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PoGoua mporpama HaB4anbHOT AUCHUILIIHU «CrHemiaibHUNA 1HCTPYMEHT» 3 Taiy3i
3HaHb 02 «KynapTypa 1 mucrtentBo» 31 cremiaabHoCcTi 025 «My3udHe MHCTEITBO
OHOBJICHA, BIAMOBITHO /10 OCBITHBO-TIpodeciiiHol nmporpamu «My3udHE MHCTELTBO
nepuoro (6akanaBpChbKOro) piBHS BHINOI OCBITH, 3aTBepkeHoi Buenorw Pamoro
JIHMA imeni M. B. JIucenka Big 26 tpaBus 2022 poky (IIpotokon Ne 6).

Po3pobnmku:

BoiitoBruu O.0. — crapmmii Bukiagad kagpeapu axaszy Ta nomyssipHoi Mmy3uku JIHMA
iMeH1 M. B. JIucenka, kaHAuIaT MHUCTEIITBO3HABCTBA.

Cepenin IOpiit BanentunoBuu — ctapiuii BUkiiagad kadeapu JKazy Ta HomyaspHOL
my3ukn JIHMA imeni M. B. Jlucenka.

JlitBintok Anacracisa FOpiiBHa — cTapiuii Bukiiagad kadeapu xa3zy Ta omysipHOi
my3ukn JIHMA imeni M. B. Jlucenka.

Poboua mnporpama HaB4yasbHOI AucHMIUNIHA  «CrHeuiagbHUNA  1HCTPYMEHT»
3aTBepKeHa Ha 3aciflaHHi kadeapu mKa3y Ta nomnyisapHoi my3uku 10 tpaBus 2022 p.,
npoTokoi Ne 3.



1. META TA 3ABJAHHS HABYAJIBHOI JUCIMIIJITHU.

MeTa HaB4YaJIbHOI JMCIHHUILUIIHM — MMJATOTOBKAa BUCOKOKBaIi(DiKOBaHUX 1
pPI3HOOIYHO PpO3BMHEHUX MY3UKAHTIB, IO BOJOJIIOTH IOBHUM HabOpOM
KOMIIETEHTHOCTEH, MOTPIOHUX IS BHKOHABCHKOI Ta IMENaroriyHoi poooTH
THKa30BOTO MY3HKAHTA.

OCHOBHUM 3aBJaHHSIM JWCIMIUIIHK € poboTa HaJ PO3BUTKOM Ta
BJIOCKOHAJICHHSIM TEXHIYHUX BJIACTHBOCTEH Ta IMIPOBI3aIiiHUX HABUKIB y TPl B
JUKA30BUX Ta TOMYJSIpHUX CTWISX Ha (Qopremano. PoboTa Ham TBopamu,
BUBYCHHS TE€M, BUBUCHHS (POpMH TBOPY, BHBYEHHS IMITPOBi3allii B JKa30BUX
cranmaptax (0mro3, rhythms change, 6ammana, Ta in). PoboTta Haa J1Ka30BUMH
CTaHAapTaMM B PI3HUX CTWIAX Ta Qopmax. BuxoBaHHA Ta PO3BHTOK
1HIUBIAYaJIbHOCT1 J[KA30BOTO MY3MKAaHTa 3a0XOYEHHS JI0 KOMIIO3MINi Ta
apaH>XyBaHHS CBOiX aBTOPCHKHUX TBOPIB, 200 BJacHa IHTEpIpeTallisl Ta BJIaCHE
apaH)XyBaHHS BIJOMHUX JIKAa30BUX CTaHAapTiB. KomitoBaHHS Ta TPaHCKPHIILIIS
IMITPOBI3AIlil MY3UKAHTIB SIKI PO3BHBAIM J[KA30BY My3W4uHy MOBY. PoboTta Haf
BITUYTTSIM Yacy B JI»Ka3oBiil ¢popmi. PoOoTa Ha mOKpanieHHsIM YUTaHHSA HOT Ta
1udpoBoK 3 ucTa. [IpocmyxoByBaHHS 1Ka30BOi My3UKHU Ta poOOTa HaJ TBOPAMHU
3 BUKOPUCTAHHSIM 3alUCIB JIPKa30BOi KJACHKH, CIUIbHa poboTa Haj
BIITBOPEHHSAM MaHEp Ta €CTeTUYHOTO JHKa30BOTO 3BYYaHHS MEHHCTPIMY Ta
PI3HUX Cy4acHUX (POPM JKa30BUX CTUIIIB.

2. KOMIIETEHTHOCTI, SKUMHU TIOBUHEH OBOJIOAITHU 3I0BYBAY

2.1 3araabHi koMmnereHTHOCTI (3K)

3K1. 3gaTHiCTh 10 CHUIKYBAaHHS JI€PKaBHOI MOBOIO SIK YCHO, TaK 1 TMCbMOBO

3K2. 3patHicTh pO3yMIHHS NpPEIMETHOI 00JIacTi Ta pPO3yMIHHS HpodeciitHoi
TISUTBHOCTI.

3K3. 3natHIiCTh 0 a0CTPAKTHOTO MUCIICHHS, aHAII3Y Ta CUHTE3Y.

3K4. 31aTHICTB 0 pO3B’sI3aHHS MTPOOJIEM.

3KS5. 3aaTHicTh 10 TONIyKY, OOpoOIeHHS Ta aHai3y 1H(pOpMaIIii 3 pi3HUX JHKEPEIL.
3K6.31aTHiCTh 70 MI>KOCOOUCTICHOT B3a€EMO/III.

3K?7. 31aTHICTh 10 KPUTHUKH Ta CAMOKPUTHUKH.

3K8. 31aTHICTh 3aCTOCOBYBATH 3HAHHA y MPAKTUYHUX CUTYaIlISIX.

3K9. 3naTHICTh 10 MIaHOOJIMBOTO ¥ 1O0AMIMBOTO CTABIICHHS JI0 ICTOPHYHOI CITaIIIHA
1 KyIbTYPHUX TPATUITIH.

3K10. 3gaTHiCTh BUUTHCS 1 OBOJIO/IIBATH CyYaCHUMU 3HAHHSIMU.

3K12. 31aTHICTh OLIHIOBATH Ta 3a0€3MeUyBaTH SKICTh BUKOHYBAHUX POOIT.

3K13. 3naTHicTh IpalfoBaTH CaMOCTIMHO, BUSIBJIATH 1HIIIATUBY Ta JIIJIEPCHK1 SKOCTI.
3K14. 31aTHICTh 10 BUKOPUCTaHHS 1HQOpMALIMHUX 1 KOMYHIKAI[IHHUX TEXHOJIOTIH.

3



3K15. 3natHicTh TeHEpYBaTH HOBI 111 (KPEaTUBHICTH).

3K16. 3patHicTh peayi3yBaTh CBOi MIpaBa 1 OOOB’SI3KM SIK 4YJE€HA CYCHIJIbCTBA,
YCBIJIOMJTIOBATH IIIHHOCTI TPOMAJSTHCHKOTO (BIJILHOTO JIEMOKPATHYHOTO) CYCILJIbCTBA
Ta HEOOX1AHICTh IOTO CTAaJIOT0 PO3BUTKY, BEPXOBEHCTBA MPaBa, MpaB 1 CBOOO,T TIOJUHH
1 TpoMajisiHuHA B YKpaiHi.

3K17. 3patHicTh 30epiraTi Ta MPUMHOXKYBATH MOpajbHI, KyJIbTYpHI, HAayKOBI
IIIHHOCTI 1 TOCSTHEHHSI CYCIIJILCTBA HAa OCHOBI PO3YMIHHS 1CTOPIii Ta 3aKOHOMIPHOCTEH
PO3BUTKY MPEIMETHOI 00J1acTi, 1 MICIS y 3arajibHId CUCTEMI 3HaHb MPO MPUPOY 1
CYCIIIJICTBO Ta Y PO3BHUTKY CYCIIJIBCTBA, TEXHIKA 1 TEXHOJOTIH, BUKOPHUCTOBYBATH
pi3H1 BUIU Ta POPMH PYyXOBOi aKTHMBHOCTI JJIsI aKTUBHOTO BIATIOYMHKY Ta BEJICHHS
3JIOPOBOTO CIIOCOOY JKUTTSI.

2.2 CuneniaabHi (paxosi) komnerenTHOCTI (CK)

CK1. 3parHICTP YCBIIOMIIIOBAaTH XYJOKHbO-€CTETUYHY HPUPOTY MY3UYHOTO
MUCTELTBA.

CK2. 31aTHICTh CTBOPIOBATH Ta PEATi30BYBATH BJIACHI XYyJI0KH1 KOHUENIi y TBOPYO-
BHUKOHABCHKIN JISUIBHOCTI.

CK3. 3aaTHiCTh YCBIIOMIJIIOBATH B3a€MO3B’S3KH Ta B3a€EMO3AJICAKHOCTI MK TEOPIEIO
Ta IPAKTUKOIO MY3UYHOI'O MUCTELITBA.

CK4. 31atHicTh BUKOPUCTOBYBATH 3HAHHS MPO OCHOBHI 3aKOHOMIPHOCTI i Cy4YacHi
JOCSITHEHHSI Y TEOpIi, 1CTOPii Ta METOAO0JIOT1i My3UYHOI'O MUCTELITBA.

CK5. 3paTHicTh JEMOHCTPYBaTH JIOCTaTHbO BHUCOKWWA PIBEHb BHUKOHABCHKOI
MaMCTEPHOCTI.

CK6. 31aTHICTh BUKOPUCTOBYBATH ITPO(ECiiiHl 3HAHHS Ta HABUYKH B MPOIEC] TBOPUOL
TISUTBHOCTI.

CK?7. 3nmatHicTh BOJOAITH HAYKOBO-aHAJTITUYHUM amapaToM Ta BUKOPHCTOBYBATH
npodeciitHi 3HaHHS Y TPAKTUYHIN A1SUTBHOCTI.

CKS8. 31aTHICTh pO3YMITH OCHOBHI HUISIXY IHTEPIPETALIli XyA0KHBOTO 00pasy.

CK9. 3paTHICTh 3aCTOCOBYBATH 0a30BlI 3HAHHS MPOBIJHUX MY3HYHO-TEOPETUUHUX
CHCTEM Ta KOHIIEIII[IH.

CK10. 3aarHicTh onepyBaTH NpodeciitHO TEPMIHOIOTIELO.

CK11. 3patHicTh 30MpaTH, aHalI3yBaTH, CUHTE3yBaTH XYJOXKHIO 1H(opMmalio Ta
3aCTOCOBYBATH ii B MPOILIECI MPAKTUYHOT JiSTTLHOCTI.

CK12. 31aTHICTh BUKOPUCTOBYBATH IIMPOKUN CHEKTP MIKAUCIUIUTIHAPHUX 3B’ A3KIB.
CK13. 3gaTHicTh J€eMOHCTPYBATH 0a30B1 HABUYKH JIIJIOBUX KOMYHIKAIIiil.

CK15. 3gaTHiCT, BUKOPHUCTOBYBATH 3aCO0M MacoBoi iH(GOpMAIIii JAJi MPOCBITHUIITBA,
NOMyJIsIpU3allii Ta mponaranjy J0CSTHEHb My3I/I‘-IH01 KyJBTYPH.

CK16. 3naTHicTh 3aCTOCOBYBATH TPAAMIIIHI 1 AIbTEPHATHBHI 1HHOBAIIIMHI TEXHOJIOT 1]
MY3UKO3HaBUOi, BUKOHABCHKOi, KOMIIO3UTOPCHKOI, JHUPUTEHTCHKOI, MeAaroriyHoi
IISUTBHOCTI.

CK17. 3natHicTh CBIAOMO MO€IHYBATU 1HHOBALll 3 YCTAJICHUMU BITUYU3HIHUMH Ta
CBITOBUMHM TPAAMIIISIMUA Y BAKOHABCTB1, My3MKO3HABCTBI Ta My3UYHIH Mearoriii.



3. ITPOI'PAMHI PE3YJIbTATN HABYAHHA (PH)

PH1. JlemoHCTpYyBaTH apTUCTHU3M, BAKOHABCHKY KYJBTYpPY Ta TEXHIYHY MaliCTEpHICTD
BOJIOJIIHHS IHCTPYMEHTOM (TOJI0COM) Ha HaJIeX)KHOMY (haxOBOMY PIBHI IT1JT 4ac TBOPUO-
BUKOHABCHKOI JISUIBHOCTI.

PH2. Bonoaitu MeTojamMu Ta HaBHYKaMU aHCaMOJIEBOI I'pU / XOPOBOTO CIIIBY,
perneTUIiiiHOT pOOOTH Ta KOHIIEPTHUX BUCTYIIIB.

PH3. JlemoHCcTpyBaTH pi3HI METOJUKH YIAOCKOHAJIEHHS TBOPYO-BUKOHABCHKOL
JISIBHOCTI.

PH4. AnanizyBaTi My3U4yHi1 TBOPHY 3 BUOKPEMJICHHSIM iX HaJEKHOCTI JI0 MIEBHO1 100H,
CTHIIIO, ’KaHPY, OCOOIMBOCTEH ApamaTyprii, GOpMHU Ta XyI0KHBOTO 3MICTY.

PHS. BinTBoproBaTu ipamMaTypriyHy KOHIIETIIIII0 My3UYHOTO TBOPY, CTBOPIOBATH HOTO
XYJIOKHIO IHTEPIPETAILiIO.

PHS. /IleMoHCTpyBaTH BOJIOAIHHS MY3MYHO-aHAIITHYHUMHM HAaBUYKaMH B IPOILIECI
CTBOPEHHS] BUKOHABCbKUX, MY3UKO3HABUMX Ta MEAAroriuHUX 1HTEPIpPETaLlIi.

PH10. Bonoaitd TEpMIHOJNOTIED MY3HUYHOTO MHCTENTBA, MHOro MOHSTIHHO-
KaTeropiajibHUM arapaToM.

PH11. Bmitu 3xaiiicHIOBaTH M€Iaroriydy JIisIbHICTb.

PH12. BukopuctoByBat Ha nipodeciiiHoMy piBHI METOAU Ta MPUHOMU BUKJIaIaHHS
IpU Ha IHCTPYMEHTI / BOKaIy /TUPUTYBaHHS / T€OPii, ICTOP1i My3UKH / KOMIIO3UIII].
PH13. JleMOHCTpyBaTH MY3MYHO-TEOPETUYHI, KYyJIbTYPHO-ICTOPHUYHI 3HAaHHA 3
MY3UYHOTO MUCTEIITBA.

PH14. JlemoHCcTpyBaTH apryMEHTOBaHI 3HaHHS 3 OCOOJMBOCTEM MY3MYHHMX CTUIIIB
PI3HHX €nox



4. PO3IMOALT JUCIUIIVITHA 3A CEMECTPAMMU, 'TOAUHAMHU TA
BUJIAMMU HABYAJIBHUX 3AHATH

Po3smomin 3a KinexicTs ronuu Posmonin ayquTopHUX TOAWH 32 KypcaMH i
HA3BA ceMecTpamMu ceMecTpamu
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5.

(I -VIII cemecTpn)

I cemecTp

AKAJEMKOHLEPT:
Texuiynuii 3amik (2 1Ka30B1 CTaHAAPTH).
EK3AMEH: 3 TBOpH

MMPOTPAMA HABYAJIBHOI JUCLUILJITHUA

1. Swing;
2. JlJaTMHOAMEpPUKaHCHKUM CTHUJIb;
3. Ctuiib 3a BUOOpOM
No Ayoumop | Camoc
3/n | Hazea memu 3micm pobomu Hi milHa
200uHU | poboma
1 2 JKa30BI PoGoTa Hag po3BUTKOM BUKOHABCHKOT 6
CTaHJApPTU TexHiku. DopTemniaHo B JpKasi.
2 All of Me - S. | Pobora Haj BUpa3oBUMH 3ac00aMu 6
Simons; (1HTOHYBaHHSI, 3ByKOBUI00YBaHHSI,
Autumn TeMOpaJibHa KOJIOPUCTHUKA, TEMIIOPUTMIKA,
Leaves - J. (dhaxTypa, TOIIO).
Kosma BukoHaBChKMil aHAITI3 pI3HOMAaHITHUX 6
1HTephnpeTalii BAKOHYBAHUX TBOPIB.
3 Basin Street OcHOBHA PUTMIYHA KOHIICTIIis J3Ka30BOTO 6
Blues - S. dpazyBanns. [[)xazoBa apTHKYJIAIIS.
Williams; Buan mxa30B01 apTUKYIIALIT, 1 iX TpaBHIIbHE 6
Billies Bounce | 3actocyBanms.
- Ch. Parker
4 Blue Bossa - | CrenianbHi IpuiOME BHPa30BOCTI B Ipi Ha 6
K. Dorham; dopreniano. JIaoBI OCHOBY MUCJICHHS.
Bye, Bye InTepnperaniiina mpoOjaeMaTUKa CTaHJAPTIB. 6
Blackbird - R. | Bukonascbkuii anasis pisHOMaHiTHUX
Henderson IHTEpIpETaLli BUKOHYBAaHUX TBOPIB.
5 C - Jam Blues | Texniuna poboTa Haj jagaMu (raMu), 6
- D. Ellington; | apmiepkio, maTepHamMu, aKOPIaMH.
Cottontail - D. | Intepnperaniiina mpo6aemaTnka CTaHAapTB. 7
Ellington BHUKOHABCHKHI aHai3 Pi3HOMAHITHUX
IHTEpIpeTalliii BAKOHYBAaHUX TBOPIB.
[TigroToBKa /10 MiACYMKOBOTO KOHTPOJIIO (€K3aMEHY) 3
Pazom 30 30




II cemecTp

AKAJIEMKOHLIEPT:

Texuiunuit 3amik (2 1Ka30B1 CTaHIAPTH).
EK3AMEH: 3 tBOpH

1. JI:xa30Buii cTaHIAPT;

2. JlaTMHOAMEPUKAHCHKUM CTUIIb;

3. Ctus 3a BubopoMm (Swing, Bebop, Mainstream, Cool jazz, Avantgarde,
Progressive jazz, Hard bop, Modal jazz, Soul jazz, Groove (funky), Free jazz,
Creative jazz, Fusion jazz, Acid jazz, Post-bop jazz, Smooth jazz)

crtangapt-16 (32) Taktu.

No Ayoumop | Camoc
3/m | Hazea memu 3micm pobomu Hi miliHa
200uHU | poboma
1 Don't Get Posb coNBbHOTO IHCTPYMEHTY B aHCAMOJII. 5
Around Much
Anymore - D.
Ellington; InTepnperaniiina npobiemMaTrka TBOPIB. 5
Doxy - S.
Rollins
2 Hello Dolly - | PoGota Haj BUpa30BUMH 3aC00aMHU 5
J. Herman; (1HTOHYBaHHS, 3ByKOBUJ00YBaHHS,
In A Mellow | remOpanbHa KOJIOPUCTHKA, TEMITOPUTMIKA,
Tone - D. dakTypa TOII10), CTUILOBUMHU
Ellington 0COOJIMBOCTSIMH TBOPiB
BukoHaBChKMil aHaITI3 pI3HOMAaHITHUX 4
IHTEpHpeTaliil BAKOHYBaHUX TBOPIB
3 | Got Rhythm | PoGoTa Haj yMOBHO BUIIJICHUMU 3-a BHIIAMU 5
- G. Gershwin | iMmpoBi3aiii: puTMiYHa, TOPU3OHTAIBHA,
Misty - E. BEPTHKAJIBHA.
Garner InTepnperarniiina npobiieMaTuKa TBOPIB. 4
BukoHaBchKHil aHaIi3 piI3HOMAHITHUX
IHTEpIpeTalliii BAKOHYBAaHUX TBOPiB
4 Mood Indigo - | PoGoTa Ha CTUILOBUMH OCOOTMBOCTSIMH, 5
D. Ellington TEXHIYHUMU TPYAHOIIAMH Ta BUPA30BUMH
My Little 3aco0amu (IpamaTyprisi, IHTOHYBaHHS,
Suede Shoes - | 3BykoBU100yBaHHS, TeMOpalibHA
Ch. Parker KOJIOPHCTHKA, TEMIIOPUTMiKa, hakTypa,
TOIIO)
BukoHaBchkMil aHaITI3 piI3HOMAHITHUX 4
IHTEpHpeTaIliii BAKOHYBAaHUX TBOPIB.
5 Perdido - J. PoOota Ha/ HAMOLIBII TONTMPEHUMU 5
Tizol dbopmamu B jkasi: 01103 -12 TakTiB,




By My Love — | Intepnperaitiiina Ta TexHigyHa TpobOieMaTHKa 4
Ph. Woods 0J11030BUX TBOPIB. BUKOHABCHKMI aHAaI3
PI3HOMaHITHHUX 1HTEpIpeTalii BUKOHYBaHUX
TBODIB.
6 Now's The Po6oTa Haj TeXHIYHUMH TPYTHOIIAMH Ta 5
Time - Ch. BHUPA30BUMH 3aC00aMH Y BIPTYO3HHX TBOpaxX
Parker [nTepnperariiina Ta TeXHIYHA TpoOIEeMaTHKa 4
Tenor BIPTYO3HHMX TBOPIB. BUKOHaBCHKHUI aHAII3
Madness - S. | pisHOMaHITHHX iHTEpIIpETALiil BAKOHYBaHHUX
Rollins TBODIB.
ITinroToBKa /10 MiJICYMKOBOTO KOHTPOJIIO (€K3aMEHY) 5
Pazom 30 30
III cemecTp
AKAJJEMKOHIEPT:
TexHiyHui 3k (2 15Ka30B1 CTaHIAPTH).
EK3AMEH: 3 tBOpH
1. JIxa30Buii cCTaHIAPT;
2. JlaTMHOAMEPUKAHCHKHUM CTUIIb;
3. Ctuib 3a Bubopom (Swing, Bebop, Mainstream, Cool jazz, Avantgarde,
Progressive jazz, Hard bop, Modal jazz, Soul jazz, Groove (funky), Free jazz,
Creative jazz, Fusion jazz, Acid jazz, Post-bop jazz, Smooth jazz).
No Ayoumop | Camoc
3ln | Haszea memu 3micm pobomu Hi MilHa
200uHU | poboma
1 All blues - M. | XapakrepHa puca mpkazy- pUTMIYHHH TyJTbC. 6
Davis HapuanHs putMiuHii nynbcarii. PoboTa Han
All The CTHJILOBUM BTIJICHHSIM, BUPA30BUMHU
Things You 3ac00aMH.
Are - J. Kern | Intepriperartifina npooyieMaTHKa TBOPIB. 10
2 Alone PoGoTa Hag ¢popmoro TBOPY, BIAUYTTS 8
Together - H. | kBagpary, Bupa3zoBuMu 3aco0amu
Dietz; A. (IHTOHYBaHHS, 3ByKOBUJ00YBaHHS,
Schwarc TeMOpaJibHa KOJIOPUCTHUKA, TEMIIOPUTMIKA,
Alice in ¢dakTypa TOII0), CTHILOBUMHU
Wonderland 0COOJIUBOCTSIMH
BukoHaBchkUil aHaITi3 pi3HOMAHITHUX 10
IHTEpIpeTalliii BAKOHYBAaHUX TBOPiB
3 Beautiful love | I'apmomnis Ta magu. YoTHpu MOKIHBOCTI 8
- V. Young po3B’s3anus, b. Xappic (3MeHIeHuit nam).
Po6oTa HajJ CTHIILOBUMH OCOOJIMBOCTSIMH,




Bluesette - T.

TEXHIYHUMH TPYAHOIIIAaMH Ta BUPA30BUMU

Thielemans 3aco0amu y (apaMaryprisi, IHTOHYBaHHS,
3BYKOBUA00YBaHHs, TEMOpaJIbHA
KOJIOPUCTHKA, TEMIIOPUTMIiKa, (hakTypa
TOIIO)
[aTepnperarniiina mpobieMaTuka. 10
BukoHaBchbKUil aHami3 pI3HOMaHITHUX
1HTepIpeTalliii BAKOHYBaHUX TBOPIB
4 But Not For [inorounwmii nax (lebrocci — EmminrTon — 8
Me - G. Mouk). 36inbiiennit naa (B. Hloptep Ta in).
Gershwin bioonosi naau (ITapkep, ITayen, K. bpayh).
Cantaloupe PoGoTa Hag TEXHIYHUMU TPYAHOILIAMH Ta
Island - H. BHPA30BHMH 3aCO0aMH.
Hancock [nTepnperaniiina Ta TeXHIYHA MpoOIEeMaTKa 10
cTaHAapTiB. BUKkoHaBChKUH aHami3
PI3HOMaHITHHUX 1HTEPHpPETaLlii BAKOHYBaHUX
TBOPIB.
[TixroToBKa /10 MiICYMKOBOTO KOHTPOJIIO (€K3aMeHY) 5
Pazom 30 45
IV cemecTp
AKAJEMKOHIEPT:
Texniunumii 3k (2 [Ka30B1 CTaHAAPTH).
EK3AMEH: 3 tBOpH
1. JIxa30Buii cTaHIAPT,;
2. JlaTHHOAMEPUKAHCHKUI CTUIIb;
3. Ctuib 3a BuOopom (Swing, Bebop, Mainstream, Cool jazz, Avantgarde,
Progressive jazz, Hard bop, Modal jazz, Soul jazz, Groove (funky), Free jazz,
Creative jazz, Fusion jazz, Acid jazz, Post-bop jazz, Smooth jazz).
No Ayoumop | Camoc
3/m | Hazea memu 3micm pobomu Hi miliHa
200uHU | poboma
1 Days Of Wine | Ckman akopaiB i iX 3Bykopsau. [ToOymoBa ix 6
And Roses - B1J1 pi3HUX HOT. PoO0Ta Ha BUpa3oBUMU
H. Mancini 3acobamu (IHTOHYBaHHS, 3BYKOBUA00YBaHHS,
Desafinado - | TemOpanbHa KOJIOPUCTHKA, TEMIIOPUTMIKA,
A.C. Jobim dakTypa, TOIIO)
BukoHaBchkUil aHaITi3 piI3HOMAHITHUX 8
1HTEpIpeTalliii BAKOHYBaHUX TBOPiB
2 Easy Living - | Tpu Buau BepTUKAIBHOTO O0IrpyBaHHS 6
L. Robin, R. rapMOHIii: raMOTIOIIOHUH, apTeKOBAHUH,
Rainger smimanui. Po6oTa Haj BUpa3oBUMHU
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Freddie

3aco0amu (1IHTOHYBaHHS, 3BYKOBH00YBaHHS,

Freeloader - TeMOpalibHa KOJIOPUCTHKA, TEMITIOPUTMIKA,
M. Davis (dakTypa TOIIO), CTUILOBUMHU
0COOJIUBOCTSIMH
[aTepnperariiina mpobieMaTika Ta 8
BUKOHABCHKHI aHaJi3 pi3HOMaHITHUX
IHTepIpeTalliil BUKOHYBaHUX TBOPIB
3 Georgia On CxI1ajiaHHsS YOTUPbOXTAKTOBUX MOTHUBIB. 6
My Mind - H. | PoOoTa Haj TeXHIYHUMH TPYIHOIIAMH Ta
Carmichael BHPa30BUMH 3ac00aMu
God Bless The | BukonaBcbKuil aHai3 pisHOMaHITHHX 8
Child - A. IHTEpIIpeTaliii BUKOHYBaHUX TBOPIB.
Herzog
4 If | Should BukopucTtanHs pi3HUX pUTMIYHHX MAJTIOHKIB. 6
Lose You - L. | IIpocTi Ta ckiaaHi nomi-put™Mu. MeTpudHa
Robin; R. MOAYJIAIISA. PUTMIUHI 3MITIICHHS,
Rainger ayrMeHTalls, JUMIHYL1s, TepeXi]l Ha TP10Jl.
In A Cxknagni po3mipu. [lepexin 3 gyosieit Ha
Sentimental cenrodi 1 32-ri. Podora Haj CTHIEOBUMU
Mood - D. 0COOJIMBOCTSMH, TEXHIYHUMHU TPYTHOIIIAMH
Ellington Ta BUPA30BUMH 3aC00aMH.
BukoHaBchkHil aHali3 pi3HOMAaHITHUX 8
1HTEpHpeTalliil BAKOHYBaHUX TBOPIB.
3) Jordu - C. BuBYeHHS rapMOHIYHUX MTOCI1I0BHOCTEM. 6
Brown 2—5—1; 1—6—2—>5. PoGoTa Hax
Just Friends - | TexHIYHUME TPYAHOIIIAMU Ta BUPA30BUMHU
J. Klenner 3acobamu
[HTepnperaniiina Ta TEXHIYHA TPoOIEMaTHKA. 8
BukoHaBChKMil aHaITI3 pI3HOMAaHITHUX
IHTEpIpeTalliii BAKOHYBAaHUX TBOPIB.
[TigroroBKa /10 MiAICYMKOBOTO KOHTPOJIIO (€K3aMeHY) 5
Pazom 30 45
V cemectp
AKAJEMKOHIIEPT:

TexuiyHui 3amik (2 1Ka30B1 CTaHIAPTH).
EK3AMEH: 3 tBOpHM

1. JI)xa30Buii cTaHIAPT,

2. JlaTHHOAMEPUKAHCHKHUI CTUIIb;

3. Ctub 3a Bubopom (Swing, Bebop, Mainstream, Cool jazz, Avantgarde,

Progressive jazz, Hard bop, Modal jazz, Soul jazz, Groove (funky), Free jazz,

Creative jazz, Fusion jazz, Acid jazz, Post-bop jazz, Smooth jazz).
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BIPTYO3HUX CTaHAApTiB. BUKOHABCHKUIA

No Ayoumop | Camoc
3/m | Hazea memu 3micm pobomu Hi MmiliHa
200uHU | poboma
1 A Night In BukoHaHHS CEKBEHITITHUX BIIPAB IO BCHOMY 6
Tunisia - D. Jiana3oHy 1IHCTPYMEHTY B IIBTOHOBOMY
Gillespie criBBigHoLeHHI. Po6oTa Hax BUpazoBuMu
As Time Goes | 3acobamu (IHTOHYBaHHSI, 3ByKOBHI00yBaHHS,
By - H. TeMOpalibHa KOJIOPUCTHKA, TEMITIOPUTMIKA,
Hupfeld dakTypa, TOII).
BukoHaBchkuil aHa13 pI3HOMaHITHUX 8
IHTepIpeTalliii BAKOHYBaHOTO TBOPY
2 Body And BrockonaneHHsT TEXHIYHUX MOYKIIMBOCTEH 32 6
Soul - J. Green | monmoMororw xa3oBux eToaiB. Pobora Hax
Confirmation - | Bupa3oBumMu 3acodbamu (IHTOHYBaHHS,
Ch. Parker 3BYKOBH00yBaHHS, TeMOpaibHa
KOJIOPUCTHUKA, TEMIIOPUTMIiKa, (hakTypa
TOIII0), CTUJIbOBUMHU OCOOJIUBOCTSIMU TBOPIB
[aTepnperariiina nmpobdaeMaTuka Ta 8
BUKOHABCHKHM aHaJII3 PI3HOMAaHITHUX
1HTEpHpeTalliii BAKOHYBaHUX TBOPIB
3 Dolphin dopma, menoauka, puTM. PoboTa Han 6
Dance - H. BHUPA30BUMH 3ac00aMH (IHTOHYBaHHS,
Hancock 3BYKOBHUI00YBaHHSI, TeMOpasibHA
Donna Lee - KOJIOPUCTHUKA, TEMIIOPUTMIKa, PakTypa,
Ch. Parker TOIIIO)
BukoHaBchkHil aHalTi3 piI3HOMAHITHUX 8
1HTEpIpeTalliii BAKOHYBaHUX TBOPIB
4 Footprints - P030ip rapMOHIYHOT CITKU CTaHAAPTIB. 6
W. Shorter PoOoTta Ha;1 CTHIILOBUMH OCOOIMBOCTIMH,
Four - M. TEXHIYHUMU TPYAHOIAMU T4 BUPA3OBUMHU
Davis 3acobamu (IpamMarypris, IHTOHYBaHHS,
3BYKOBUA00YBaHHs, TEMOpasibHA
KOJIOPUCTHUKA, TEMIIOPUTMIKa, pakTypa
TOIIO)
BukoHaBChKMi1 aHalTi3 piI3HOMAaHITHUX 8
IHTEpHpeTaliil BAKOHYBaHOTO TBOPY.
3) Giant Steps - | BuBueHHs rapMOHIYHOT TTOCITIIOBHOCTI 6
J. Coltrane Ha3BaHi B JKka30Bii npaktuili «Coltrane
| Remember | changes». PoGoTa Ha TeXHIYHUMU
You - V. TPYAHOILIIAMH Ta BUPA30BUMH 3ac00aMu y
Schertzinger | Xya0XHiX BIpTYO3HHX CTaHAapTax
[nTepnperariiina Ta TeXHIYHA TpoOIEeMaTHKa 8
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aHaJji3 pI3HOMaHITHUX 1HTEpIpeTaIii
BUKOHYBaHUX TBOPIB.

[TizroToBKa 10 MiACYMKOBOTO KOHTPOJIO (€K3aMEHY) 3
Pazom 30 45
VI cemecTp
AKAJJEMKOHIEPT:
Texniunwmii 3amiK (2 1Ka30B1 CTAaHAAPTH).
EK3AMEH: 3 tBOpH
1. JI)xa3oBuii cTaHIapT,
2. JlJaTMHOAMEpUKAHCHKUI CTUJIb;
3. Ctuib 3a BuOopom (Swing, Bebop, Mainstream, Cool jazz, Avantgarde,
Progressive jazz, Hard bop, Modal jazz, Soul jazz, Groove (funky), Free jazz,
Creative jazz, Fusion jazz, Acid jazz, Post-bop jazz, Smooth jazz).
No Ayoumop | Camoc
3/m | Hazea memu 3micm pobomu Hi milHa
200uHU | poboma
1 | Remember BuBuenHs 12-u mecTucTyneHeBUX JIaJliB B 6
Clifford - B. TOHOBOMY CITiBBiHOIICHHI. PoOoTa Haj
Golson BHUPA30BUMHU 3ac00aMu (IHTOHYBaHHS,
I'll Remember | 3BykoBHI00YBaHHs, TeMOpaIbHA
April - D. Rae, | komopucTrka, TeMIopuTMika, Gakrypa,
P. Johnston TOIIIO)
BukoHaBChKMil aHaITI3 pI3HOMAaHITHUX 8
1HTEeprpeTaniii BAKOHYBaHUX TBOPIB
2 Joy Spring - [ToOGynoBa iMIIpoBi3alifHAX JTiHIHN 3 6
Cl. Brown BUKOPUCTAHHSM IIIECTUCTYTICHEBUX JIAIiB.
Killer Joe - B. | PoboTa Ha Bupa30BHMH 3acO0aMU
Golson (1HTOHYBaHHS, 3ByKOBUJ00YBaHHS,
TeMOpaJibHa KOJIOPUCTUKA, TEMIIOPUTMIKA,
dakTypa TOI110)
[HTepnperaniiina npobdieMaTuka Ta 8
BUKOHABCHKHI aHaJII3 PI3HOMAHITHUX
IHTEpHpeTaliii BAKOHYBaHUX TBOPIB
3 Lazy Bird - J. | Po3mmpeni coso. PoboTa Haj BUpa30BUMHU 6
Coltrane 3acob0amu (1IHTOHYBaHHsI, 3ByKOBUI00yBaHHSI,
Like Someone | TemOpaibHa KOJOPUCTHKA, TEMIIOPUTMIKA,
In Love - J. (dhakTypa Tomo)
Van Hausen BukoHaBchkUil aHaITi3 piI3HOMAHITHUX 8
1HTEpIpeTalliii BAKOHYBaHUX TBOPIB
4 Love For Sale | MenmoanuHi TexHikH Tiepedpa3yBaHH. 6

- C. Porter

Pobota Haj CTUILOBUMH OCOOJUBOCTSIMH,
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Mayden

TEXHIYHUMH TPYAHOIIAMH Ta BUPA30BHUMU

Voyage - H. 3aco0amu (JIpaMatyprisi, IHTOHYBaHHS,
Hancock 3BYKOBUI00YBaHHsI, TeMOpasibHA
KOJIOPUCTHKA, TEMITIOPUTMIiKa, (hakTypa
TOIIO)
[aTepnperarniiina mpobieMaTuka. 8
BukoHaBchbkHil aHam3 pi3HOMAaHITHUX
1HTepIpeTalliii BAKOHYBaHUX TBOPIB.
5 Moment's PoGoTa Hag TEXHIYHUMU TPYIHOIIIAMH Ta 6
Notice - J. BUPA30BUMH 3aC00aMH Y JHKA30BUX
Coltrane CTaHJapTax
My Funny [aTepnperariiina Ta TeXHIYHA TPOOIEMaTHKA 8
Valentine - L. | Bipryo3Hux TBOpiB. BUKOHABCHKHII aHATI3
Hart; R. PI3HOMaHITHHUX 1HTEPHpPETaLlii BAKOHYBaHUX
Rodgers TBODIB.
[TinroToBKa /10 MiJICYMKOBOTO KOHTPOJIIO (€K3aMEHY) 5
Pazom 30 45
VII cemectp
AKAJEMKOHLEPT:
Texniunumii 3amik (2 Ka30B1 CTAHIAPTH).
EK3AMEH: 3 tBOpH
1. JI)xazoBuii cTaHapT,
2. JlaTHHOAMEPUKAHCHKUI CTUIIb;
3. Ctuib 3a BuOopom (Swing, Bebop, Mainstream, Cool jazz, Avantgarde,
Progressive jazz, Hard bop, Modal jazz, Soul jazz, Groove (funky), Free jazz,
Creative jazz, Fusion jazz, Acid jazz, Post-bop jazz, Smooth jazz).
No Ayoumop | Camoc
3/m | Hazea memu 3micm pobomu Hi miliHa
200uHU | poboma
1 Teopu pisaux | XapakTtepHicTh ctiitiB Bebop, Mainstream. 8
CTHJIOBUX Cool jazz. Avantgarde. Po6oTa Hax
HaIPsIMKIB BHUPA30BUMH 32c00aMH (IHTOHYBaHHS,
3BYKOBUA00YBaHHs, TEMOpasibHA
KOJIOPUCTHUKA, TEMIIOPUTMiKa, pakTypa
TOIIO)
[HTepnperaniiina npodieMaTuka Ta 6
BUKOHABCHKHI aHAJII3 PI3HOMAaHITHUX
IHTEpIpeTalliii BAKOHYBAaHUX TBOPiB
2 Teopu piznux | XapakTepHicTh cTHIIIB Progressive jazz. Hard 8
CTHJIOBUX bop. Modal jazz. Soul jazz. Groove (funky).
HaANpPSMKIiB Po6ota Han Bupa3oBuMH 3aco0amu
(iIHTOHYBaHHSI, 3BYKOBUJOOYBaHHS,
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TeMOpasbHa KOJIOPUCTHKA, TEMIIOPUTMIKa,
(dbakTypa ToI10)

[aTepnperariiina mpobieMaTika Ta
BUKOHABCHKHI aHaji3 pi3HOMAaHITHUX
IHTEpIpeTaIliii BAKOHYBAaHUX TBOPiB

TBopu pizHUX
CTHJILOBUX
HaIpPsIMKIB

XapakrepHictb cTuiiB Free jazz. Creative
jazz. Fusion jazz. Po6ota Haj BUpa30BUMHU
3aco0amu (1IHTOHYBaHHS, 3BYKOBH100YBaHHS,
TeMOpasbHa KOJIOPUCTUKA, TEMITOPUTMIKa,

dakTypa ToIIO)

IaTepnperariiina mpobiemMaTrka Ta
BUKOHABCHKHM aHaI3 PI3HOMaHITHUX
1HTEpHpeTalliii BAKOHYBAaHUX TBOPIB

TBopH p13HUX
CTHJILOBHUX
HaIPsIMKIB

Xapakreprictb cTritiB Acid jazz. Post-bop
jazz. Smooth jazz. Po6oTa Haj BUpa30BUMH
3acob0amu (1IHTOHYBaHHsI, 3ByKOBHUJI00YBaHHS,
TeMOpaJibHa KOJIOPUCTUKA, TEMITIOPUTMIKA,
(dbakTypa To1IO)

[aTepniperariiina nmpobaeMaTuka Ta
BUKOHABCHKHM aHaJII3 PI3HOMAaHITHUX
IHTEpIpeTalliii BAKOHYBAaHUX TBOPIB

[TinroToBKa /10 MiICYMKOBOTO KOHTPOJIIO (€K3aMEHY)

Pazom

30

30

3AJIIK:

TBOpU 3 porpamMu aTeCTaliHOTO €K3aMeHY Ha 3J100yTTs CTyIeHs “‘OakanaBp’:

VIII cemecTp

JlBa pisHOCTHIIBOBI TBOpW (Swing, Bebop, Mainstream, Cool jazz, Avantgarde,
Progressive jazz, Hard bop, Modal jazz, Soul jazz, Groove (funky), Free jazz, Creative
jazz, Fusion jazz, Acid jazz, Post-bop jazz, Smooth jazz, naruHoamepukaHChHKHA
CTHJIb) 200 aBTOPCHKI TBOPH CTY/CHTA.

No Ayoumop | Camoc
3/n | Hazea memu 3micm pobomu Hi milHa
200uHU | poboma
1 Swing, Bebop, | Po6oTta Hax cTHILOBUMH OCOOJIMBOCTSIMU Ta 6

Mainstream. BHUPA30BUMHU 32c00aMH (IHTOHYBaHHS,

Cool jazz. 3BYKOBHJIO0YBaHHsI, TeMOpasibHa

Avantgarde. KOJIOPUCTHKA, TEMIIOPUTMIKa, (haKkTypa,

TBip 3 TONIO)

porpamu [aTepnperariiina npobaemMaTuka Ta 3

aTeCTALIAHOIO | BUKOHABCHKUII aHAITI3 PI3HOMAHITHHUX

€K3aMEHY IHTepHIpeTaliii BAKOHYBAHOTO TBOPY
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2 Progressive PoboTa Ha;1 CTHIILOBUMH OCOOJIMBOCTSIMU Ta 6

jazz. Hard BUPA30BUMH 3aco0aMu (IHTOHYBaHHS,
bop. Modal 3BYKOBUI00YBaHHsI, TeMOpasibHA
jazz. Soul KOJIOPHCTHKA, TEMIOPUTMIiKa, haKTypa,
jazz. Groove | Tomio)
(funky). TBip 3 | InTepnperariiina npobiieMaTHKa Ta 3
porpamMu BUKOHABCHKHM aHAJII3 PI3HOMAaHITHHX
aTeCTalllHOTO | iHTepIIpeTalliii BAKOHYBAHOI'O TBOPY
CK3aMEHY
3 Free jazz. PoboTa Ha;1 CTHIILOBUMHU OCOOJIMBOCTIMU Ta 6
Creative jazz. | Bupa3oBuMHu 3aco0aMu (IHTOHYBaHHS,
Fusion jazz. 3BYKOBH00yBaHH:, TeMOpaibHa
TBip 3 KOJIOPUCTHKA, TEMIIOPUTMIKa, (haKTypa,
porpamu TOILO)
arecraniHoro | [arepnperariiina mpobieMaTuka Ta 3
€K3aMEHY BUKOHABCHKHI aHAJII3 PI3HOMAHITHUX
IHTEepIpeTaIliii BUKOHYBAHOTO TBOPY
4 Acid jazz. Po6oTa Haj CTHIIBOBUME OCOOIMBOCTSIMH Ta 6

Post-bop jazz. | BupazoBumu 3acobamu (IHTOHYBaHHS,
Smooth jazz. | 3BykoBHaI00yBaHHS, TeMOpaibHa

TBip 3 KOJIOPUCTHKA, TEMIIOPUTMIKa, (haKkTypa,
nporpamu TOIIIO)
arecraniiiHoro | [aTepmnpeTariiina mpobjieMaTrka Ta 3
€K3aMEHY BUKOHABCHKHI aHAJII3 PI3HOMAHITHUX
1HTepIpeTalliii BAKOHYBAaHOTO TBOPY
5 Acid jazz. PoboTa HaJi CTHIILOBUMHU OCOOJTMBOCTSIMH Ta 6

Post-bop jazz. | BupazoBumu 3acobamu (IHTOHYBaHHS,
Smooth jazz. | 3BykoBUm0OyBaHHS, TeMOpaibHA

TBip 3 KOJIOPUCTHKA, TEMIIOPUTMIKa, (haKTypa,

nporpamu TOIIIO)

arecraliiiHoro | [aTeprnperartiiina npo0jgemMaTuka Ta 3

€K3aMEHY BUKOHABCHKHM aHAJII3 PI3HOMAaHITHUX

1HTEpIpeTalliil BAKOHYBAHOTO TBOPY

[linroToBKa 10 MiICYMKOBOTO KOHTPOJIIO (3aJ1KY) 5
ITinroToBKa 10 aTeCTaIIfHOTO €K3aMEHY 10
Pasom | 30 30

Bci nporpaMoBi TBOpH, 110 BUHOCATHCSA ISl BAKOHAHHS Ha 311Ky, €K3aMEHax Ta
aTecTaliifHOMY eK3aMeH1 000B’I3KOBO BUKOHYIOTHCSI HAallaM’sITh.

JIo mMiACyMKOBOIO KOHTPOJIO Ta AaTeCTAllMHOTO €eK3aMEHY JOIMyCKalThCs
CTYJICHTH, SIKi BUKOHAJIM CEMECTPOBI TEMAaTUYHI BUMOTH.

[ToTounum koHTposieM y 1-7 cemecTpax € akaJeMKOHIIEPT, a Yy 8 ceMmecTpi —
poboTa B KJjaci.
IIPOTPAMA artecraniiiHOro exk3aMeHy Ha 3100yTTsl CTyneHs “OaxajaaBp”
cKJamaeTbest 3 TBOpiB ycix crmiaiB (Swing, Bebop, Mainstream, Cool jazz,
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Avantgarde, Progressive jazz, Hard bop, Modal jazz, Soul jazz, Groove (funky), Free
jazz, Creative jazz, Fusion jazz, Acid jazz, Post-bop jazz, Smooth jazz,
JTATUHOAMEPUKAHCHKUN CTUJIb) 1 BKJIIOUA€E 3 TBOPH:

1. TBoOpH 13 1Ka30BUX CTAHAAPTIB Y BIACHUX apaH)KyBaHHSX CTY/ICHTA;

2. TBopHM 13 CydacHOI CTHJIICTHKH (TBOPH Y CKJIATHUX PO3MIpPax);

3. ABTOpCHKHIA TBIp (32 OaXKaHHSIM CTYJ/ICHTA).

6. KPHUTEPIi OHIHIOBAHHS 3HAHB CTYJIEHTIB
3 HABYAJIBHOI JUCHUILITHMU.

CymapHa mkaJia Ol[iHIOBAHHA 3100yBaya 3 HABYAJbHOI M CIUILIIHA

CYMA BAIJIIB 3A BCI OLUHKA
BUJI11 HABUAJIbHOI ECTS OMLIHKA 3A HAIIIOHAJIbHOIO HIKAJIOKO
AJIBHOCTI
90-100 A BiZIMIHHO
82-89 B 5
74-81 C Hoope
64-73 D .
60-63 E 3a/I0BUIBHO
35-59 FX HE3a/I0BUTBHO 3 MOKJIMBICTIO IOBTOPHOTO
CKJIaIAHHSI
0-34 F HE3aI0BIJIbHO 3 000B’SI3KOBUM TOBTOPHUM BHBUYCHHSIM
IUCLIUILIIHA

IIkana oniHIOBaHHA 37100yBaya 3 MOTOYHOI0 TA CEMECTPOBOI0 KOHTPOJIIO

BAJIN 3A BCI BUAN OLTHKA
HABYAJIbHOI ECTS OLIHKA 3A HALIIOHAJIbHOIO IIKAJIOIO
JAIAJIBHOCTI
45-50 A BiZIMIHHO
41-44 B 106pe
37-40 C
32-36 D -
3aJI0BLIBHO
30-31 E
18-29 FX HE3a/10BUIBHO 3 MOKJIMBICTIO IIOBTOPHOTO
CKJIaIaHHS
0-17 F HE3/I0BLIBHO 3 000B’ I3KOBUM TTIOBTOPHUM BUBYECHHSM
JUCLUINIIHA

Kpurepiii oLiHKM € 6araTropiBHEBUM MOHSTTSM, SIKE€ CTOCYETHCS pe3yJIbTaTy mparli
CTyJICHTa MPOTSITOM MEBHOTO Yacy. BiH ckiiaaeTbes 3 00’ €KTUBHUX Ta CyO’ €KTUBHUX
dakTopiB ominku. [lig “cy0’e€KTUBHMM, B JaHOMYy BHMAJAKY, PO3YMIEThCSA
o61apoBaHicTh BUKOHABIA. [1i7 “00’€KTUBHUM™ — MOTO CTaBieHHS 110 Tipodecii, 110
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BUSIBISIETBCS Y BUKOHAHHI JaHOI NMporpamMu. ba3oBe MOHATTS KPUTEPIIO OILIHKU — II¢
“XyJI0KHE BPAXKEHHS, SIKE MICTUTh OCHOBHI KOMIIOHEHTHU OI[IHOYHUX (haKTOPIB.

BukoHaHHS OIIIHIOETBCS 3a HAIlOHAJBHOIO IIIKAJIOK: BIAMIHHO, J00pe,
3aJI0BIJILHO, HE3aJ0BIILHO.

Bigminno A (90-100) — HaiiBHIIE XyI0XKHE BPAKCHHS.

Bucokuii ctymiab 061apoBaHOCTI: CKpaBa My3UKaJIbHICTh Ta apTUCTU3M; MillHA
BUKOHABChKAa BOJII Ta PUTMOBOJIA (CTaOUTHHICT, BUKOHAHHS). BolomiHHS 3BYKOM
HAQJIEKHOI SIKOCTI, JMHAMIKOI, BUSBICHHS HAJEKHOIO PO3YMIHHS OCOOIMBOCTEH
CTHUJIICTUKU BUKOHYBAHHUX TBOPIB, BIJICYTHICTb MOPYIICHb Y (Ppa3yBaHHI.

Bucokuii cTyminb TeXHIYHOI MalCTepHOCTI: OJIMCKy4Ya BIPTYO3HICTh, BOJIOJIIHHS
3BYKOBOIO NaJITPOI0, BIIEBHEHE BUKOHAHHS HamaM siTh. BOJOIIHHSA NpaBUIBHOIO
TEXHOJIOTI€I0 BHUKOHABCHKOI'O MPOIECY, LITPUXOBOIO TEXHIKOI0, TEXHIKOIO
3BYKOYTBOPEHHS Ta apTUKYJISALIEIO

JlockoHaze BUKOHAHHS MPOrpaMU: BHUCOKHM pIBEHb CKJIQJHOCTI, 3pUIICTh
1HTepHpeTalii, pO3yMIHHSI CTHIIIO Ta KaHpPy, NMpodeciiiHe BUSBICHHS OCOOIMBOCTEM
aBTOPCHKOTO  TEKCTy (MY3MKaHTChKE MHCIEHHS). BUsBIEHHA apTUCTH3MY,
BHPA30BOCTI, JOTPUMAHHS HOPM CLICHIYHOI TOBEIHKH;

Bucokuii cTymniHb 001apOBaHOCTI: SICKpaBa MY3UKAJIBbHICTh Ta apTHUCTU3M; MIILIHA
BHKOHABChKa BOJISI Ta PUTMOBOJIS (CTaOUTIbHICTh BUKOHAHHS).

Bucoka npaie3gaTHiCTh.

Jloope B (82-89), C (74-81) — nobOpe Xya105KHE BPayKECHHSI.

JoOpwii cTyniHb 00/1apOBaHOCTI: My3UKaJIbHICTh, APTUCTU3M, BUKOHABChKA BOJIS
Ta PUTMOBOJIS (CTAOUTbHICTH BUKOHAHHS).

JoOpuii cTymniHb BOJOAIHHS TEXHIYHUMHU PECYPCaMU, BOJIOIIHHS P13HOMAHITHOIO
3BYYHICTIO.

Jlobpe BUKOHaHHS MpOrpaMu: BHUCOKHM PIBEHb CKJAIHOCTI, 3PUIICTh
1HTepHpeTalii, pO3yMIHHSI CTHJIIO Ta KaHpy, NMpodeciiiHe BUSBIECHHS O0COOJIMBOCTEN
ABTOPCHKOTO TEKCTY (MY3UKaHTCbKE MUCJICHHS).

JloOpa nparne3gaTHICTb.

3agoBinbHo D (64-73), E (60-63) — mocepeiHe XyA0KHE BPaKCHHS.

Cepenniii ctyminb oOmapoBaHOCTI. BincyTHiCTh Oyab-sIKOTO 3 KOMIIOHEHTIB:
MY3UKaJIBHOCTI, ApTUCTU3MY, BUKOHABCHKOI BOJII, PUTMOBOJII (YaCTKOBA CTaOUTBbHICTD
BUKOHAHHS).

HenocTtatHe BOMOMIHHS TEXHIYHUMHU PECYpCaMu, Pi3HOMAHITHOIO 3BYUYHICTIO.

3a0BUTbHE BUKOHAHHS TPOTPAMU: CEPEIHIM PIBEHb CKJIAJHOCTI, 3pLIOCTI
1HTepHpeTallii, po3yMiHHSA CTUJIIO Ta >XKaHPYy, HENOCTaTHE mpodeciiiHe BUSBICHHS
0COOJIMBOCTEN aBTOPCHKOTO TEKCTY (MY3MKAHTChKE MHUCIICHHS ).

Cepenns mpaiie3JaTHICTb.
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He3zapoBinabao FX (35-59) — He3a0Bi/IbHE XYA0KHE BPaXKCHHS
(3 MOXJIMBICTIO TIOBTOPHOTO CKJIaJIaHHS €K3aMEHY a00 3aJliKy)

Cepennii ctyminb 00mapoBaHOCTI. BimcyTHiCTh Oyab-SKOTO 3 KOMIIOHEHTIB:
MY3UKaJbHOCTI, apTUCTHU3MYy, BHUKOHAaBCBbKOi BOJI, PHUTMOBOJI (YacTkoBa  abo
HEJIOCTATHSI CTa0lIbHICTh BUKOHAHHS).

HenocraTHe BOJIOAIHHS TEXHIYHUMH PECYpPCamMu, PI3HOMAHITHOIO 3BYYHICTIO.

He3anoBinbHEe BUKOHAHHSA MPOTPaMU: HEJOCTATHIN pIBEHb CKIAIHOCTI, HE3PUIICTh
1HTepIpeTalii, HEPO3YMIHHS CTUII0 Ta JKaHpy, HemnpodeciiiHe BHUIBICHHA
0COOJIMBOCTEHN aBTOPCHKOTO TEKCTY (MY3UKAHTChKE MUCIICHHS).

Husbka npane3aTHicTh.

He3anoBisibno F (0-34) — He3a10BiIbHE XYI0KHE BpaKEHHS
(3 000B’sI3KOBMM MOBTOPHUM BHUBYEHHSIM MaTepiaily ek3aMeHy abo 3ajiky)

Cepenniii cTymiHb 00JapOBaHOCTI. BiJCyTHICTh MY3HMKaJIBHOCTI, apTHCTH3MY,
HEJOCTATHs CTaOUIbHICTh BUKOHAHHS. HU3bKe BOJOJIHHS TEXHIYHUMH pPECypcami,
PI3HOMaHITHOIO 3BYYHICTIO.

Husbkuili piBeHb BHKOHAHHS MPOrpaMU: HEJOCTATHIM pPIBEHb CKIIAIHOCTI,
HE3pUIICTh IHTEpIIpEeTalli, HEPO3yMIHHS CTHIIIO Ta )KaHPY, BIACYTHICTh BAKOHABCHKOTO
MUCIIEHHS.

7. METO/IN HABUAHHAA

=

Mertoau oprani3aiiii Ta 371HCHEHHSI HABUAJIbHO-TI3HABAIBHO1 A1STTHHOCTI.

Metoau cTUMYJTIOBAaHHS M MOTHBAIlIl HABYAIBHO-T13HABAJIBHOI JISUTBHOCTI.

3. Metoau KOHTPOJIIO (CAMOKOHTPOJIIO, B3aEMOKOHTPOJTIO), KOPEKITii
(caMoKOpeKIIii, B3a€MOKOPEKIIil) 32 €PEKTUBHICTIO HABUAJIbHO-IT13HABAIBHOT
TISUTBHOCTI.

4. BbinapHi, iHTerpoBati (yHiBepcalibHi) METOAH. *

N

* YKomna i3 3anpornoHoBaHuX Kiacudikailiii He mo30aBieHa HenoMikiB. Ha mpakTuili Bukiagad 3
JUCHUIUIIHU 1HTErpye METOJIM PI3HUX TPYI, YTBOPIOIOYM HEOpAMHApHI (yHiBepcallbH1) METOIU
HaBYaHHS, SKi 320€3MeUyI0Th ONTUMAJBHI IUISXU JOCATHEHHS HaBYAIhHOI 1 TBOPYOi METH.

8. METO/U KOHTPOJIIO

1. TlonepeaHiii KOHTPOJIb CIPIMOBAHMN Ha BUSBICHHS 3HaHb, YMiHb 1 HaBUYOK
CTYJICHTIB 3 TBOPIB, SIK1 Oy/IyTh BUBYATHUCH.
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2. TloToyHMii KOHTPOJIb 3TIHCHIOETBCS TiJ] Yac MPAKTUYHUX 3aHATH 3 METOI0
MEepEeBIPKU 3aCBOEHHS MOIMEPEIHHOr0 MaTepialy i BHUSIBIECHHS IMpoOJIeM OnaHyBaHHS
TUMH YH IHIIMMH HaBUYKAMH.

3. TeMaTu4yHU KOHTPOJb 3A1MCHIOETHCS TIEPIOIUIHO, IMICIS BUBUEHHS HOBOI TEMHU
Y HOBOTO PO3LITY 1 Ma€ Ha METi CUCTEMATH3AIliI0 3HaHb Ta YMIHb CTY/ICHTIB.

4. TlincyMKOBHIiI KOHTPOJIb MPOBOJUTECS B KIHII CEMECTPY, a TaKOX IIiCIs
3aKIHYEHHS KypCy Ha aTeCTalliiiHOMY €K3aMeHi.
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10. PEIEPTYAPHUMU CIINCOK.
JI’KA3OBI CTAHJIAPTU:

1 kypc (I - II cemecmpu)

1. All Of Me - S. Simons

2. Autumn Leaves - J. Kosma

3. Basin Street Blues - S. Williams
4. Billies Bounce - Ch. Parker

5. Blue Bossa - K. Dorham
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6.
7.
8.
9.

10.
11.
12.
13.
14.
15.
16.
17.
18.
19.
20.
21.

22

23.
24,
25.
26.
27.
28.
29.
30.
31.
32.
33.

O©CoOoONO UL, WN B

10
11
12
13
14

Bye, Bye Blackbird - R. Henderson

C - Jam Blues - D. Ellington

Cottontail - D. Ellington

Don't Get Around Much Anymore - D. Ellington
Doxy - S. Rollins

Hello Dolly - J. Herman

In A Mellow Tone - D. Ellington

| Got Rhythm - G. Gershwin

Misty - E. Garner

Mood Indigo - D. Ellington

My Little Suede Shoes - Ch. Parker

Now's The Time - Ch. Parker

Tenor Madness - S. Rollins

Satin Doll - D. Ellington

On The Trail - F. Groffe

On The Sunny Side Of The Street - J. McHugh
. Oh, Lady Be Good - G. Gershwin

Our Love Is Here To Stay - G. Gershwin
Perdido - J. Tizol

Scrapple From The Apple - Ch. Parker

Solar - M. Davis

Someday My Prince Will Come - F. Churchill
St. Thomas - S. Rollins

Summer Time - G. Gerschwin

Sweet Georgia Brown - B. Bernie

Take The "A" Train - B. Strayhorn

There Will Never Be Another You - H. Warren
Yardbird Suite - Ch. Parker

2 kype (111 — IV cemecmpu)

. All blues - M. Davis

. All The Things You Are - J. Kern

. Alone Together - H. Dietz; A. Schwarc
. Alice in Wonderland -

. Beautiful love - V. Young

. Bluesette - T. Thielemans

. But Not For Me - G. Gershwin

. Cantaloupe Island - H. Hancock

. Days Of Wine And Roses - H. Mancini

. Desafinado - A.C. Jobim

. Easy Living - L. Robin, R. Rainger

. Freddie Freeloader - M. Davis

. Georgia On My Mind - H. Carmichael
. God Bless The Child - A. Herzog
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15.
16.
17.
18.
19.
20.
21.
22.
23.
24,
25.
26.
217.
28.
29.
30.
31.
32.

If I Should Lose You - L. Robin; R. Rainger
In A Sentimental Mood - D. Ellington

Jordu - C. Brown

Just Friends - J. Klenner

Lover Man - J. Davis

Mr. P.C. - J. Coltrane

My Secret Love - M. Parish, B. Sherwood
Oleo - S. Rollins

On The Green Dolphin Street - B. Kaper
Ornithology - Ch. Parker

Over The Rainbow - H. Allen

Prelude To A Kiss - D. Ellington

Skylark - H. Carmichael

Stomping At The Savoy - B. Goodman

The Preacher - H. Silver

There Is No Greater Love - I. Jones
Watermelon Man - H. Hancock

What Is This Things Called Love - C. Porter

3 kypc (V — VI cemecmpu)

. A Night In Tunisia - D. Gillespie

1
2. As Time Goes By - H. Hupfeld
3

Body And Soul - J. Green

4. Confirmation - Ch. Parker

S.
6.
7.
8.
9

10
11

12.
13.
14.
15.
16.
17.
18.
19.
20.
21.
22.
23.
24,

Dolphin Dance - H. Hancock
Donna Lee - Ch. Parker
Footprints - W. Shorter

Four - M. Davis

. Giant Steps - J. Coltrane

. | Remember You - V. Schertzinger

. | Remember Clifford - B. Golson

I'll Remember April - D. Rae, P. Johnston
Joy Spring - Cl. Brown

Killer Joe - B. Golson

Lazy Bird - J. Coltrane

Like Someone In Love - J. Van Hausen
Love For Sale - C. Porter

Mayden Voyage - H. Hancock

Moment's Notice - J. Coltrane

My Funny Valentine - L. Hart; R. Rodgers
My One And Only Love - R. Mellin, G. Wood
Nica's Dream - H. Silver

One Note Samba - A.C. Jobim

Out Of Nowhere - E. Heyman, J. Green
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25.
26.
217.
28.
29.
30.
31.
32.
33.

Round Midnight - C. Williams, T, Monk
Sophisticated Lady - D. Ellington

So What - M. Davis

Take Five - P.Desmond

The Man | Love - G. Gershwin

Tune Up - M. Davis

Wave - A. C. Jobim

Whisper Not - B. Golson

Yesterdays - J. Kern

4 kypc (VII — VIII cemecmpu)

Bci mka3oBi craHiapTi, BUBYEHI 32 MONEPEIHI ceMeCTpH. Tako J1Ka30B1 CTaHIAPTH

y BJIACHOMY apaH>KyBaHHI Ta BJIACHI KOMITO3HMIII1.
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