTh BHKOPHUCTOBYBATHUCh Y JICKIiAX 3 ¢axy (crmermiaabHuid 1HCTPYMEHT
«popremiano»), B KiIaci KaMepHOro aHcamMOmo, a Takoxk «My3udHoi
iHTepnpeTalii», «dinocodii MUCTEIITBaY JJIs CTYICHTIB Ta aCHIpaHTIB MUCTEIBKUX
3aKJ1a/(1B BUIIOT OCBITH.

Kiarw4oBi cjoBa: HalioHanmbHA MEHTAIBHICTh, HAIlIOHAJIBHHUM XapakTep,
ykpaiHchki  koMmmosuTopu XX-XXI cr., dopremianHa Ta KaMmMepHa MY3HKa,

BUKOHaBCBHKC MHUCTCILITBO.
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Abstract content. One of the most important socio-historical problems -
mentality - has always been and remains in the exclusive field of view of researchers.
The topic of mentality is becoming more and more common in the conditions of
globalization, increased social differentiation of the population and changes in
national self-identification. Nowadays, the study of the problem of mentality is in
the center of attention of researchers in the fields of philosophy, political science,
philology, cultural studies, psychology, etc. The constant movement of the processes
of self-awareness of the individual as an object of spiritual activity gives even greater
importance to this problem. Mentality is an important factor in the modern state-
building processes of Ukraine, it is necessary in the preservation of cultures during
the existence of humanity in the conditions of a constant increase in global problems.
The question of the relevance of Ukrainian national art is largely determined by the
special importance of the musical, which is a huge part of the creation of national
identity. Ukrainian music reflects the history and culture of our people: it preserves
and popularizes the national traditions of Ukrainians, and constantly raises the status
of Ukraine's cultural achievements. The musical art of Ukraine is one of the main
factors of socio-political ideology, which creates and strengthens national
patriotism. The popularity of Ukrainian music confirms the authority of Ukraine in
the international arena of cultural achievements of mankind. A decisive role in the
preservation of Ukrainian cultural traditions is played by the national component,
which is fully manifested in the art of music. Academic music, which uses elements
of folklore and typical forms of visual and mental content - traditional culture -
provides an opportunity to preserve and spread ideas about Ukrainian history,
national visual world, folk customs, ritual culture and is a valuable means of
communication between different generations, strengthens national self-awareness,
accumulates cultural heritage, which in turn determines the relevance of this

research.



This research comprises an introduction, two chapters, conclusions, and a
bibliography. The purpose of the research is determined in the introduction, the
relevance of the scientific research, its theoretical basis and applied methodology are
substantiated, and the practical significance of the research is determined.

The first chapter reveals the concept of mentality in the historical context,
national-mental characteristics, as well as the meaning of musical art as the highest
manifestation of national mentality and national character in the context of
philosophical, cultural and musicological discourses.

The second chapter examines the piano and chamber works of
B. Lyatoshynskyi, V. Sylvestrov, V. Bibik, O. Shchetynskyi, and B. Frolyak. On the
basis of this, the embodiment of the national in their works is analyzed: the
identification of the features of the national mentality in the music of V. Sylvestrov,
O. Shchetynskyi, B. Frolyak, the national character in the music of B.
Lyatoshynskyi, and the combination of these two components of the national in the
music of V. Bibik.

The conclusions contain the results of the conducted research and a
description of their significance from the point of view of the perspective of the
formation of new interpretive approaches in understanding the works of Ukrainian
composers of the 20th and 21st centuries both from the point of view of performing
arts and from the point of view of musicology.

The research’s purpose is to identify and substantiate the nationally
characteristic determinants of the mental-figurative world of piano and chamber
music of Ukrainian composers of the 20th and early 21st centuries.

Scientific innovation. For the first time in Ukrainian music science, through
the prism of the creative and interpretative process, the national visual and mental
background of piano and chamber music of Ukrainian composers of the 20th and
early 21st centuries was revealed. In the scientific optics of national mentality and
national character, the musical language of a number of works (as the most

revealing) by B. Lyatoshinskyi, V. Sylvestrov, V. Bibik, O. Shchetynskyi, and B.



Frolyak has been interpreted. The deep rootedness of the musical thinking of the
listed composers in the semantic field of figurative and dramaturgical constants,
which have a pronounced Ukrainian national color, is substantiated.

The practical significance of this research lies in its potential versatile
applications within the realm of contemporary performance, music interpretation
lectures, and the philosophy of music, especially within higher education institutions
focused on artistic education.

Keywords: national mentality, national character, Ukrainian composers of

the 20-21 centuries, piano and chamber music, performing arts.
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