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Po6oua mporpama HaBuanbHOI muctUIUIiHU «CHermianpbHui Kmacy s mpodim3artii
«/I>xa30B1 OpKeCTPOBI IHCTPYMEHTH» 3 rany3i 3HaHb 02 «KynbTypa 1 MUCTEIITBOY 31
cnemiaabHOCTI 025 «My3W4HEe MHCTENTBO», OHOBJICHA BIAMOBIAHO JO OCBITHBHO-
HAyKOBOI mporpaMu «My3WdHEe MUCTEIITBO» JIPYroro (MariCTepchKOro) piBHS BHUIIOI
OCBITH, 3aTBepkeHoi Buenor Pamoro JIHMA imeni M. B. Jlucenka Big 26 TpaBHS
2021 poxky (ITpoToxoin Ne 1)

Po3po6Hukwu:

BoiitoBuy O.0O. — crapmuii Bukiagad kadeapu JpKazy Ta MOMYJISPHOI MY3UKH
JIJHMA imeni M. B. JIucenka, kaHauaaT MUCTEIITBO3HABCTBA.

boOpuk Anapiii IBaHOBHMY — cTapmuii BUKIanad Kadeapw JpKasy Ta IOIMYJISIPHOI
my3uku JIHMA imeni M. B. Jlucenka.

['mupgun Irop IletpoBuu — crapmumii BuUkiIagad kadeapu mkasy Ta HOMYJISPHOI
my3uku JIHMA imeni M. B. Jlucenka.

Kymnipyk Tapac CepriiioBud — cTapumidi BUKiIaaad kadenpu axasy Ta HOIMYJsIpHOL
my3uku JIHMA imeni M. B. Jlucenka.

Po6oua mporpama HaBuanbHOi aucuumuiind «CreiaapHUN KJ1ac» 3aTBEp/KEHa Ha
3aciianHl Kadeapu pKa3y Ta NomyasipHoi My3uku Bif 18 uepBus 2021 p., mpoTOKOI
Ne 6.



1. META TA 3ABJAHHS HABUAJIbHOI JUCIHUILITHA

Mera HaBYAJBHOI AUCHMILUIIHM — TIATOTOBKAa BHUCOKOKBATi(piKOBAHUX 1
pi3HOOIYHO PpO3BUHEHUX JKA30BUX MY3HKAHTIB, TpPalOUUX HAa OPKECTPOBHUX
IHCTPYMEHTAX, 110 BOJIOAIIOTH MOBHUM HaOOpOM KOMIETEHTHOCTEH, MOTPIOHUX NSt
BUKOHABCHKOI Ta MeAarorivHoi poOoTu.

OCHOBHUMU 3aBJAHHSIMU JIMCIUIUTIHA € HABUYAHHS CTYJICHTIB MUCTELTBY I'pU
Ha JKA30BUX OPKECTPOBUX IHCTPYMEHTaX, pi3HOOIYHUI PO3BUTOK iX MHCICHHS Ta
BUXOBAaHHS B HUX HABUYOK MpPOQeciiiHOro 3acTOCyBaHHSA HAOyTHX 3HAHb 1 BMIHb Y
MaiOyTHi# (axoBill meAaroriyHiil Ta BUKOHABCHKIH ISIBHOCTI.

2. KOMIIETEHTHOCTI, SKUMHU TIOBUHEH
OBOJIOAITHA 3IOBYBAY

2.1 3araapHi koMmnereHTHOCTI (3K)

3K2.BMiHHS BUSIBIISATH, CTABUTHU Ta BUPILIYBATH POOIEMU

3K3.31aTHICTh BUKOPUCTOBYBATH 1H(OpMAIiiiHI Ta KOMYHIKATUBHI TEXHOJOTTII.
3K4.31aTHicTh 10 aOCTPAKTHOTO MUCJICHHS, aHAJII3Yy Ta CUHTE3Y.
3K5.31aTHICTh 3aCTOCOBYBATH 3HAHHS Y IPAKTUYHUX CUTYAIISX.
3K6.31aTHiCcTh TeHEpyBaTH HOBI 1/1€1 (KPEaTUBHICTD).

3K7.31aTHICTh A0 MI>XKOCOOUCTICHOT B3a€EMOJIII.

3K8.31aTHicTh mpaIftoBaT y MiKHApPOJHOMY KOHTEKCTI.

3K9.31aTHiCTh mpaIfoBaTH aBTOHOMHO

3K10.31aTHICTh MPOBEICHHS JOCIIKEHb Ha BIMOBITHOMY PiBHI.

2.2 Cneniaabhi (paxoBi) komnerenTHocTi (CK)

CK1.31aTHiCTh CTBOPIOBATH, pEai3oByBaTH 1 BUCJIOBIIOBAaTH CBOi BIIACHI XYHOXKHI
KOHIIETIIIIi.

CK2.YCBiIOMIIGHHS TIPOLIECIB PO3BUTKY MY3MYHOTO MHCTEITBA B 1CTOPUYHOMY
KOHTEKCT1 Y TIO€/THaHHI 3 €CTETHYHUMH 1JIEIMH KOHKPETHOTO 1ICTOPUYHOTO MEPIOY.
CK3.3naTHicTh pO3pOo0sSTH 1 peandizoByBaTH TBOPYI MPOEKTH MO CTBOPEHHIO /
IHTepIpeTallii / apaHKyBaHHIO Ta MEPEKIIAAy MY3UKH /.

CK4.31aTHICTh IHTEPIPETYBATH XYyI0KHI 00pa3u y My3MKO3HaBYil / BUKOHABCHKIM /
JUPUTEHTCHKIN / KOMIO3UTOPCHKIH / TIeJaroriuyHii isIbHOCTI.

CKS5.3paTHicTh 30MpaTH Ta aHali3yBaTH, CMHTE3YBATH XYJOXKHIO 1H(OpMmalioo Ta
3aCTOCOBYBATH 1i JJI1 TEOPETUYHO1, BUKOHABCHKOT, I€1aroriyHo1 iHTeprpeTali.
CKé6.3maTHicTs BHUKIQAaTH CHEIIadbHI JUCHUIUIIHA B  3aKjIajax OCBITH 3
ypaxyBaHHSIM IliJied HaBYaHHSA, BIKOBHUX Ta I1HAWBIAyaJbHUX OCOOJHMBOCTEH
3100yBadiB OCBITH.

CK?7.3natHicTh aHaIi3yBaTH BUKOHAHHS MY3UYHUX TBOPIB a00 OMEPHUX CHEKTAKIIiB,
3MIACHIOBATH TMOPIBHSUIBHUN aHANI3 PI3HUX BUKOHABCHKUX I1HTEpIIpPETalliidl, y TOMY
YHCIIi 3 BUKOPUCTAHHSIM MOXIIUBOCTEH pafio, TenedaueHus, [HrepHeTy.



CK8.3naTHicTh 301HCHIOBATH HAYKOBO-TIEJATOTIYHY MISUTHHICTH B 3aKjiaaax BHUIIOI
OCBITH.

3. MIPOI'PAMHI PE3YJIbTATU HABYAHHS (PH)

PH1.Bonoxaitu npodeciiHUMH HaBUYKAaMU BHKOHABCHKOi, TBOPYOi Ta HayKOBO-
NeAaroriyHol JisSTbHOCTI.

PH?2.BonoaitTu HaBUYKaMu aHCaMOJIEBOTr0 My3WKYyBaHHS B TpyMHax Pi3HUX CKIAIIB Y
KOHIIEPTHO-BUKOHABCHKOMY Ta PENETHIIIIHOMY Mpoliecax.

PH3.Bu3HauaTi CTUIBOBI 1 >KaHPOBI O3HAKHM MY3HMYHOTO TBOPY Ta CaMOCTIHHO
3HAaXOJUTH MEPEKOHJIMBI IUISIXU BTUICHHA My3UYHOTO 00pa3y y BUKOHABCTBI.
PH4.IIpodeciiiHo 3a1iiCHIOBAaTH aHAIII3 My3UYHO-€CTETUYHUX CTUJIIB Ta HAIIPSIMKIB.
PHS.BubynoByBaT KOHIICTIIIO Ta paMaTyprito My3W4HOTO TBOPY Y BUKOHABCHKIN
JUSTTBHOCT1, CTBOPIOBATH MOT0O 1H/IMBIAYyalbHY XYI0KHIO IHTEPIPETALIIIO.
PH6.Bononitu  My3WYHO-aHATITUYHUMH  HaBUYKaMHU  >KaHPOBO-CTUJIILOBOI  Ta
o0pa3HO-eMOIIiitHOT aTpuOyIii My3WYHOTO TBOPY NPHU CTBOPEHHI BUKOHABCHKHX,
MY3WKO3HABUYUX Ta MEJAaroriyHUX IHTEPIpETaIliil.

PH7.Bononit  TEpMIHOJIOTI€EI0  MY3MYHOTO  MHCTEITBA, WOro  MOHSTIMHO-
KAaTEeropiaJIbHUM arapaToM.

PHS8.3niiicHioBaTH BHKJIAJaHHS TpU Ha IHCTPYMEHTI / BOKay /IUPUTYBAaHHS /
MY3UMKO3HAaBYUX TUCUUILIIH / KOMIO3ULIT 3 ypaxyBaHHSAIM NOTped 3700yBaya OCBITH,
1[IJIel HaBYaHHS, BIKOBUX Ta 1HMUBIAYaJIbHUX 0COOJMBOCTEN 3100yBaya.
PH10.Bonoaiti cyyacCHUMH METOJaMH Ta 3acO00aMM HAYKOBHX JOCIHIIKEHb y chepi
MY3UYHOTO MHCTELTBA, y TOMY YHCII1, METOJaMH POOOTH 3 iH(OpMaILi€r0, METOJaMU
aHami3y JaHuX.

4. PO3IIO AT ANCIIUIIJITHU 3A CEMECTPAMMU, 'OJAUHAMMU TA
BUJIAMU HABYAJIBHUX 3AHATDH

Posmonin 3a " Kinexicts ronuu Posmonin aynuropHux
HA3BA ceMecTpaMu g TOJIMH 33 CEMECTpaMHu
. = -
HABYAJIBHOI | < =| 8ol S| Y TOMYHHETE CemecTpn
T = | N | o E = o= S =
ctpnien | 5| 5| £ ch Sy 2i 22 ]s slEr | £
s S0 5| 2 E8 28| Eg| 28] ES 5 o §
~ Q s 0o = = 9 BRAsd ER= Q &5
¥ B ) 4 5 ME| 23| S8EY 48 2 o & 2
& e S 5| 85| E75| 88 | 29§ ! S
= SIREIE &EE | SRs
CrerianpHUN KJ1ac
5Ka30Bl1
('21 aso . 1,2 3 4 9 270 90/ - 90/45 - 2820/ 30/15 | 30/15 | 30/15
OpKECTPOB1 45 5
IHCTPYMEHTH)




Po3mnoais roanH Ta KpeAUTIB MO Kypcax Ta ceMmecTpax

KinekicTs rogun

-E AyIUTOpHUX <

= = 5 . S
A o 2 Yy TOMY YHCJIIL: o
&) = swn | '8 g
; (Lﬁ) i B = o) ? - 5? BE SE
< S Sm| = 55| EZ |52 SE =3
25 ‘2 ) 22| =3 >ia E g BE
o = = E £ E 3 HE o 0E

= a1 5| & E 28 S = =

< — 5 =2 (=95 =

4 ap) = = E == 8

I 6 180 60/30 60/30 120/150

1 3 90 30/15 30/15 60/75
2 3 90 30/15 30/15 60/75
1I 3 90 30/15 30/15 60/75
3 3 90 30/15 30/15 60/75

5. MPOT'PAMA HABYAJIBHOI JTUCHUILJITHA

1 cemecTp
3micToBuii MOayJIb 1. 1”02‘%05:;”’”1' Caf‘j)%‘;’%”a
Ne OCHOBHI TeXHIYHi NPHHIMIIH JKA30BOI0 (dennalsaouna) (aefm/mma
3\n BHUKOHABCTBAa. 3HAMOMCTBO 3 J15Ka30BUMHU
CTAHIAPTAMHU.
Tema |OcHOBHa  puUTMIYHA  KOHIUEMINS  JKa30BOTO 4/2
1.1 (dpasyBanHs. /[)xa30Ba apTUKYJIALIS.
Tema | Buam mxa30Boi apTUKYJIALI, 1 1X IpaBUIbLHE 8/10
1.2 3aCTOCYBAHHS.
Tema | CnemianeHl TpUHAOMH BHUPA30BOCTI B Tpl Ha 412
1.3 JUKA30BUX OPKECTPOBUX IHCTPYMEHTAX.
Tema | Texniuna po0OoTa Haj JagamMu (ramu), aprieqxKio, 8/10
1.4 NaTepHaMU, AKOPAAMH.
Tema | Posb cONBHOTO IHCTPYMEHTY B aHCaMOJTi. 4/2
1.5
Tema | BuBuenns 15 mxka3oBux ctaHmaptiB (IO mporpami 8/10
1.6 3MICTOBOT'O MOAYJISA), 3 HUX 2-3 Ha BUOIp Hamam’sITh
B aHCaMOJICBOMY BHKOHAaHHI.
3micToBuit MOaYJIBb 2.

/[’;xa30Ba Teopisa Ta rapMOHIA B NPaKTHULI.

BuBUYeHHs1 HOBUX /IKa30BUX CTAHAAPTIB.
Tema | YMOBHO BuaUICHI 3 BUJIM IMIPOBI3allii : pUTMIYHA, 4/2
2.1 TOPU30HTAJIbHA, BEPTHKAIHHA.
Tema | OcHOBHI CKJIQ/IOBI CJIEMCHTH JKa30BOi 8/10
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2.2 IMITPOBI3allii ;| PUTM, MEJIOIis, TapMOHis, hopma.
Tema | Haitbinpm nommpeni ¢opmMu B jkaszi: 0503 -12 4/2
2.3 TaKTiB, CTaHAapT-16 (32)TaKTH.
Tema | XapakTepHa puca Kazy - PUTMIYHUN ITyJIbC. 8/10
2.4 HapuanHst puTMIUHIN IMyJIbCcalii.
Tema | PoOoTa Hag ¢popMoro TBOPY, BITUYTTS KBaIpaTy. 412
2.5
Tema | UurtaHHS 3 JIHCTA. 8/10
2.6
Tema | lapmonis Ta Jagu. 6/3
2.7
Tema | BuBuenns 15 mxka3oBux ctaHaaptiB (1o mporpami 8/11
2.8 3MICTOBOT'O MOJTYJIs).
ITigroToBKa /10 MiICYMKOBOTO KOHTPOJIIO (€K3aMEHY) 4
Pa3zom 30/15 60/75
2 cemecTp
Ne 3MicTOBMIA MOIYJIb 3. Inousioyansni | Camocmitina
3/n ITo0ynoBa imnpoBizauiiiHUX JiHiH. coou poboma
(Oenna/zaouna) |(Oenna/3aouna
Tema |Ckmag akopaiB 1 ix 3Bykopsiau. IloOymoBa i 412
3.1 TPEHYBaHHS iX BiJ pI3HUX HOT.
Tema | Tpu BuAM BEpTUKAILHOTO OOIrpYBaHHS TapMOHII: 8/10
3.2 raMonoAi0OHuM, apneKOBaHUM, 3MIIIIAHUM .
Tema | CkinamaHHS YOTHPHOXTAKTOBHX MOTHBIB. 3/2
3.3
Tema | BukopucTtanHs pi3HUX PUTMIYHUX MATIOHKIB. 8/10
3.4
Tema | BuBueHHs rapMOHIYHUX MOCIIJOBHOCTEM. 412
3.5 2—5—1; 1—6—2—5. BukoHaHHS CEKBEHI[IMHUX
BIIPaB IO BChOMY Jlanma3oHy I1HCTPYMEHTY B
MIBTOHOBOMY CITiBB1JHOIIICHHI.
Tema | BmockoHasieHHS TEXHIYHHMX  MOXKJIMBOCTEH 3a 8/10
3.6 JIOTIOMOT'OI0 JIDKA30BHX €TIOIIB.
Tema | BuBuenns 15 crangaptiB (1o mporpami 3MiCTOBOTO 412
3.7 MOJTyJIs1),3 HUX 2-3 Ha BUOip HamaMm’siTb.
3micToBHii MOaYJIb 4.
BuBUYeHHSsI CyYacHUX XKa30BUX CTAHAAPTIB.
(na mpukaazi Blue in Green, Sorcerer, Seven Steps to
Heaven, Witch Hunt).

Tema | ®opma, MEIOIMKA, PUTM. 4/2
4.1
Tema | Po306ip rapMOHIUHOI CITKH CTaHJAPTIB. 8/10
4.2




Tema | MenonuuHi TeXHIKU niepedpa3yBaHHS. 412
4.3
Tema | BuBueHHs 12-u IIECTUCTYNEHEBUX JIaJliB B 8/10
4.4 TOHOBOMY CITIBBIJTHOIIEHHI.
Tema | [loGynoBa IMITPOBI3aITHUX JIHIA 3 3/1
4.5 BUKOPUCTAHHSM IECTUCTYTICHEBUX JIAIIB.
Tema | Po3mmpeni coro. 8/10
4.6
Tema | BuBueHHS TapMOHIYHOI TOCHIIOBHOCTI Ha3BaHi B 412
4.7 mxaszoii mpaktuil «Coltrane changesy.
Tema | BuBuenns 15 mxka3oBux cranaaptiB (1o mporpami 8/11
4.8 3MiCTOBOT'O MOJYJIsI)
ITiaroToBKa /10 MiJICYMKOBOTO KOHTPOJIIO (€K3aMEHY) 4
Pa3zom 30/15 60/75
3 cemecTp
No 3MmicTOoBMIA MOIYJIb 5. Inousioyaneni | Camocmitina
3/n BuBueHHs1 pi3HOMaHITHUX TXKA30BUX CTHIIB | Zoa/uﬂu podoma
enna/3aouna) |(Oenna/zaouna
Tema | XapaktepHictb cTriiiB Bebop. Mainstream. 2/1
5.1
Tema | Xapaktepnicts ctriiB Cool jazz. Avantgarde. 3/4
5.2
Tema | XapakTtepHicTb cTHIIIB Progressive jazz. Hard bop. 2/1
5.3
Tema | Xapakrepnicte ctwiiB Modal jazz. Soul jazz. 3/4
5.4 Groove (funky).
Tema | Xapaxtepnictb ctuiaiB Free jazz. Creative jazz. 2/1
5.5 Fusion jazz.
Tema | Xapakrepnicte ctuiniB Acid jazz. Post-bop jazz. 2/1
5.6 Smooth jazz.
Tema | Buuenns 5 mkazoBux cranmaptiB (1o mporpami 3/4
5.7 3MICTOBOT'O MOJTYJIsI)
3micToBuit MOaYJIB 6.
AHaJIi3 Cy4YaCHHUX IKa30BHX CTUIIIB.

Tema |Po36ip  mKa30BUX  TPAHCKPHUIIIINA  BIJOMHX 2/1
6.1 JKA30BUX MY3UKAHTIB
Tema | BukopucraHHd [Ka30BUX TATEPHIB  BIIOMHX 3/4
6.2 JIPKA30BUX MY3UKAHTIB Y TOOYIOBI CBOTO COJIO.
Tema | IlpakTukyBaHHS PI3HUX CTaHAApPTIB B Pi3HIN 2/1
6.3 CTUJILOBIM MaHepi.
Tema | CamocTiliHe oOmpaifOBaHHS Ha  1HCTPYMEHTI 3/4
6.4 PI3HOCTHIILOBHUX JDKA30BHUX CTAHJIAPTIB.
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Tema | InTepmperariis puTMy 1 rapMOHIi B 3aJI€KHOCTI BiJ 2/1
6.5 CTHJTICTHKH.
Tema | IloenHaHHSA CTUIIIB. 3/4
6.6
Tema | 3MiHa METPOPUTMIYHOTO MAIIIOHKY. 2/1
6.7
Tema | BuBueHHs 7 mka3oBuUX cTaHmapTiB (MO mporpami 4/5
6.8 3MICTOBOT'O MOJTYJISI)
3MmicToBHit MOaYJIb 7.
Po0oTa Ha/x BJIACHUM apaHKyBaHHAM JIKA30BUX
CTAHJAPTIB

Tema |3MmiHa cTwiro, 30arayeHHs TapMOHIYHOI CITKH, 2/1
7.1 poboTa HaJ MITPUXAMH.
Tema | O3HaiioMJeHHS 31 CIEeUU(]IKOIO THCTPYMEHTIB, iX 4/5
7.2 MOXKJIMBOCTSIMH ISl TIOJAJIBIIIOTO apaH)KyBaHHS

PI3HOTO POy CTaHAAPTIB.
Tema | CrunictuyHe opOpMIIEHHS 1Ka30BOr0 CTaHIAPTY. 2/1
7.3
Tema | BukopuctaHHs MEHTaTOHIYHHUX XOJIB. 4/5
7.4
Tema | BripoBamkeHHs TapMOHIYHHMX IIOCIIIOBHOCTCH B 2/1
7.5 no0yJ10B1 COJIO:

2—5—1;1—6—2—5.
Tema | BukopucTaHHS IECTUCTYTIEHEBUX JIA/1B. 4/5
7.6

3micToBHIT MOaYJIb 8.
HanucaHHs BJaCHOT0 TBOPY Y AKa30BOMY
CTWJIi 200 apaHKyBaHHSI HA MeJIOII0.
ITiaroroBKa 10 aTecTalliiHOTO €K3aMEHY.

Tema | BusHaueHHs cTWIIO 1 pOpMU apaH>KyBaHHS TBOPY. 2/1
8.1
Tema | IIpaBunbHa rapmoHizalis TBOPY, 4YiTKe OaueHHS 4/5
8.2 ancamOJt0 abo OubIIoro ckiany (6ir-6enmy) s

BUKOHAHHS TBODY.
Tema | IIpaBunbHE TOJIOCOBEACHHS TP PO3MUCYBaHHI 2/1
8.3 NapTUTYpH i aHcamOIto, Oir-0eHay abo iHIIoro

CKIIaMYy.
Tema | ExcriepuMeHTyBaHHS 31 CTHIISIMH. 4/6
8.4
Tema | O3HallOMJIEHHS 3 €THOCTUIISIMHU, JIaJJaMHU. 2/1
8.5
Tema | HampamroBanHss martepHiB 3  BUKOPHUCTaHHSIM 2/1
8.6 E€THOMY3HKHU.




Tema |Pobora wHaxg TBOpamu, SKi BHHOCATBCA Ha 4/6
8.7 aTecTaliiHUN eK3aMEH.

[TinroToBKa JI0 MJCYMKOBOTO KOHTPOJIIO (3aJI1KY) 4
[TifroToBKa /10 aTeCTalITHOTO €K3aMEHY 10
Pa3zom | 30/15 60/75

Jlo TiaCyMKOBOTO KOHTPOJIO Ta aTeCTAlIMHOTO €K3aMEHY JOIyCKalThCs
CTYJIEHTH, SIKi BAKOHAJIM CEMECTPOBI TEMaTUIH1 BUMOTH.

6. KPUTEPIi OLITHIOBAHHSI 3HAHB CTYJEHTIB 3 HABUAJILHOI
JACOUILITHA

Kputepiil omiHku € O0araTtopiBHEBUM MOHSTTAM, SIKE CTOCYEThCA PE3YJIbTaTy
mpail CTyJIeHTa MNpOTAroM IEeBHOro vacy. BiH ckiagaeTrbcs 3 00 €KTUBHHX Ta
cy0’exTuBHMX (akTopiB OLIHKUA. [lig «CyO’€eKTMBHMM», B JTaHOMY BHIAJKY,
pO3yMi€ThCsl 00AapoBaHICTh BUKOHABLS. [1i1 «00’€KTUBHUMY — HOTO CTaBICHHS /0
npodecii, 10 BUSBIAETHCA Y BUKOHAHHI JaHOI porpaMu. bazoBe MOHATTS KpUTEPItO
OILIIHKU — 1€ «XYJI0KHE BPAXKEHHS», SIKE MICTUTh OCHOBHI KOMITIOHEHTH OLIIHOYHHUX
dakTopis.

BukoHaHHS OIIHIOETBCS 3a HAIIOHAJIBHOIO IIIKAJOK: BiJAMIHHO, J0O0peE,
3aJI0BUJILHO, HE3aI0BUILHO.

Bigminno A (90-100) — HaiiBHIIE Xy10KHE BPAXKCHHS.

Bucokuii cTyniab 00JapOBaHOCTI: SICKpaBa My3UKaJIbHICTh Ta apTUCTU3M; MILIHA
BUKOHABChKAa BOJISI Ta PUTMOBOJS (CTaOUIBHICTH BUKOHAHHS). BoJIOJIHHS 3BYKOM
HAJICKHO1 SIKOCTI, JMHAMIKOIO, BUSBJICHHS HAJIE)KHOTO PO3YMIHHSI OCOOJMBOCTEH
CTHJIICTUKY BUKOHYBAHHMX TBOPIB, BIICYTHICTh MOPYILIEHb Yy (pa3yBaHHI.

Bucokuii cTyniHb TEXHIYHOI MallCTEpHOCTI: OJIMCKy4a BIPTYO3HICTb, BOJIOAIHHS
3BYKOBOIO MaJliTPOIO, BIIEBHEHE BUKOHAHHS Hamam’ siTb. BOJOJIHHS NpaBUIBHOIO
TEXHOJIOTIEI0 BUKOHABCHKOTO TMPOIECY, IMITPUXOBOIO TEXHIKOI0, TEXHIKOIO
3BYKOYTBOPEHHS Ta apTUKYJIALIEO

JlockoHasie BWUKOHAHHS MPOTPAMH: BHCOKHH PIBEHb CKJIQTHOCTI, 3pIIICTh
IHTepIpeTallii, pO3yMiHHs CTHJIIO Ta >KaHPY, MpodeciiiHe BUSBICHHS O0COOJMBOCTEH
aBTOPCBKOTO  TEKCTy (MY3UKAaHTChbKE MHCIEHHS). BusBlieHHs apTUCTH3MY,
BHPA30BOCTI, JOTPUMAHHSI HOPM CIICHIYHO1 ITOBE/IIHKH;

Bucoxka npane3gaTHiCTh.

Hoope B (82-89), C (74-81) — noOpe Xya105KHE BPaKECHHSI.

JloOpuii cTyniHb 001apOBAHOCTI: MY3UKaJIbHICTh, QPTUCTHU3M, BUKOHABChKA BOJIS
Ta PUTMOBOJIS (CTAOLIbHICTH BUKOHAHHS).



JloOpuii cTyniHb BOJIOAIHHS TEXHIYHUMH PECypcaMu, BOJIOAIHHS PI3HOMaHITHOIO
3BYYHICTIO.

JloOpe BUKOHAaHHS TPOTPAMU: BHCOKHH PpiBEHb CKIATHOCTI, 3PUIICThH
1HTepIpeTallii, po3yMiHHsS CTHJIIO Ta >KaHpPY, npodeciiiHe BUSBICHHS OCOOIMBOCTEH
aBTOPCHKOT'O TEKCTY (My3UKAHTCHKE MUCIICHHS).

JloOpa mparie31aTHICTb.

3anoBisibHo D (64-73), E (60-63) — mocepenHe Xy105)KHE BpaKCHHS.

Cepennii ctyminb 001apoBaHOCTI. BiICyTHICTH OyIb-SIKOTO 3 KOMITOHEHTIB:
MY3HKaJIbHOCT1, apTUCTU3MY, BUKOHABCHKOI BOJIi, PUTMOBOJII (YacCTKOBA CTa01IbHICTh
BUKOHAHHS).

HenocratHe BOJOIIHHS TEXHIYHUMHU PECYPCAMU, PI3HOMAHITHOIO 3BYYHICTIO.

3a70BUIbHE BUKOHAaHHA MPOrPaMU: CEPENHIA pIBEHb CKIAJHOCTI, 3plI0CTI
1HTeprpeTanii, po3yMiHHS CTUJIIO Ta YaHPY, HEJOCTATHE MpoQeciiiHe BHUIBICHHS
0COOJIMBOCTEM aBTOPCHKOIO TEKCTY (MY3UKAHTCHKE MUCIICHHS).

CepenHst mpaiie31aTHICTb.

He3anoBisibHo FX (35-59) — He3amoBIIbHE XYI0KHE BPaKCHHS
(3 MOXKJIMBICTIO TOBTOPHOTO CKJIAJaHHS €K3aMeHy a0 3aJiKy)

CepenHiii cTymiHb 00/1apoBaHOCTI. BiJCyTHICTH Oyab-SKOTO 3 KOMIIOHEHTIB:
MY3UKQJIBHOCTI, apTHCTH3MYy, BHKOHABCHKOi BOJII, PUTMOBOJI (4YacTkoBa  abo
HEJIOCTATHS CTa0lIbHICTh BUKOHAHHS).

HenocraTtHe BOJOIIHHS TEXHIYHUMHU PECYpPCaMU, PI3HOMAHITHOIO 3BYUYHICTIO.

He3anoBisibHE BUKOHAHHS TPOrPAMU: HEOCTATHIN PiBEHb CKJIATHOCTI1, HE3P1IICTh
IHTeprpeTanii, HEPO3yMIHHS CTHJIIO Ta aHpy, HenpodeciiHe BUSBICHHS
0COOJIMBOCTEN aBTOPCHKOIO TEKCTY (MY3MKAHTChKE MUCIIEHHS).

Hu3sbka nparne3naTHicTh.

He3apnoBisibho F (0-34) — He3a10BiIbHE XYI0KHE BpasKEHHS
(3 000B’A3KOBUM MOBTOPHUM BUBUEHHSIM MaTepialy eK3aMeHy abo 3ajiKy)

CepenHiii cTymiHb 00JapoBaHOCTi. BiICyTHICTh MY3MKaJbHOCTI, apTUCTU3MY,
HEJIOCTaTHS CTaOUTbHICTh BUKOHAHHS. HHW3bKe BONOJIHHSA TEXHIYHUMHU PECypCami,
PI3HOMaHITHOIO 3BYUYHICTIO.

Husbkuii piBeHb BHUKOHAHHS MPOrPpaMH: HEJOCTATHIM pIBEHb CKIIAIHOCTI,
HE3pUIICTh  IHTEepIpeTanli, HEepO3yMIHHA CTWJIKO Ta JKaHpPy, BIICYTHICTb
BUKOHABCHKOT'O MUCJICHHSL.
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CyMmapHa mkaJjia OuiHIOBaHHS 3100yBa4a 3 HABYAJbHOI TUCIUILIIHI

CYMA BAIJIIB 3A BCI OLUHKA
BUJI1 HABUAJIbHOI ECTS OHIHKA 3A HAIIIOHAJIbHOIO HIKAJIOKO
AIAJIBHOCTI
90-100 A BiAMiHHO
82-89 B 5
74-81 C Hoope
64-73 D .
60'63 E 3aJ0BLJIBHO
35-59 FX HE33/I0BUTBHO 3 MOXKJIMBICTIO IOBTOPHOTO
CKJIQIAHHSI
0-34 F HE3aI0BIJIBHO 3 000B’SI3KOBUM [TOBTOPHUM BUBYCHHSIM
IUCLIUILIIHA

IIkana oniHOBaHHS 3100yBaYa 3 MOTOYHOTO TA CEMECTPOBOT0 KOHTPOJIIO

banu 3a BC1 BN )
. O1iHKa ) )
HaBYaJIbHOI ECTS OmiHKa 32 HAIlOHAJIBHOIO IIIKAJIOO
ISUTBHOCTI
45-50 A BIIMIHHO
41-44 B
37-40 C Rodpe
32-36 D _
3aI0BLILHO
30-31 E A
18-29 FX HE3a/I0BUTbHO 3 MOXKJIMBICTIO TOBTOPHOTO
CKJIaJaHHS
0-17 F HE3aJ0BIJILHO 3 000B’ I3KOBUM MTOBTOPHHUM
BUBYEHHSAM JUCIUILTIHU

7. METOIN HABYAHHS

1. MeTonu oprasizaiii Ta 3/1iCHEHHS HaBYAJIbHO-MTI3HABAJILHO1 AisSJTEHOCTI.

2. MeToau cTUMYJIFOBaHHS 1 MOTHBAIlii HABYAJIbHO-TI3HABAIBHOT A1SJILHOCTI.

3. Meroau KOHTPOITIO (CAMOKOHTPOJIIO, B3AEMOKOHTPOJIIO), KOPEKIIi (CAaMOKOPEKIIii,
B3a€EMOKOPEKIIii) 32 €PEeKTUBHICTIO HABYAJIbHO-IT13HABAIHLHOT A1SUTHHOCTI.

4. binapHi, iHTerpoBasi (yHiBepcalibH1) METOAH. *

* JKonna 13 3anmponoHoBaHuX Kiacudikaiiii He mo30aBiaeHa HeAoikiB. Ha mpakTuii Bukiiagad
3 jguctumuiiag - «CrenianbHUKA  KJac» IHTErpye METOAM PI3HUX CTPYKTYp, YTBOPIOIOUH
HeopauHapHI (yHIBEpcajdbHI) METOAM HABUaHHSA, sKI 3a0e3MeUylOTh ONTUMAJbHI IIISAXH
JOCSTHEHHS HABYAJILHOT 1 TBOPYOT METH.
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8. METOAHU KOHTPOJIIO

1. TlomepenHiii KOHTPOJIb CHPSIMOBAaHUN Ha BUSBICHHS 3HaHb, YyMIHb 1 HABUYOK
CTYJICHTIB 3 TIPEJIMETY, SIKUI BUBYAETHCS.

2. TloToyHMI KOHTPOJb 3AIMCHIOETHCSA TMiJi Yac MPAKTUYHUX 3aHITh 3 METOIO
NEePEeBIPKU 3aCBOEHHS MOMEPETHHOTO MaTepiay 1 BUSBICHHS MPOOJIeM OMaHyBaHHS
TUMU UM THIIMMHU HABUYKAMU.

3. TeMaTUYHUN KOHTPOJb 31ACHIOETHCS MEPIOUYHO, MICIS BUBUECHHS HOBOI TEMH
YU HOBOT'O PO3/ILIY 1 Ma€ Ha METI CHCTEMaTH3AaIlll0 3HaHb Ta YMIiHb CTYCHTIB.

4. IlimicyMKOBHI KOHTpPOJIb MPOBOJUTHCS B KIHII CEMECTPY, a TaKOX MICas
3aKIHUYCHHS KypCy Ha aTeCTallifHOMY €K3aMeHI.

9. PEKOMEH/JOBAHI J[UKEPEJIA IHOOPMAIIIL
9.1 MetoauuHe 3a0e3me4eHHS

1. Aebersold J. Jazz Handbook. Jamey Aebersold Jazz Inc, 2000.

Aebersold J. Play along series (vol. 1 - 106). Jamey Aebersold Jazz Inc;

Revised ed. edition, 1981.

Aebersold J. “John Coltrane” 1983

Aebersold J.vol.16 “Play -a -long” 1979

Baker D. The Blues. Charles Colin, 1980.

Baker D. A Creative Approach to Practicing Jazz. Jamey Aebersold Jazz Inc,

1994. David Baker - The Bebop Era

Baker D. How To Play Bebop 2 / D.Baker. Alfred, 1985. 72 p.

8. Baker D. How To Play Bebop 3/ D.Baker. Alfred, 1985. 59 p.

9. Bergonzi J. Inside improvisation. Vol 1 «Melodic Structures». Advance
music, 1984.

10.Bergonzi J. Inside improvisation. Vol 2 «Pentatonics». Advance music, 1984,

11.Bergonzi J. Inside improvisation. Vol 3 «Jazz line». Advance music, 1984.

12.Bergonzi J. Inside Improvisation. Vol.2 «Developing a Jazz Language».
Advance Music, 2015. 172 p.

13.Bergonzi J. Inside Improvisation Vol.3 «Jazz Line». Advance Music, 2015.
109 p.

14.Crook H. How to Improvise. Advance Music, 1993. 95 p.

15.Ferand E. Improvisation. Die Musik in Geshichte und Gegenwart. Kassel,
1957. 1093p.

16.Gerhard D. Pitch Extraction and Fundamental Frequency: History and Current
Techniques. University of Arizona, 2003. 22 p.

17.Goodrick M. The Advancing Guitarist: Applying Guitar Concepts &
Techniques. Hal Leonard, 1987. 115 p.

18.Kelly R. Thelonious Monk: The Life and Times of an American Original. Free
Press, 2009. 629 p.
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19.Kingston A. The Barry Harris Harmonic Method for Guitar. Jazz Workshop
Publications, 2006. 121 p.

20.L.Niehaus “20 Jazz etudes”

21.Levine M. The Jazz Theory Book, Sher Music Company, 1995.

22.Mintzer Bob. 15 Easy Jazz-Blues-Funk Etudes. Alfred Music, 2000. 36 p.

23.Mintzer Bob.14 Jazz & Funk. Alfred Music; Pap/Com edition, 1994. 40 p.

24.Parker Charlie. Omnibook. Criterion; Spi edition, 2009. 144 p.

25.Railly J. The Harmony of Bill Evans. Unichrom LTD, 1992.

26.Ricker R. Pentatonic Scales For Jazz Improvisation. Studio 224, 1975.

27.Slonimsky N. Thesaurus of scales and melodic patterns. Scribner, 1947. 256 p.

28.Taylor B. The Art of Improvisation. Taylor-James Publications, 2000.

29.Taylor D. Amazing Phrasing. Hal Leonard Corporation, 2002.

30.Terefenko D. Jazz Theory: From Basic to Advanced study. Routledge, 2014.
24 p.

31.The Greatest Fake Book. Hal Leonard, 1990. 802p.

32.The New Real Book (vol. 1, 2, 3). Sher Music Company, 1988

33.The New Real Book (vol. 1, 2, 3). Sher Music Company, 1988. 438p.

34.Weiskopf W. Intervalic improvisation -The modern sound:A step Beyond
linear improvisation 2010

35. Weiskopf W., Ricker R. - The Augmented Scale in Jazz. Jamey Aebersold
Jazz Inc, 1993

36.Willis G. Ultimate Ear Training for Guitar and Bass. Hal Leonard, 1998. 64 p.

37.Wilmott B. Mel Bay’s complete Book of Harmony, Theory & Voicing. Mel
Bay, 1994. 248 p.

9.2. Indopmauiitni pecypcu
https://ethaniverson.com/rhythm-and-blues/variants-on-a-theme-of-thelonious-monk-
including-guest-post-by-eric-lewis/
https://jazztimes.com/features/lists/40-essential-solos/
https://www.youtube.com/watch?v=UAc1CytL Stw
https://www.youtube.com/watch?v=vBji9Z70WO0
https://www.youtube.com/watch?v=2t BbPBnMZQ
http://www.thekevinsun.com/2012/07/octave-displacement-application-and.html
http://www.iskme.org/our-ideas/call-and-response-sound-collaboration
https://www.jazzstudies.us/
https://www.saxontheweb.net
https://saxopedia.wordpress.com/sax-solos
https://www.google.com/url?sa=t&rct...=hl_MOgD11mQ&usg=AOvVaw2cD8n_aG
zlj9EF59BD251Z
https://www.saxontheweb.net/threads/sax-lessons-with-jody-espina.379574/
https://www.saxontheweb.net/threads/jazz-improvisation-jam-session-rules-and-
etiquette.379538/
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https://www.saxontheweb.net/
https://saxopedia.wordpress.com/sax-solos
https://www.google.com/url?sa=t&rct...=hl_MOgD11mQ&usg=AOvVaw2cD8n_aGzlj9EF5qBD25IZ
https://www.google.com/url?sa=t&rct...=hl_MOgD11mQ&usg=AOvVaw2cD8n_aGzlj9EF5qBD25IZ
https://www.saxontheweb.net/threads/sax-lessons-with-jody-espina.379574/
https://www.saxontheweb.net/threads/jazz-improvisation-jam-session-rules-and-etiquette.379538/
https://www.saxontheweb.net/threads/jazz-improvisation-jam-session-rules-and-etiquette.379538/

https://idoc.pub/documents/david-baker-how-to-play-bebop-vol-1-3pdf-
pnxkgolomy4v
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1.
2.

9.3 OpieHToBHUII MporpamMumii penepryap

1 cemectp

. All Of Me - S. Simons

. Autumn Leaves - J. Kosma

. Basin Street Blues - S. Williams

. Billies Bounce - Ch. Parker

. Blue Bossa - K. Dorham

. Bye, Bye Blackbird - R. Henderson

. C - Jam Blues - D. Ellington

. Cottontail - D. Ellington

. Don't Get Around Much Anymore - D. Ellington

. Doxy - S. Rollins
. Hello Dolly - J. Herman
. In A Mellow Tone - D. Ellington
. I Got Rhythm - G. Gershwin
. Misty - E. Garner
. Mood Indigo - D. Ellington
. My Little Suede Shoes - Ch. Parker
. Now's The Time - Ch. Parker
. Tenor Madness - S. Rollins
. Satin Doll - D. Ellington
. On The Trail - F. Groffe
. On The Sunny Side Of The Street - J. McHugh
. Oh, Lady Be Good - G. Gershwin
. Our Love Is Here To Stay - G. Gershwin
. Perdido - J. Tizol
. Scrapple From The Apple - Ch. Parker
. Solar - M. Davis
. Someday My Prince Will Come - F. Churchill
. St. Thomas - S. Rollins
. Summer Time - G. Gerschwin
. Sweet Georgia Brown - B. Bernie
. Take The "A" Train - B. Strayhorn
. There Will Never Be Another You - H. Warren
. Yardbird Suite - Ch. Parker
2 ceMecTp

All blues - M. Davis
All The Things You Are - J. Kern

3. Alone Together - H. Dietz; A. Schwarc
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4. Alice in Wonderland -

5. Beautiful love - V. Young

6. Bluesette - T. Thielemans

7. But Not For Me - G. Gershwin

8. Cantaloupe Island - H. Hancock

9. Days Of Wine And Roses - H. Mancini

10.
11.
12.
13.
14.
15.
16.
17.
18.
19.
20.
21,
22,
23.
24,
25.
26.
217,
28.
29.
30.
31.
32,
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10.
11.

12.

Desafinado - A.C. Jobim

Easy Living - L. Robin, R. Rainger
Freddie Freeloader - M. Davis

Georgia On My Mind - H. Carmichael
God Bless The Child - A. Herzog

If | Should Lose You - L. Robin; R. Rainger
In A Sentimental Mood - D. Ellington
Jordu - C. Brown

Just Friends - J. Klenner

Lover Man - J. Davis

Mr. P.C. - J. Coltrane

My Secret Love - M. Parish, B. Sherwood
Oleo - S. Rollins

On The Green Dolphin Street - B. Kaper
Ornithology - Ch. Parker

Over The Rainbow - H. Allen

Prelude To A Kiss - D. Ellington

Skylark - H. Carmichael

Stomping At The Savoy - B. Goodman
The Preacher - H. Silver

There Is No Greater Love - I. Jones
Watermelon Man - H. Hancock

What Is This Things Called Love - C. Porter

3 cemecTp

. A Night In Tunisia - D. Gillespie
. As Time Goes By - H. Hupfeld
. Body And Soul - J. Green
. Confirmation - Ch. Parker
. Dolphin Dance - H. Hancock
. Donna Lee - Ch. Parker
. Footprints - W. Shorter
. Four - M. Davis
. Giant Steps - J. Coltrane

| Remember You - V. Schertzinger
| Remember Clifford - B. Golson
I'll Remember April - D. Rae, P. Johnston
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13.
14.
15.
16.
17.
18.
19.
20.
21,
22,
23.
24,
25,
26.
217,
28.
29.
30.
31.
32.
33.

Joy Spring - Cl. Brown

Killer Joe - B. Golson

Lazy Bird - J. Coltrane

Like Someone In Love - J. Van Hausen
Love For Sale - C. Porter

Mayden Voyage - H. Hancock
Moment's Notice - J. Coltrane

My Funny Valentine - L. Hart; R. Rodgers
My One And Only Love - R. Mellin, G. Wood
Nica's Dream - H. Silver

One Note Samba - A.C. Jobim

Out Of Nowhere - E. Heyman, J. Green
Round Midnight - C. Williams, T, Monk
Sophisticated Lady - D. Ellington

So What - M. Davis

Take Five - P.Desmond

The Man | Love - G. Gershwin

Tune Up - M. Davis

Wave - A. C. Jobim

Whisper Not - B. Golson

Yesterdays - J. Kern
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