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SUMMARY

In 2020, the outstanding Ukrainian composer, one of the founders 
of musical classicism in Ukrainian church music Maksym Berezovsky 
(1745–1777), turned 275 years old. The name of this talented musician 
was illuminated with lifelong honor, and creativity reached the 
European level for the first time among Ukrainian composers. 

Recently, in Ukraine, there has been a significant intensification 
of the study of Maksym Berezovsky's creativity. A large number of 
spiritual works of the artist, which were previously considered irret-
?ievably lost, were discovered, prepared for performance and publicat.-
on. Thanks to the search activity of Italian scientists, they managed to 
find out that Berezovsky wrote more secular works than was previously 
known. Thanks to the discoveries of Ukrainian musicologists, it was 
possible to clarify some important events of the composer's life and 
refute the widespread and false facts of his biography.

The collective monograph is the first thematic collection that is 
dedicated to Berezovsky himself and presents him as a Ukrainian 
composer. Before it, there was only a diaspora edition of Vasyl 
Vytvytskyi's book "Maxim Berezovsky. Life and creativity" (1978, 
reprinted in 1995) and separate, albeit quite numerous, articles. There-
?ore, Ukrainian readers had to familiarize themselves with the 
composer's work through the publications of Russian authors, with the 
corresponding views and ideological accents.

The materials of the collective monograph cover four thematic 
sections:

1) a cultural and historical-biographical view of the figure of the 
artist;

2) professional development and training;
3) sacred and musical heritage;
4) secular music.
The authors of the articles are scientists from Lviv, Kyiv, 

Chernivtsi and Dnipro. The concepts of most of the articles are based on 
the updated version of Maksym Berezovsky's biography, which was 
formed on the basis of studying and summarizing information from 
documentary sources. According to the new biographical scenario, 
Berezovsky was not a church musician, but a secular musician and for 
almost 20 years (1758–1777) served in the Court Theater, successively 
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holding various positions: soloist of the Italian opera (1758–1765),
instrumental musician (1766–1773) and theater composer (1774–1777). 
Writing music for the church was not one of Berezovsky's primary 
responsibilities, but initial church singing skills, experience in 
performing secular European music and learning counterpoint from 
J. B. Martin helped him master this creative work, and Berezovsky 
entered the history of Ukrainian musical culture precisely as a spiritual 
composer, the author of choral concerts written in the classical style.

The publication is addressed to specialists and all other persons 
interested in the Ukrainian musical culture of the 18th century.
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