AHOTANIA

Hytuak M.I. 7KaHpoBO-CTWIBHOBA eBOJIIOLIA KOHUEPTIB st Ty0On XX-XXI cT.

— KBaumidikamiitHa HaykoBa mparis Ha IpaBax pyKOIHUCY.

HaykoBe oOrpyHTYBaHHSI TBOPYOIO MUCTEUBKOTO MPOEKTY HA 3100YTTS OCBITHBO-
TBOPYOTO CTYIEHS JOKTOPAa MHUCTENTBA 3a cremianbHICTIO 025 «My3u4He MHUCTEIITBOY
(ramy3pb 3HaHb 02 «KynbTypa 1 MUCTEIITBOY). JIBBIBChKA HalllOHAJIbHA MYy3WYHA aKaJIeMis
iMeH1 M. B. JIucenka, JIbBiB, 2025.

VY nocnimkeHH1 Brepiie B yKpaiHCbKOMY MY3UKO3HABCTBI 3/IIMICHEHO KOMILJIEKCHUMN
aHaJI13 )KaHPOBO-CTUIILOBOI €BOJTIOIIT KOHIIEPTIB 111 TyOU X X—XXI cTomiTh. Po3risHyTo
TpaHc(opmMmallii >kaHpy B €BpPOIEUCHKIM, aMEPUKAHCHhKIMN Ta YKpaiHCHKIM akaJeMidHHX
TpagulisX. AKIEHT 3po0JeHO Ha CTWIICTUYHUX HaOpsiMaXx — HEOKJIACHUIU3MI,
MOJIEpHI3Mi, TTOCTMOJICPHI3MI Ta HAIlOHAJIbHIN 1HTOHAIIHOCTI, 10 MPOSBISIIOTHCA B
TBOpax P. Borana-Binssmca, E. Bora, E. Ipercona, b. Hopk, JI. Konoxy6a Ta in.

O0’€eKT D0CTiKEHHS] — PO3BUTOK KOHIEPTY JJIs TyOU B TBOPUOCTI KOMIIO3UTOPIB
XX—-XXI cToniTh y KOHTEKCTI aKaJIeMIYHOI MY3HUKH.

IIpeamer aociaiIKeHH — MYy3HUYHO-BUpaXallbHI 3aco0H, (POpPMOYTBOpPEHHS,
CTUJIBOBI PUCH, THTEpIIpETalliiiHa crienidika Ta TEXHIYHI aCIEKTU BUKOHAHHS KOHIIEPTIB
TSl TyOH.

Meta po00TH — BUSBUTH Ta OXapaKTEPU3YBATHU KAHPOBO-CTUIHOBI OCOOJIMBOCTI
KOHIIEPTIB 71 TyOW, BU3HAYUTH iXHIO €CTETMYHY Ta BHUKOHABCHKY CHEIU(IKY Yy
KOHTEKCTI aKaJeMIuYHOI My3U4HOI TPAJIUIIIi.

OcHOBHI 3aBIaHHS:

- OKpECJMUTH ICTOpPUYHI MEepeayMOBH (HOPMYBaAHHS KaHPY KOHUEPTY IS
TyOH;

- MpoaHaNli3yBaTH €CTETHYHI i CTUIILOBI PUCH KJIIFOYOBHX 3pPa3KiB KaHPY;

- BU3HAYUTH BUKOHABCHKO-TEXHIYHI OCOOJMBOCTI penepryapy;

- BHOKPEMHTH TCHJICHIIIT €BOJIIONIT 00pa3Hoi cepu KaHpy;



- PO3IJISHYTH TMEPCHEeKTHUBU  IHTErpamii  KOHLEPTIB JO  Cy4acHOl
BUKOHABCHKOI Ta OCBITHBOI IIPAKTUKH.

Metoan HOCJiIKEeHHS: ICTOPUYHUH, aHAJII THYHHM, NOPIBHAJIBHUM,
IHTEpIIpETAIfHANA, CUCTEMHO-y3arajJbHIOBaHUH.

HaykoBa HoBM3HA: Brepiie y BITUM3HAHOMY MY3MKO3HABCTBI CUCTEMAaTH30BaHO
KOHIIEPTHUHN pernepTyap uisl TyOu, MpoaHali30BaHO KaHPOBO-CTHIBOBY CHEIM(IKY Ta
YBEJICHO JI0 HAYKOBOT'O 00IT'y MaJIOB1JIOM1 TBOPH.

IIpakTuyHe 3Ha4YeHHsi: Pe3ynpratu AOCTIIKEHHS MOXYTh OyTH BHUKOPUCTaHI y
BUKOHABCBHKIM, TNEMAroriuHii Ta HAyKOBIA MpaKTHI, a TakoX Uil (OpMyBaHHS
penepryapy ¥ HaBYaJIbHUX MpOrpam 3 (axoBUX JUCIUILIIH.

Crtpykrypa pobotu. JlucepTaiiitHe JOCIIIKEHHS CKIAJAEThCA 31 BCTYITY, JIBOX

pO3IIiJ'IiB, BHCHOBKIB Ta CIIMCKY BUKOPUCTAHHUX IIKCPCIIL.

Ilepmmii po3ais1 TpUCBAYEHO 1CTOPIi (POPMYBaHHS KaHPy KOHLIEPTY I TyOU y
CBITOBOMY Ta yKpaiHCbKOMY My3U4HOMY IipocTopi. [IpoaHaiizoBano eramnu eBostoLii —
BIJl IEPIINX OPKECTPOBUX (PYHKI[IH TyOH JO CTAHOBJIEHHS ii SIK COJIbHOTO IHCTPYMEHTA.
Oco0nuBy yBary MNPUIIJIEHO BIUIMBY aHMIINACHKOI, (PpaHIly3bKOi, aMEpUKAaHCHKOI Ta
YKpaiHCBKOI MIKLI, J¢ OyJI0 3armo4aTKOBaHO TPAAUIINi CTBOPEHHS COJIbHUX KOHIIEPTIB.
Po3rnsiHyTO BIUIMB KyJIBTYPHOTO KOHTEKCTY, BUKOHABCHKOI IIIKOJIM, HOBITHIX TEXHIK TPH,
MojepHizalli inctpymenTa. OkpemMo akiieHToBaHO BHecok JleBka Komomy0a y po3BUTOK
YKpaiHCHKOTO KOHLIEPTY AJis TyOu.

Jlpyruii po3aiji MiCTUTh NOTJMOJICHUA MY3UMKO3HABUMI aHaMi3 I’ATH 3HAKOBHUX
KOHIICPTIB:

1. Konuepr Pansda Borana-Binbamca (1954) — nepmmid
MOBHOIIHHUYN KOHIIEPT IJIsi TyOM 3 OPKECTPOM Y CBITOBIM mpakTuili. BimzHadaetbcs
CHUHTE30M KJIAaCHYHUX (HOPM 1 OPUTAHCHKOI HAIIOHATBHOT CTUIICTUKUA. My3HKa TTOETHYE
JIpU3M, TaHIIOBAJIbHI MOTHUBH Ta CTPYKTYPHY BUTOHUYEHICTb.

2. «Concertino» E:xena bomuma (1967) — 3pa3ok ¢paHIy3bKOro

HCOKJIaCMIIU3MY 3 MO)IepHiCTCBKI/IMI/I pucamu. BusiBiasge BUTOHYEHICTH MCIJIOOUKH,



pUTMiIUHY CBOOOAY, BIPTYO3HICTh. BaxkiuBuii TBip JUIs pO3BUTKY TEXHIYHOI
MaMCTEPHOCTI TyOICTIB.

3. Konuepr Easapaa [Ipercoma (1976) — tumoBmii mpuxnan
aHTJIIACHKOTO CTHJIIO 3 TAPMOHIMHUM MOEAHAHHSAM TPAIUIlid Ta HOBAaTOPCTBA. BusBise
JTpaMaTypriyHy HUIICHICTh, CAHM(OHIYHICTE, (11I0CO(CHKY TIUOUHY.

4, «Wars and Rumors of War» Bap6apu Mopx (2004) —
MIOCTMOJICPHICTCHKUN KOHIIEPT 13 TIMOOKUM EMOIIMHMM HamoBHeHHsM. [Iporpamua
CTPYKTypa TBOPY TOB’si3aHa 3 TEMOIO BiifHU, KOH(IIKTIB 1 TpUBOXKHOCTI XXI CTOMTTS.

5. «Emiune xonuepruno» JleBka Koaoay6a (1986) — omun i3
He0araTboxX YKpaiHCHKUX KOHUEPTIB it TyOu. CTBOPEHHM Yy HEOKJIACUYHOMY KIIIOUl 3
HalllOHATBHUMHU pPHCAMH, TO€EAHYE €IMIYHY PO3rOpHYTICTh (opmMu 3 OaraTCcTBOM

BHUPA30BHX 3aCO01B.

Kuarw4oBi cioBa: koHuept mis TyOW, KaHPOBO-CTHIIBOBI TeHACHINT, XX—XXI

CTOJIITTSA, IHTEPIPETAllisl, aKaJeMidHa My31Ka, OPKECTPYBaHHS, BAKOHABCTBO.



ANNOTATION

Dutchak M.I. Genre and stylistic evolution of tuba concertos in the 20th—

21st centuries — Qualification scholarly work as a manuscript.

Scientific substantiation of an artistic project for obtaining the educational and
creative degree of Doctor of Arts in specialty 025 "Musical Art" (field of knowledge
02 "Culture and Art™). Mykola Lysenko Lviv National Music Academy, Lviv, 2025.

This study presents, for the first time in Ukrainian musicology, a
comprehensive analysis of the genre and stylistic evolution of tuba concertos in the
20th and 21st centuries. The transformation of the genre within European, American,
and Ukrainian academic traditions is examined. Emphasis is placed on stylistic
directions—neoclassicism,  modernism,  postmodernism, and  national
intonationality—as reflected in works by R.Vaughan Williams, E. Bozza, E.
Gregson, B. York, L. Kolodub, and others.

Object of research: the development of the tuba concerto in the works of 20th—
21st-century composers in the context of academic music.

Subject of research: musical-expressive means, form-building, stylistic
features, interpretive specificity, and technical aspects of performing tuba concertos.

Purpose: to identify and characterize the genre and stylistic features of tuba
concertos and to define their aesthetic and performance specifics in the context of
academic musical tradition.

Main objectives:

- outline the historical prerequisites for the formation of the tuba concerto
genre;

- analyze the aesthetic and stylistic traits of key works in the genre;

- define performance-technical challenges of the repertoire;

- identify trends in the evolution of the genre’s imagery;

- explore perspectives for integrating tuba concertos into contemporary

performance and educational practices.
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Methods: historical, analytical, comparative, interpretive, and systemic-
generalizing approaches.

Scientific novelty: For the first time in Ukrainian musicology, the tuba concerto
repertoire has been systematized, its genre-stylistic specificity analyzed, and a range of
lesser-known works introduced into scholarly discourse.

Practical significance: The research findings can be used in performance,
pedagogy, and scholarly work, as well as in forming repertoire and academic programs
for specialized musical disciplines.

Structure of the work: The dissertation consists of an introduction, two chapters,
conclusions, and a bibliography.

Chapter 1 explores the history of the tuba concerto genre's formation in the global
and Ukrainian musical context. It analyzes the stages of the instrument’s evolution—from
its orchestral functions to its establishment as a solo instrument. Special attention is given
to the influence of British, French, American, and Ukrainian schools, where traditions of
solo tuba concertos originated. The chapter also discusses cultural contexts, performance
practices, playing techniques, and instrument modernization. Levko Kolodub’s
contribution to the development of the Ukrainian tuba concerto is highlighted.

Chapter 2 provides in-depth musicological analysis of five landmark concertos:

1. Ralph Vaughan Williams’s Concerto (1954) — the first full-fledged
concerto for tuba and orchestra in global practice. It is marked by a synthesis of classical
forms and British national stylistics, combining lyricism, dance motifs, and structural
refinement.

2. Eugéne Bozza’s "Concertino" (1967) — a model of French
neoclassicism with modernist features. It reveals refined melodicism, rhythmic freedom,
and virtuosic demands. The work is significant for developing tuba technique.

3. Edward Gregson’s Concerto (1976) — a typical example of the British
style, blending tradition and innovation. The piece is notable for its dramatic integrity,

symphonic scope, and philosophical depth.
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4. Barbara York’s "Wars and Rumors of War" (2004) — a postmodern
concerto filled with emotional intensity. The programmatic structure reflects themes of
war, conflict, and 21st-century anxiety.

5. Levko Kolodub’s "Epic Concertino" (1986) — one of the few
Ukrainian tuba concertos. Written in a neoclassical manner with national features,

the work combines epic structural breadth with a rich expressive palette.

Keywords: tuba concerto, genre-stylistic tendencies, 20th-21st century,

interpretation, academic music, orchestration, performance.

Amnpo0auisa maTepiaJiB T0CTiIKEHHS.
Y npoueci peaJizanii TBOPYOro MUCTELbLKOI'0 MPOEKTY Bi0yJIMCH TaKi OCHOBHI

3ax0IM.

Konuept Ne 1 «CumdoHiuHui Bedip B OpraHHOMY 3aji» B KOHTEKCTI HayKOBOTO

nocipKeHHs «  KaHpPOBO-CTH/ILOBA eBOIIONIA KOHUepTiB 1 Tyou XX-XXI cT1.»
IIporpama:
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Buxonasui:
Akaznemiuauii cuM@poHiIuHM opkecTp JlyraHncbkoi o01acHoil (inapMoHii
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URL: https://youtu.be/--KtFcwvdls
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«KaHpoBo-CcTH/ILOBA eBOJIIOLIA KOHUEPTiB 11 TyOn XX-XXI c1.»
IIporpama:

«Kouuepr— st TyOu 3 opkectpoM » - Exsapn Ipercon


https://youtu.be/--KtFcwvdls

«Konueptuno amnst Ty6u 3 opkectpoM » - Exxen borriy

«New Kid» - Auna bajacsik

«KonuepT 11s Ty6H 3 opkecTpom» - bap6apa Hopx

Buxonasui:

Muxkoina JlyTyak — Ty6a

€Ba KynikoBcbka — ¢opremniano

Omnepna cryzis imeHi ['epost Ykpainu Bacuns Cninmaka . 20.03.2025

URL: https://youtu.be/zriBY S5jSuc

Cnucok my0Jikaniii 3a TeMO TBOPYOIr0 MUCTEIbKOI0 MPOEKTY.
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“MHuCTEeUTBO3HABCTBO”:
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MeTtonuuHa po3poOKa CIHEeHialbHOTO KypCy 3a TEMOIO TBOPUYOTO MHUCTEIBKOTO
npoekty: Konmeptn qnus  Tyom  XX-XXI|  CTONITTA:  KaHPOBO-CTUIHOBI

TpaHchopMmaIlii Ta IHTepIIpETAIliiHI aCTIEKTH

Bucrynu Ha koHdepeHuisx:
Hytyak Mukona. CydyacHi BUKJIMKM BUKOHAHHS Ha TyOl B KOHTEKCTI CBITOBHX
tegaeHuii. |II Miknaponna HaykoBa KOH(EpEHIs] CTYICHTIB Ta MOJOIMX
JOCIITHUKIB  «MUDKKYJIbTYpHA KOMYHIKAILSL Ta KyJIbTYpHI KOMIIETEHINI B

npodeciitHiii cdepi: BUKINKKA Ta MOXKIMBOCTI B €MOXY IUGPOBUX TEXHOJIOTIN

(xBiTenp 2024). JIbBiB, 2024.
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Hytuak Mukona. IlpocyBaHHs AyXOBOi My3HKH y LU(POBY 100y: BHUKIHKH Ta
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Hytyak Mukona. Pomp TyOm y KIHOMY3HIl Ta BiJeoirpax: HOBI TOPH30HTH
’)KaHpoBOro BHKOpucTaHHs. |V MixHapoaHa MOJOADKHA HAyKOBO-TBOpYA

koH(pepentis imeHi Credanii [Tamummn (10 kBiTHS 2025). JIBBiB, 2025.



