JIbBiBChbKa HalllOHAJIbHA My3U4Ha akajeMis imeHi M. B. Jlucenka
Kadenpu cnenianbaoro dopremniano NeNe 112

«IMMOTOJIAKYHO»

["apanT OCBITHRO-TIpOGECiHHOT
[poOrpamMu, IMpPOpPEKTOpP 3 HAYKOBO-
MeaarcriyHol aisjIbHOCTI Ta
IHHOBaIlIHHOT YPO3BUTKY, NTpodecop

«BATBEPAKYIO»
[IpopekTop 3 HayKOBO-MeAaroriaHol
poboTH, AOUEHT
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27 cepnnst 2024 poky

cepriast 2024 poky
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Ta NOIYJAAPHOI MY3HWKH, JOLIEHT

S I//' P S

. et I'erssna MIJIOJTAH
27 ceprusi 2024 poky

POBOYA MMPOT'PAMA HABYAJIbHOI JUCLIUILITHA
ITPAKTHKA BMKOHAHHS BASSO CONTINUO

(mudposanoro 6aca) B MY3UILII XVI-XVIII CTOAITH

PiBens BUIIIOI OCBITH

Apyrui (maricrepcbKkuii)

CryIiHb BUIIOT OCBITH

Marictp

["any3p 3HaHB

02 KyabTypa i MUCTEITBO

CoerajapHICTh

025 My3u4yHe MUCTELITBO

[Tpodimizartis

«®PopreniaHo»

OcgitHBO-TIpO(eciitHa mporpama

«My3ane MHUCTECHTBO»

Craryc

O00B’A13K0Ba KOMIIOHEHTA LUKJIY IMCUMILIIH
¢daxosoi mixrorosku (OK 3.1.4)

3arajpbHui 00CsT

4 xpenutu €EKTC (120 rogun)

dopMa miCYyMKOBOTO KOHTPOJIIO

3agik (1), Ex3amen (2)

TepMmiH BUKJIQJaHHS

1-2 cemecTpu

dakynpTeT

dopreniaHo, 1xKa3y Ta NOMYJISIPHOI MY3HKH

dopma HaBYAHHS

Jlenna, 3a04Ha

JIbBiB 2024 pik




PobGoua mporpama HaBuanbHOI AucHuILIiHu «[IpakThka BHKOHaHHS basso continuo
(mudposanoro 6aca) B my3uri XVI- XVII cromite» s mpodimizarii «Doprenianoy»
3 ramy3i 3HaHb 02 «Kynerypa 1 MuctenTBo» 31 chnemiaibHocTi 025 «My3uune
MHCTEITBO» OHOBJIEHA BIAMOBIAHO JI0 OCBITHBO-TIpodeciitHoi mporpamu «My3udHe
MHUCTELTBO» JIPYyroro (MariCTepchbKoro) piBHS BHINOI OCBITH, 3aTBEp/KeHOi BueHoro
Panoro IHMA imeni M. B. Jlucenka Big 26 cepras 2024 poky (ITporokos Ne 1).

Po3pobnuK:
IBantomenko ['anHa IBaHiBHA — cTapmuid BuKIagad Kadeapu CHEHiaIbHOTO

dopteniano JIHMA im. M. Jlucenka

PoGoua mporpama 3aTBepjpkeHa Ha CHUIBHOMY 3acifiaHHi Kadelnp CrHeriaibHOro
dopremiano Ne 1 1 Ne 2 Bin 2 ceprinst 2024 p., mpotokon Ne 6.
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1. META TA 3ABJIAHHS HABUYAJIbHOI TUCHUILIIHU

Merta aucumiutinn «[IpakTuka BuUKOHaHHSA Dasso continuo (tudposaHoTro
6aca) B my3urii XVI- XVIII c1.» — chopMyBatn y CTYyAEHTIB ILUIICHE PO3YMIHHS
ocoOmMBOCTeM TexHikM basso continuo, po3MIMpUTH, 30araTUTH IHTOHAIIHHO-
CIIyXOBUH Te3aypyc Ta IHTEJCKTyalbHi PECypCH MO0 CIPUHHATTS Ta iHTepIpeTarii
KaMEepHO-1HCTPYMEHTaIbHO1 Ta BOKaJIbHOI My3uku XVI-XVIII ct., 03HailoMUTHCH 13

0COOJIMBOCTSIMU T'PH Ha KJIAaBECHHI, K OJHOMY 3 0a30BHX KJIABIIIHUX 1HCTPYMEHTIB
XVI-XVIII cr.

OcHOBHE 3aBIaHHSI KypCy — HaJaTH CTyACHTaM IOHATTA TPO MPAKTHYHY
peaimizariro basso continuo, copmyBati KaTeropiaabHO-TEPMIHOJIOTIYHUAN —armapar,
HEOOXIAHUM [JI1 BUBYEHHSI JAHOI JUCUUIUIIHM, TPUIICIUTA HABUKU CaMOCTIMHOI
1HTepHpeTalii KaAMEpHO-IHCTPYMEHTAIBbHOI Ta BOKalibHOT My3uku XVI-XVIII cT.

2. KOMIIETEHTHOCTI, AKUMW NOBUHEH
OBOJIOJITHU 3JIOBYBAY

2.1 3araapHi komnereHTHOCTI (3K)

3K2.BMiHHS BUSIBIISITH, CTABUTHU Ta BUPIIIYBATU POOIEMHU.

3K3.31aTHiCTh BUKOPUCTOBYBATH 1H(MOpMAITiiHI Ta KOMYHIKaTUBHI TEXHOJIOTI.
3K4.31aTHiCTh 10 aOCTPaKTHOTO MUCJICHHS, aHAJI3y Ta CUHTE3Y.
3K5.31aTHICTh 3aCTOCOBYBATH 3HAHHS Y TPAKTUYHUX CUTYaILlIsIX.
3K6.31aTHiCcTh TeHepyBaTH HOBI 1]1€i (KPEaTUBHICTb ).

3K8.31aTHicTh MpaioBaTi y MiKHapOJHOMY KOHTEKCTI.

3K9.31aTHiCTh MpaioBaTi aBTOHOMHO.

2.2 CuneniauabHi (¢paxosi) komnerenTHocTi (CK)

CK1.31aTHicTh CTBOPIOBATH, peaji3oByBaTH 1 BUCJIOBIIIOBATH CBOI BIIACHI XYHOXKHI
KOHIIEII.

CK2.YCBiIOMJIEHHSI TIPOLIECIB PO3BUTKY MY3MYHOTO MHUCTELTBAa B 1CTOPUYHOMY
KOHTEKCT1 Y TIOE/THAHHI 3 ECTETUYHUMH 1I€IMH KOHKPETHOTO ICTOPUYHOTO TIEPIOAY.
CK3.3matHicth  po3po0isiTH 1 peai3oByBaTH  TBOPYI  MPOEKTH  TIO
CTBOPCHHIO/IHTEPIIPETAIlii/apaHKyBaHHIO Ta MEPEKIaly MY3UKHU.

CK4.3naTHicTh IHTEpIpETyBaTU XYJI0KH1 oOpa3u y
BUKOHABCHKIN/ AUPUTCHTCHKII/KOMIIO3UTOPCHKIM/TIeJaroriuHii TisUIbHOCTI.
CKS5.3natHicTh 30uMpaTu Ta aHali3yBaTH, CUHTE3YBaTH XYAOXHIO 1H(QOpMalilo Ta
3aCTOCOBYBATH 1i JJIsl TEOPETHUYHOI, BUKOHABCHKO1, IEAArOT14HO1 IHTEpHpeTalii.
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3. IPOI'PAMHI PE3YJIbTATH HABUAHHSI (PH)

PH1.Bonoaitu npodeciiHiMu HaBUYKaMHU BHUKOHABCHKOI, TBOPUYOi Ta HAYKOBO-
[e1aroriyyol JisUIbHOCTI.

PH2.Bononity HaBU4KaMu aHCaMOJIEBOTO MYy3UKYBaHHS B TpyNax pi3HUX CKIJIAJlIB
y KOHIIEPTHO-BUKOHABCHKOMY Ta PENETUIIIHHOMY MpOIecaXx.

PH3.Bu3HnayaTu CTHIBOBI 1 JKaHPOBI O3HAKKM MY3HYHOI'O TBOPY Ta CaMOCTIHHO
3HAXOAUTH MEPEKOHIUBI HUISIXU BTUIEHHS My3U4HOTO 00pa3y y BUKOHABCTBI.

PH4.Ilpodeciiino  3miiicHIOBaTH aHalli3 MY3MYHO-€CTETHYHHMX CTHJIIB Ta
HaIPSIMKIB.

PHS.BuOynoByBaTy KOHIICMIIO Ta JApaMaryprild  MY3UYHOTO TBOPY ¥
BUKOHABCBHKIM  JISJIBHOCTI, CTBOPIOBAaTH MOro 1HAWBIAYyaJIbHY  XYJIOXKHIO
IHTEpHpPETALIIO.

PH6.Bononiti My3W4HO-aHaTITUYHUMH HaBUYKaMHU >KaHPOBO-CTUJIILOBOI Ta
00pa3HO-eMOIII1HOI aTpuOyLli My3UYHOTO TBOPY MPU CTBOPEHHI BUKOHABCHKHX,
MY3HMKO3HABUYMX Ta MEJAaroriyHuX 1HTEepIIpeTalii.

PH7.BonofiT TEPMIHOJIOTIEID MY3UYHOTO MHUCTELTBA, MOr0 MOHSTIMHO-
KaTeropiaJiLHUM arnapaToM.

PHS8.3iiicHioBaTu BUKJIAIAHHSA rpu Ha IHCTPYMEHTI/BOKAITY
/MAPUTYBAHHS/MY3UKO3HABYUX JUCHHUIUIIH/KOMIIO3UIlT 3 ypaxXyBaHHSM TMOTpeO

3n00yBaya OCBITH, IIJIE HaBYaHHS, BIKOBMX Ta IHIMUBIAYyaJIbHUX OCOOJMBOCTEH
3n00yBaua.

3. PO3NIOAII JNCHUIIJITHU 3A CEMECTPAMU, 'OAUHAMMU TA
BUJIAMMU HABYAJIBHUX 3AHATH

Posnoxin 3a KinpkicTs romun Po3noxin aymuTopHUX roauH
ceMecTpaMu m 3a ceMecTpamu
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Po3mnoais roauH Ta KpeaUTiB MO Kypcax Ta ceMecTpax

Kinexicts ronuna
'E AyIUTOpHUX o
=~ § = . E_
O & 2 é - y TOMY YHUCIIi: 3 =
I~ Q = - o an ’c? o= < Qg
2 = =l ©) = o T = |5 = <3
M 2 o = —~ 8 E =N ?\/‘\ . — o) IQ
= I = 29 | =8 |SEE |ES =g
©) A o8 | 5o | FEF | 29 5E
= = m £ Z s ‘502 E < I Xo)
=~ s 5 | 28 | =28 | =& ==
S SO = S5 Ched
= B|E ee | ©
I 4 120 60/12 60/12 | 60/108
1 2 60 30/6 30/6 30/54
2 2 60 30/6 30/6 30/54

5. MIPOI'PAMA HABYAJIBHOI JUCIUIIJIIHU (I - II cemecTpn)

I cemecTp

IMPAKTUYHA PEAJIIBAIISA BASSO CONTINUO Y MY3HUII ITII3HBOI'O

PEHECAHCY TA PAHHBOI'O BAPOKO.

Hazea memu

3micm pobomu

Ayoumopni
(npaxkmuuni)
200unu
(Oenna/3a0una)

Camocmiiina
poboma
(Oenna/3a0un

a)

O3HallOMJIEHHS 3
MpPeIMETOM

Kypcy

KopoTkuii icTopu4HHI €KCKYpC 11010 0COOTUBOCTEM
ctiito My3ukun XVI-XVIII cr. 3a nonomoroto ayaio
MaTepialis, 10 UTIOCTPYIOTh PI3HOMAHITTS
BOKaJIbHOI Ta KaMEPHO-1HCTPYMEHTAJIbHOI My3UKH
Mi3HBOr0 peHecaHcy Ta 6apoko. OCHOBHI MpaBuiIa
peaizaii basso continuo. BapianTu no3Ha4yeHHs ta
Oy/10BU POCTUX TPU3BYKIB. JleMOHcTpallis
opuriHanbHuX HOTHUX TeKcTiB XVI-XVIII cT.
3acBO€HHS pO3Mi3HABAaHHS B HOTHOMY TEKCTI Ta
BIJITBOPEHHS HA IHCTPYMEHTI MPOCTUX TPU3BYKIB.

6/1

A.Ceemnink, Tokara pe-minop, .1, [Tcamom 121
U1 IOJBIHOTO XOpy 1 6acco KOHTIHYO.

5/10

Haitnpocrimn
BapiaHTH
peamizaiii 6acco
KOHTIHYO

PenecancHi Tanmi i3 36ipok I1. ATTanbsHa Ta
K.Cepwmisi (maBana, ranbsipia, OpaHib, aleMaH/a ).
Kinon Cepwmisi, IlicHi ayis romocy 1 at0THI,a00
yem6asio. OCHOBHI IIPaBUJIa TOJIOCOBEIHHS.
Cekcrakopa, iX MO3HAYEHHS B TEKCTI,
po3TairyBaHHs. 3aKpIIUIEHHS HABUKIB I'PU MPOCTUX
TPU3BYKIB 1 IPOXIAHUX HOT B JIiHIi 0acy.

6/1

[T AtranbsH, Amiemanna i3 Ilepioi TaHiroBansHOT
360ipku, K.Cepmisi , D’ou vien sela.

6/10

Peaiizaris 0acco
KOHTIHYO B
AHTJIHACHKIN

Bokanbna my3uka /Ix.Jloynenna, Y. bepna, k.
®dapuedi. KamepHo-1HCTpyMEHTaIbHA TBOPYICTh
Jx.bynna, JIx.Jloynenna, O.I'i66onca, Y.bepna. I'.

6/1
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my3utli XVI mou | Ilepcen i fioro Tabimuka po3mudpyBaHHS IIPUKpAC.
XVII crT.
V.bepn, I1aBana, JI.{oynenn, Koponiscbka 5/10
ranbsipaa, Pavana Lakrimae
4 Iramificbka Oco6nuBOCTI MapTii KOHTIHYO B COHATaX 1TaliiChKUX 6/2
My3HKa MMi3HBOTO | KOMIIO3UTOPiB Ha mpukiani CoHar amns QueiTu i
pEeHecaHCy Ta basso continuo ®.bapcanTi Ta Kanionu
PaHHBOTO JIx.®peckobabi
06apoko
Cantate Dominum, apist 6/10
5 BokanpHa Ta AKOMIaHEMEHT y BOKAJIbHUX TBOpaxX Ha MPUKJIAII 6/1
KaMepHO- YKpaiHChKUX KaHTIB Ta MiceHsb i3 30ipku Silva Rerum.
IHCTpyMEeHTaJIbH | 3HAOMCTBO 13 IHCTpYMEHTAJIBbHOK My3HKOI0 Peui
a my3uka Peui [MocronmuToi. Sk migcyMOK NONIEpeaHiX 3aHSTh,
[Tocnionutoi yuTKa 3 ucta ’ec i3 Tadymnaryp XVl cr
(JIsBiBchKa,BporytaBcrka, KpakiBebka, TabynaTypa
Sna 3 JIroOnina)
Muzyka Polskiego Odrodzenia, Zespoly 4/10
instrumentalne ,opracowania z tabulatury organowej
(pparmenTH i3 30ipoK).
ITixroroBKa 0 MiCyMKOBOIO KOHTPOJIIO (3alIiK) 4
Pasom | 306 30/54
II cemecTp
INPAKTUYHA PEAJII3AIIS MAPTII CONTINUO B MY3HULI XVII-XVIII
CTOJIITH
Ne | Haszsea memu 3micm pobomu Pramianl B
3/n 200U (Oenna/zaoun
(Oenna/zaouna) a)
1 K.®.Teneman Oco6mrBoCTI peani3allii mapTii KOHTIHYO Ha 6/1
npuksaai Conar s et ta Tpio-conat .JIBi
HaWOLIBII YacTo y)KMBaHi KajeHIi. Kamenmii i3
centakopaamu. [ocmiqoBHICTh CEKCTaKOP/IB Ta
TEPLKBAaPTAKOP/IB.
I'.®.Teneman, [lapu3bkuii KBapTET COIB-MIHOP AJIS 5/10
(breiiTu, CKpUNKy, Bioju 1a ramba 1 6acco KOHTIHYO,
MetoanyHa coHata JUIsl CKPUIIKH 1 6acco KOHTIHYO
coJib-MiHOp (pparmenTn)
2 @paHIy3bKa Osnaitomnenns i3 nigpyunukom JK.®D.Jlanapie 6/1
mysuka XVII- Prinsipes de I’Accompaniment du Clavesin.
XVIII cT. @.KynepeH 1 Horo kaMmepHO-1HCTpyMEHTaIbHA
my3uka. Tpakrat @.Kynepena «MucreurBo rpu Ha
KiaBecuH1». Tabmuis npukpac. AKopJ 3 J0JaHO0
CEKCTOI0 .AKOP/IH 13 3aTPUMAHOIO CEKCTOI0. AKOPIH
3 KOHCOHYIOYOIO KBAapTOIO.
@.Kynepen, Anemanaa 3 KoposiBcbkoro KOHIIEPTY 6/10
Ne7, K. M.Jleknep, Conara A CKpUTIKH 1 basso
continuo ((hparMeHTH)
3 I'.®.I'ennens, Hogi Bapiantu xagenuiit. Tunu 3anucy napTii 6/1
BOKaJIbHA Ta koHTiHyo. HoTn 6e3 nudpoBux noznadok. BiqnocHa
KaMEepHO- ta abcoaroTHa HOTallisd. JlaBHil 3anmuc 3HAKIB




IHCTpyMEHTaJIbH | ajbTeparii.
a My3HuKa
I ®.I'ennens, Conara mis duieita 1 basso continuo 5/10
ci-minop, Conara ans ¢eiTu 1 basso continuo coiib-
MiHOp ((pparMeHTH)
4 Peanizais 6acco | Conaru st CKpUIKH i basso continuo, conatu ais 6/2
KOHTIHYO y ¢unetitu i basso continuo OcobauBocTi
TBOpax AKOMIIAaHEMEHTY B PEYHTATHUBI.
11.C Baxa.
1.C.Bax,CoHara juis CKpHIIKH i basso continuo coib- 6/10
MaXkop
5 Itaniiiceka KamepHo- incTpymenTanpHa Mmy3uka A.BiBanbi, 6/1
my3uka K. XVII- | A.Kopemni. OcobnuBocTi BUpa3HOi IT'pu Ha
nmou. XVIII cr. knaBecuHi. CekyHmpakopa. TepukBapTakopam.
IIpaBuiio okraBu. Honakopau.
A Kopemri, Kongepro rpocco op.6, Ned, Conara st 4/10
CKPHIIKH 1 basso continuo pe-mMaxop

[TigroToBKa 0 MiJICYMKOBOTO KOHTPOIIIO (€K3aMEHY) 4

Pazom

| 30/6 30/54

I[O Saﬂle Ta CK3aMCHY JOIIYCKAIOTbCA CTYIACHTH, K1 BUKOHAJIH CGMGCTpOBi

TEeMaTHYHI BUMOTH.

6. KPUTEPII OLIHIOBAHHS 3HAHb CTYJIEHTIB

3 HABUAJILHOT JUCIHUATIJITHA

CymapHa mkaJia ol[iHIOBAHHA 300yBaya 3 HABYAJbHOI IMCIUILTIHA

CYMA BAJIIB 3A BCI OLIHKA
BN HABUAJIBHOI ECTS OIIHKA 3A HAIIIOHAJIBHOIO IIKAJIOO
AAJIBHOCTI
90-100 A BiAMIHHO
82-89 B 5
74-81 C HooPe
64-73 D .
60-63 E 3a/I0BUIBHO
35-59 FX HE3aI0BIJIBHO 3 MOYITHBICTIO TIOBTOPHOTO
CKJIQJIAHHS
0-34 F HE3a/I0BUIBHO 3 000B’I3KOBUM MOBTOPHUM BUBYEHHSIM
JUCLIUINIIHA
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Ilkana oniHoBaHHs 3100yBa4a 3 MOTOYHOIO TA CEMECTPOBOT0 KOHTPOJIIO

[ToTounuit 0-50 6axiB 5 npaktnunux | 0-10 OGamiB 3a 1
KOHTPOJIb 3aBllaHb 3aBJIaHHs
[TincymMkoBwHii 0-50 6anais Buxonanus TtBOpY | 0-50 Ganis
KOHTPOJIb enoxu bapoko (abo
(3aimiK/eK3aMeH) HOro 4YacTWHH) 3

BJIACHUM

po3mmdpyBaHHIM

napTii basso

continuo
Bceworo 0-100 6axiB

Kpurepiil omiHku € 0aratopiBHEBUM MOHSTTAM, SIKE€ CTOCYETHCA PE3yJbTaTy
mpaii CTyJeHTa MNPOTATOM IMEBHOTO uacy. BiH ckiamaerbcsi 3 00’€KTUBHUX Ta
CcyO’€KTUBHHUX (PAKTOPIB OLIHKHU.

OmuiHroBaHHsl 3HaHb CTyAeHTIB B Ilkanmemii 3miiicHIoeThes 3a 100 - GanbHOIO
IIKaJOl0, fKa IEePEeBOAUTHCA BIANOBIAHO Yy HAIOHAIbHY MIKANTY («BIAMIHHOY,
«100pe», «3aI0BUIBHO», «HE3aJ0BUILHO») Ta IIKalTy €BPONEHCHKOT KPEIUTHO-
tpancdepnoi cuctemu (ECTS —A, B, C, D, E, FX, F).

Bigminno A (90-100).

[ToBHE 3acBO€HHSI TEOPETUYHOTO MaTepiaiy Kypcy. JlockoHane BMiHHS Ha
MPaKTHUIll JEMOHCTPYBATH OTPUMaHI 3HAHHS Ta Ha0yTI HABUKH 3 PO3MIU(PPOBKU DASSO
continuo.

Joope B (82-89).

Jyxe n1o0pe 3aCBOEHHSI TEOPETUYHOTO Marepiany Kypcy. BMiHHS Ha mpakTuii
JIEMOHCTPYBAaTH OTPUMAaHI 3HAHHS Ta HA0YTI HABHKH 3 po3muppoBKH hasso continuo.

Hoope C (74-81).

JloOpe 3acBO€HHSI TEOPETHUUHOTO MaTepiainy Kypcy. JlocTaTHe BMIHHS Ha
NPAKTHUIll JEMOHCTPYBATH OTPMMaHI 3HaHHS Ta HA0YTI HABUKH 3 PO3MIU(pPOBKU DASSO
continuo.

3anpoBinbHo D (64-73), E (60-63).
CepefiHe 3aCBOEHHSI TEOPETHYHOTO Matepiany Kypcy. Ilocepenne BMiHHS Ha

HPAKTHIIN JIEMOHCTPYBATH OTPHMaHI 3HAHHS Ta HAOyT1 HABUKHU 3 po3u(ppoBku basso
continuo.




3anpoBinbHo D (64-73), E (60-63).
Jlyxe mocepeiHe 3aCBOEHHS TEOPETUIHOTO MaTepiany Kypey. Jlyxke mocepenHe
BMIHHS Ha TMPAKTUIl JAEMOHCTPYBaTH OTpPHUMaHI 3HAHHSA Ta HaOyTl HaBUKU 3

posimdposku basso continuo.

He3zaposiibno FX (35-59)
(3 MOXJIMBICTIO IOBTOPHOTO CKJIAJIAaHHS €K3aMeHy a00 3aiKy)

Huspkuili piBeHb 3aCBOEHHS TEOPETHYHOTO Marepiany Kypcy. HeBminus
MPOJIEMOHCTPYBATH Ha MPakTUIl po3mmuppoBky basso continuo.

He3anoBinbno F (0-34)
(3 000B’s13KOBMM MMOBTOPHUM BUBUYEHHSIM MaTepiany ek3aMeHy ado 3ajiKy)

BifcyTHICTh 3aCBOEHHS TEOPETUYHOrO Marepiany Kypcy. HeBminHsS Ha
HPAaKTHUIl MPOIEMOHCTPYBATH PO3MKPPOBKY basso continuo.

6.METOAN HABYAHHS

=

Metoau opranizaiiii Ta 341HCHEHHS] HABUAJIbHO-T13HABAIBHOT A1STILHOCTI.

MeTonu cTUMYINIOBaHHS i MOTHBALIli HABYAJIbHO-T13HABAIBHOL ISITBHOCTI.

3. Mertoau KOHTPOJIIO (CaMOKOHTPOJIIO, B3aEMOKOHTPOJTIO), KOPEKIIiT
(caMoKOpeKIIii, B3a€MOKOPEKIIil) 32 €PEKTUBHICTIO HABYAJIbHO-I113HABAIBLHOT
TISUIBHOCTI.

4. binapHi, iHTerpoBaHi (yHiBepcaabH1) METOIU. *

N

* XonHa 13 3anponoHoBaHUX Kiacu(ikaiiii He mo30aBieHa HeAoiKiB. Ha mpakTuill Bukiamay 3
JUCHUIUIIHM 1HTErpye METOAM PI3HUX TPyI, YTBOPIOIOYM HEOpAHHApHI1 (YHIBEpCaibHI) METOAU
HaBYaHHS, AKi 320€3Me4yI0Th ONTUMAJbHI IIJISXU JOCATHEHHS HaBYAJIbHOI 1 TBOPYOI METH.

/7. METOAN KOHTPOJIIO

1. TlonepeaHiii KOHTPOJIbL CIIPSIMOBAHUN HA BUSBIICHHS 3HAaHb, YMIHb 1 HABUYOK
CTYJICHTIB 3 TBOPIB, SIK1 Oy/TyTh BUBYATHUCH.

2. MloToyHMi KOHTPOJb 3IWCHIOETHCS TiJ Yac MPAKTUYHUX 3aHATh 3 METOI0
NEpPeBIPKA 3aCBOEHHS TOMEPEIHBOTO MaTepialy 1 BHUSBICHHS MpoOsemM
OITAaHYBAaHHS THMH Y{ IHITUMU HaBUYKaMHU.

3. TeMaTuuHUii KOHTPOJIb 3/1ACHIOETHCS TEPIOJAUYHO, IIC]IS BHUBUCHHS HOBOI
TEeMH YW HOBOTO PO3JUIy 1 Ma€ Ha METI CHCTEMaTu3allil0 3HaHb Ta YMiHb
CTYJICHTIB.

4. TlincymMKoBHii KOHTPOJIb ITPOBOJIUTHLCS B KIHII CEMECTPY.
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9. PEKOMEH/IOBAHI JI)KEPEJIA IH®OOPMAIIIT
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9.2 OpienToBHUIl penepTyap

bapcanti ®@. Conata asns et 1 6acco KOHTIHYO C1 0eMOJIb- MaKOp
b.neboitcmopThe, Croita Ned niist ireiita TpaBepco

bykcreryne /. Tpio-conara njst Bionm 1a ram6a, CKpUIKH 1 6acco KOHTIHYO
I'enaens I'.®. Conara nis ¢ueiTu 1 6acco KOHTIHYO Ci-MIHOP

I'enaens I'.®. Conara nis dureitt 1 6acco KOHTIHYO COJIb-MIHOD

I'enaens I'.®. Conara nns duieittu 1 6acco KOHTIHYO (a-Maxkop

Hopuens A, KypaHra 13 cOHaTu JUisl CKPUIKHU 1 6acCO KOHTIHYO

Kuxxapar XK.K Conara aiisg ety 1 6acco KOHTIHYO

Kapiccimi I'. KanTara asis rosnocy- cojio

10.Kopemni A., Konuepro rpocco op.6, Ne4

11.Kopenni A. Konuepto rpocco op. 6 No5

12 Kynepen @. Anemanna 3 KoposniBchkoro koniepty Ne7

13.Kyniepen @. [Ipemntonais 3 KopomiBcekoro koniepty No2

14 Jlexnep XK.M. Conata asis CKpUIiku 1 6acco KOHTIHYO

15.JTronmi K.b. I'aBOT 13 conaTu st haeiTH, CKPUIKHU 1 TOOO0S

16.Mape M. Ponzo 3 apyroi KHUTH TBOPIB JJIs1 BIOJIU

17.0t1rerep K.,aBOT 13 croiTu ans et 1 6acco KOHTIHYO Mi-MIHOP
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18.I1ackyini b, Conara asist kKj1aBecuHy COJIO

19.Cammaprini [Jx. Conara amnst ABOX ¢UIeHT 1 6acco KOHTIHYO

20.Ceemnink . Tokata pe-MiHOD

21.Teneman I'.d.MetoauuHa coHaTa JUIsl CKPUIIKH 1 6aCCO KOHTIHYO COJIb-MIHOD

22. Teneman I'.®. [lapusbkuil KBapTET COJIB-MIHOP IS (hJICHTH, CKPUIIKH, BIOJHU
na ram6a 1 6acco KOHTIHYO

23.Dpeckodanpai Jx. Kaniona gt roocy, 6acy 1 6acco KOHTIHYO
24 Irot I'. I1camom 121 pyist moaBiHOTO XOpYy 1 6acCO KOHTIHYO

25.TBopu 13 36ipku French Renaissance Songs, Editio Musica Budapest, 1998, 69
CT.

26.TBopu 13 30ipku Muzyka Polskiego Odrodzenia. Wroclaw, 2002. 153 p.
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Wroclaw 2002, 140 cr.
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