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Hazapiii M.C. «IIpocBiTHHUTBO $IK cTpaTeris  (OpMyBaHHA
BHKOHABCHKOI0 penepryapy Cy4acHoOro KjapHerucra-coiaicra» — Kpamidikariiina
HayKOBa Ipalls Ha MpaBax PyKOMUCY.

HaykoBe o0OIpyHTYBaHHA TBOPUOTO MHUCTEIBKOTO TMPOEKTY Ha 3A00yTTS
HAyKOBOTO CTYIEHS JIOKTOpa MHUCTENTBa 3a cremanbHicTio 025 «My3uune
MUCTEeNTBO» (rany3b 3HaHb 02 «KynbTypa 1 MucTenTBO»). JIBBIBChKa HaIlllOHAJIbHA
My3uyHa akajaemis imeHi M. B. Jlucenka, MiHiCTEpCTBO KyJbTYpH Ta CTPATErIYHHUX
KOMYHiKaliil Ykpainu, JIbBiB, 2025.

3MmicT aHoTanii. Y HaykoBiil poOOTI OKpecIeHO TBOPUICTh €BPOINEUCHKUX Ta
YKpaiHChKMX KOMITO3UTOPIB JJIsl KJIapHeTy 3 nmoyatky — cepeaunu X VIII cromirra go
croroficHHs. Bci TBopu HasiekaTh J0 Pi3HUX JKAaHPIB BiJl TPiO, KBIHTETY, KOHIIEPTY
JUIsL KJIapHETa 3 OPKECTPOM, IHTUMHHUX IT'€C POMAHTHUYHOTO INTHOY B CYHpPOBOJII
dbopTeniaHo A0 BIPTYO3HUX TBOPIB JJIA KJIapHETY coio. Bci kommoswuiii miaidpaHo
BIJIMOBITHO /IO MPUHITUIIIB My3WYHOT'O MPOCBITHUIITBA, KOJIM KOYKHA 13 HUX PO3KPHBAE
€BOJIIOLII0 PO3BUTKY TEXHIYHUX MOXKIMBOCTEH IHCTPYMEHTY Ta 3MIHY IMOIJISIIB
KOMITO3UTOPIB Ha pOJIb Ta MiCIle KJIapHeTa y BHUKOHABCHKIA MPaKTHUIl Ha BCIX
ICTOPUYHUX eTanax. ¥ JOCIIKEHH] MPeCTABIEHO TEOPETUKO-BUKOHABCHKUN aHAI3
TBOPIB PI3HUX >KaHPIB Ta €moX IS KJIApHETa, 3 SIKUX CKJIABCS BHKOHABCBHKUIA
penepTyap aBTopa poOOTH BIPOJOBXK HaBYaHHS B TBOPUiM acmipantypi. Cepen HUX:
Tpio st kiapHeta, anbta 1 popreniano Mi-6eMois Maxkop Ta KBiHTET 17151 KilapHeTa
1 cTpyHHuX 751 MiHOp Bonbdranra Amanes Mouapra, Konuept Nel nns kmapuera 3
opkectpoMm ¢a minop Kapma Mapii pon Bebepa, Paricoxis ayis kmapHera 3 opkecTpom
Knona JleOrocci, banana nis kiapHera y cynpoBoi popremiano @enopa SAxkumenka,
danTa3is a8 KIapHera cono Mopra Binmana. OcHOBHY yBary B aHali3i IIPHCBSYEHO
TEXHIYHIN CTOPOHI Ta HACHYCHHIO TEXHIYHWMHU CKJIQJHOIIAMHU MApTIii KJIapHETa SK

IHAMKATOPY 3MIHM MOIJISIAIB KOMIIO3UTOPIB HAa pOJIb Ta MICLE IHCTPYMEHTa B



BUKOHABCHKIM mpakTuili ixHporo yacy. lle momomarae He TinbKH BHOYIyBaTH
OCOOHMCTHI pemnepTyap 3TiTHO 10 KOHIIEMIli My3WIHOTO MPOCBITHUIITBA, a W Hamaml
dbopMyBaTH MOCIIOBHICTh TBOPIB Yy MPOTrpamMi MHUCTEIBKMX BHUIIUX HaBUYAJbHUX
3aKjagiB  YKpaiHW TakuM 4YdHOM, 11100 cdopMyBatn Yy 3700yBaviB OCBITH
YCBITOMJICHH TIOTJIST] HA TIPOIIEC YTBEPKEHHS KJIapHETa K COJIBHOTO 1HCTPYMEHTY

B €BPOICUCHKIN BUKOHABCHKIN MPAKTHIIL.

3 1i€r0 METOI0 OYJI0 OMPAIbOBAHO BEIUKY KITBKICTh JKEPEI, IO JTOMOMOTIIO
BUSIBUTH HACKIUIBKH Il TBOPH € aKTYaAJIbHUMH JIJIS1 YKPaiHChKOi My3WKO3HABYOT IIKOJIH
Ha cydyacHoMmy etami. Takox OyJ0 BaKJIMBO IMpOaHaNi3yBaTH Kl caMme MOTJSIU €
KIIFOUOBUMH B YKPAiHCHKUX JOCHTIDKCHHSX OCTAaHHBOTO ITATHUpidds. Takox Oyio
aKTyaJli30BaHO YUMAJIO JUKEpesl 1HO3EMHOI JIiTepaTypu 3 ICTOpli BUHUKHEHHS Ta

BAOCKOHAJICHHA KJIApHCTA.

Ha cborosHi B KOHIIEPTHOMY JKHTTI TPOBIIHUX KYJIbTYpPHHUX LIEHTPIB
VYKpaiHu  BENHMKOI TMOMYJSPHICTIO KOPUCTYIOTbCS KOHIEPTH  (opTemiaHHoO,
CKPHUIIKOBO1, BOKaJIbHOI, KaMepHOi My3uKH. COJIbHI TIporpaMu JJisl KIIAPHETY - JOBOJII
piakicHi. Came TOMY BaXXJIMBO C(OPMYBATU SCKPABY Ta 1HTEIEKTYyaJIbHY KOHIICTIIIIIO

penepTyapHoi MOJTITUKHU, SIK HAIPUKIIA] 171es] TPOCBITHUIITBA.

Mera aocaizKeHHs TOJISITa€ y 31MCHEHHI 1CTOPUYHOTO, TEOPETUYHOIO,
BUKOHABCHKOTO aHAI3y aHCAaMOJIEBUX, OPKECTPOBUX, KAMEPHO-IHCTPYMEHTAILHUX Ta
COJIbHUX TIApPTUTYpP IJIA KJIapHETY, IO HAMMCaHI KOMIO3UTOPaMHU-TIPEICTaBHUKAMHU
PI3HUX HAIlIOHAJBHMUX IIKiJ Ta CTUJIICTMYHHMX €MOX, a CcaMe: TBOPIB BIJICHCHKOTO
kiracuka B. A. Momapra, panHporo HiMenpkoro pomantuka K. M. ¢don
BeGepa, HeopomanTtuka ®. SIkumenka, immpecionicta K. Jle6rocci, aBanrapmucra .
Binmana. Takuii aHaii3 J0mOMOKe apryMEHTYBATH 1/I€10 MTPOCBITHUIITBA SIK CTpaTerii

(dbopMyBaHHS BUKOHABCHKOTO pernepryapa Cy4acHOro KJIapHETUCTa-COICTa.



JI1s1 fOCSITHEHHST METH Y POOOTI MTOCTaBJICH] TaKi 3aBJAAHHS:

1. JocmiauTu i1CTOPII0 TEXHIYHOTO BJOCKOHAJCHHS KIJIApHETY Ta
B3a€MO3B’A30K LIBOTO MOCTYITY 31 3pOCTaHHSAM KOMIIO3UTOPCHKOTO 1HTEpECY
70 1HCTPYMEHTY Ta 3MiHAMH €CTCTUYHUX TIOTJISAIIB B €BPOICHCHKOMY

BHKOHABCbKOMY MI/ICTGHTBi OCTaHHIX TPBOX CTOJ'IiTL;

2. BusBuTH 0COOGIMBOCTI BIUIUBY TBOPYOCTI KOMIIO3UTOPIB BiJl
cepenuan XVIII cromitta 10 cydacHOCTi Ha (popMyBaHHS MaWCTEPHOCTI

I'PU Ha KJIApHETI;

3. IlpoBectu ICTOPUYHMN 1 TEOPETUKO-BUKOHABCHKUM aHali3
TOCITIDKYBAaHUX My3UYHUX TBOPIB;

4. IlpoanamizyBaTd JOLUIBHICTh BBEJACHHS IPOCBITHHUIITBA SIK
MeToay (OpMyBaHHs penepTyapy y HaBUYaIbHY MPAKTUKY Ta BH3HAYUTH
HOTO aKTyaJIbHICTh B KOHTEKCTI KJIAPHETOBOTO BUKOHABCTBA HAa Cy4aCHOMY

erartl.

CTpyKkTypa J0CaiuKeHHsI: po0oTa CKIAJAEThCS 31 BCTYMY, JBOX
PO3UTIB, IO BKIIIOYAIOTH MMiIPO3A1IH, BUCHOBKIB Ta CIIHCKY BUKOPHCTAHUX
TDKEpEU.

Iepmmii po3aisl JOCHIIKEHHS] TPHUCBIYEHO Mpe3eHTalil 1aei
KOHIIEMIIi TPOCBITHUIITBA SIK OCHOBU pEMEpPTyapHOi TOJITUKH Ta
BUKJIAJICHHIO OOIPYHTYBaHHs ii JOIIUIBHOCTI Ha OCHOBI (akTiB 3
1ICTOPUYHOTO MY3UKO3HABCTBA. Y nepuiomy niopo30ini HaBEEHO KOPOTKY
noBiaky mpo [amto JleButbky (1901 - 1949) Ta 11 KOHIEPTHY AISIBHICTH B
lNanumuuni. Came 1 ykpaiHCbKa IIaHICTKA BIEpINE 3alporoHyBaia 1 Ha
NPUKJIaA1 BIACHOT KOHIIEPTHOI JIsNIBHOCTI MPOAEMOHCTpYBaia Ha MPAKTHUII
17Ie10 MPOCBITHUIITBA K OCHOBH (hOPMYBAaHHS BUKOHABCHKOTO pENEpTyapy
Ta amIuTya. TakoX HUIAXOM ajio31id, nmapaiesnei, NOpiBHSHb Ta y3arajlbHEHb

MOSICHEHO YOMY JOPEYHO EKCTPAIoJIIOBATH TaKWW MIAXIM J0 TPAKTHUKU



Cy4acHOTO KJIAPHETHCTA-CoJIiCTa. /[pyeuti niopo30inl PO3KPUBAE OCHOBHI
ICTOpHYHI BIXM PO3BUTKY 1HCTPYMEHTY, HOT0 YyIOCKOHAJCHHA Ta
BITPOBA/KCHHSI Y €BPOIEHUCHKIN BUKOHABCHKIM MPAKTHUIl BiJl 3apOJKCHHSI
JI0 cydacHOCTI. B TpeThoMy MiIpo3/iii pO3KPUTO T€, SIKE MICIE 1 3HAYCHHS
Mae KinapHeT y TBopdocti B. A. Momapra, K. M. ¢on Bebepa, K. [{ebrocci,

®. SIxkuMeHKa, . Bigmana.

JApyruii  po3aisi HAyKOBOI PO0OTHM TPUCBSIYEHO TEOPETUKO-
BUKOHAaBCbKOMY aHaJli3y 3a3HAa4eHMUX BUlEe TBOpiB. OJHAK BIH BUKOHAHUI
13 BpaxyBaHHSAM aKTyaJbHUX JOCHIKeHb. POKyC aHami3y 30CEpeaKeHO
BJaCHE Ha THUX AacleKTax, L0 JOMOMaralTb PO3KPUTH 3asBICHUIM
IOPOCBITHULBKUMN MIAX11 10 GOPMYBaHHS peNepTyapy: a came SIKy pojb Mae€
MapTis KIAPHETY y KOXKHIN 13 BUBUCHHUX MAPTUTYP, K1 TEXHIYHI 3HAXIJIKU B
UX MApTUTypax CTUMYJIIOBAJIM BJOCKOHAJIEHHS KOHCTPYKIIIi 1HCTpyMEHTA
Yyl HaBMNAKK OynM ii HACIIJIKOM, K BIUIMBaJIM €CTETHYHI MOIJIAIM Ha
TPaKkTyBaHHS KJIApHETY B 1HAWBIyaJbHIN TBOPYOCTI Ta MICUE KIAPHETY B
BUKOHABCHKIM MPAKTHUIN BIAMOBIIHOTO Yacy. JIOCHIKEHHS KOXKHOTO 3 ITUX
aCIEeKTIB JIONIOMOKE apryMEHTYBaTH 3alpONOHOBaHUI MeTO]l (hOpMyBaHHS

penepTyapy Ta BUKOHABCHKOTO aMIlLIya Cy4acHOT'O KJIapHETUCTA.

HoBu3Ha nociigskeHHs nosisrae y cnpo0i BiJTHAWTH aIbTEpPHATUBY
171IesiM  1ICTOpUYHO C(HOPMOBOBAHOTO BHKOHABCTBA YW MPHUHATIIHOTO (10
IOBUJICIO, TTaM SITHOT JaTH, BIAMOBIJHO 0 3alUTIB ayAuTOpii) (hopMyBaHHS
penepTyapHoro miany. Oco6JMBICTh My3UYHOTO TIPOCBITHHIITBA, ITIO TI€ HE
3amo3WyeHa i7ess 3 €BPOIMEHCHKOTO YW CBITOBOTO BHKOHABCTBa, a
OpUTIHAIBHUN 3a0yTUH MiAXiJ, SKUM MOXE NHUIIATHCS YKpaiHChbKa

BUKOHABCHKA ITKOJIA 1 SIKAW BapTO MPE3CHTYBATU Ha IIUPIITY ayIUTOPIIO.



IIpakTuyne 3HAYEeHHSI [OCIIUKCHHS TIONSTaE B TOMY, IO
3aMpOoNOHOBAHMM MIAX1J apTYMEHTOBAHO 1 1€ MOXE CIYTyBaTH MPUKIAI0M
JUIi  BUPOOJICHHS OCOOMCTOI cTparterii pernepryapHOi MOJITHKH, IS
dopMyBaHHS HaBUAJIBHHX NPOTpPaM, CTBOPEHHS KOHIIEMII OKpeMHUX
KOHIIEPTHUX TIPOrpaM, KOHIEPTHUX IHMKJIIB YW CE30HIB, (ecTuBaiiB

KJIABPHETOBOI MY3HUKHU.

KurouoBi ciioBa: My3uuHe MPOCBITHUIITBO, perepTyap Cy4acHOTO
KJIAPHETUCTA, KIAPHETUCT-COJICT, KIAPHETOBE BHKOHABCTBO, KOHIIEPT,

Tpio, I1’€ca.



Abstract

Nazarii M.S."Age of Enlightenment as a strategy for developing the
performance repertoire of the contemporary clarinet soloist" - Qualification
research paper.

Scholarly rationale of a creative art project for the degree of doctor of arts
in the specialty 025 ‘Musical art’ (Field of knowledge 02 ‘Culture and Arts’).
Lviv Mykola Lysenko National Music Academy, Ministry of Culture and
Strategic Communications of Ukraine, Lviv, 2025

Abstract Summary

The scientific work outlines the works of European and Ukrainian
composers for the clarinet from the early-mid 18th century to the present day.
All the works belong to various genres, from trio, quintets and concertos for
clarinet and orchestra, intimate romantic pieces with piano accompaniment and
virtuoso works for solo clarinet. All the compositions are selected in accordance
with the principles of musical enlightenment, where each of them reveals the
evolution of the instrument's technical capabilities and the changing views of
composers on the role and place of the clarinet in performance practice at all
historical stages. This study presents a theoretical and performance analysis of
various genres and eras for the clarinet, which formed the performing repertoire
of the author of the work during his studies in creative postgraduate studies.
These include: Trio for Clarinet, Viola and Piano in E-flat Major and Quintet for
Clarinet and Strings in A minor by Wolfgang Amadeus Mozart, Concerto Nel
for Clarinet and Orchestra in F minor by Piano accompaniment by Fedir
Yakymenko, Fantasy for Solo Clarinet by Jérg Widmann. The main focus of the
analysis is the technical aspect and the saturation of the clarinet part with
technical complexities as an indicator of changing views of composers on the
role and place of the instrument in the performance practice of their time. This
helps not only to build a personal repertoire in accordance with the concept of

musical education, but also to further shape the sequence of works in the



program of art higher educational institutions of Ukraine in such a way as to
form in the students a conscious view of the process of establishing the clarinet
as a solo instrument in European performing practice.

For this purpose, a large number of sources were studied, which helped to
reveal how relevant these works are for the Ukrainian musicological school at
the present stage. It was also important to analyze which views are key in
Ukrainian studies of the last five years. Furthermore, many sources of foreign
literature on the history of the clarinet’s origin and improvement were updated.

Today, in the concert life of Ukraine's leading cultural centers, concerts
of piano, violin, vocal, and chamber music are very popular. Solo programs for
the clarinet are quite rare. That is why it is important to form a vivid and
intellectual concept of repertoire policy, such as the idea of enlightenment.

The purpose of the study is to conduct a historical, theoretical, and
performance analysis of ensemble, orchestral, chamber-instrumental, and solo
scores for the clarinet, written by composers from different national schools and
stylistic eras, namely: works by the Viennese classical composer W. A. Mozart,
the early German romantic C. M. von Weber, the neo-romantic F. Yakymenko,
the impressionist C. Debussy and the avant-garde J. Widmann. This analysis
will help to justify the idea of enlightenment as a strategy for forming the

performance repertoire of a modern clarinet soloist.

To achieve this goal, the following tasks are set in the work:

1. To study the history of the clarinet's technical improvement and the
interrelation of this progress with the growing interest of composers in the
instrument and changes in aesthetic views in European performing arts over the
past three centuries;

2. To identify the features of the influence of composers' work from the

mid-18th century to the present on the formation of clarinet playing mastery;



3. To conduct a historical and theoretical-performance analysis of the
musical works studied;

4. To analyze the expediency of introducing enlightenment as a method
of repertoire formation into educational practice and to determine its relevance

in the context of modern clarinet performance.

Structure of the study: the work consists of an introduction, two

sections, including subsections, conclusions and a list of sources used.

The first chapter of the study is devoted to presenting the concept of
musical enlightenment as a basis for repertoire policy and to justifying its
relevance based on historical musicology evidence. The first subsection provides
a brief overview of Halyna Levytska (1901-1949) and her concert activity in
Galicia. This Ukrainian pianist was the first to propose and through her own
concert practice practically demonstrate the idea of enlightenment as an
approach to shaping a performer and artistic persona. Through allusions,
parallels, comparisons and generalisations it is explained why such an approach
1s applicable to the practice of modern clarinet soloists. The second subsection
highlights the main historical milestones in the development of the clarinet, its
technical improvements and its integration into European performance practice
from its inception to the present day. In the third subsection the role and
significance of the clarinet in the works of W. A. Mozart, C. M. von Weber, C.

Debussy, F. Yakymenko, and J. Widmann are analysed.

The second chapter of the study is devoted to the theoretical and
performance analysis of the aforementioned works with reference to current
research. The focus lies on aspects that reveal the enlightenment-based approach

to repertoire formation: the role of the clarinet part in each studied score, the



technical innovations in the course that either stimulated the improvement of the
instrument or a consequence of it, how aesthetic views influence the
interpretation of the clarinet in individual works, and the place of the clarinet in
the performance practice of the respective period. Examining each of these
aspects help to substantiate the proposed method for forming the repertoire and

artistic persona of a modern clarinetist.

The novelty of the study lies in the attempt to find an alternative to the
traditional or historically informed performance or repertoire planning based
on anniversaries, commemorations, or audience demands. The uniqueness of
musical enlightenment is that it is not a borrowed idea from European or global
performance traditions but an original forgotten approach which the Ukrainian
performing school can take pride in and which deserves to be presented to a
wide audience.

The practical significance of the study is that the proposed approach is
substantiated and can serve as a model for developing a repertoire strategy,
educational programs, concepts for individual concert programs, concert cycles
or seasons and clarinet music festivals.

Keywords: musical enlightenment, modern clarinetist repertoire, clarinet

soloist, clarinet performance, concert, trio, piece.



AIIPOBAIIA TBOPYOI'O MUCTEINBKOI'O ITPOEKTY B
KOHIEPTAX, BUKOHAHO TAKI IPOI'PAMM:

Konnept Nel B koHTEKCTI HAyKOBOTO JTOCTIKEHHS: ««[IpocBITHUIITBO SIK
cTpareris popMyBaHHSI BUKOHABCHKOI0 penepTyapy Cy4acHOro

KJIAPHETHCTA-COJIiCTa»
[Iporpama:

Bonbdranr Amaneit Momapt. «KBiHTeT 1y1st KilapHeTa Ta CTPYHHHX JIsl MayKop,

K. 581.»
Buxkonasii:

Maxkcum Hazapiit — kinapuer, Muxaiino ConoHueHko — ckpurnika, Japis
JIyk’stHoBa — ckpunka, Kupuio @inaroB — anbt, bornan ["aBpuiios —

BIOJIOHYEIb.
Mamuit 3a1 JIHMA 1m. M. B. Jlucenka. 24. 05. 2024

URL: https://youtu.be/7;vLEMBwW25M

Konnept No2 B koHTEKCTI HAyKOBOTO JOCTiKeHHs: «[IpOCBITHUIITBO AK
crpareriss popMyBaHHSI BUKOHABCHLKOI0 penepryapy Cy4acHOro

KJIAPHETHCTA-COJIICTAa»

1.Bonbdranr Amaneit Momapt, « Tpio mist popreniaHo,KIapHeTa Ta ajabTa Mi-

o6emous maxop, KV 498.

Bukonasi:


https://youtu.be/7jvLEMBw25M

Makcum Hazapiii - knapuer, Kupuiio ®inatoB — ansT, Hatanis Hazapiit —

doprermiaHo.

2. Kapn Mapis ¢poun Bebep «Konmepr st knapuera 3 opkectpom Nel da-
MiHOp, op.73

3.®enip Axumenko «Manenbka banama ms kmapaeTay op.13
4. Mopr Binman «®aHTa3is 11s KIapHETY CONo»

Bukonasiii:

Makcum Hazapiii — knapuer, Haranis Bakyna — ¢opreniano.

Maunuii 3a1 JIHMA im. M. B. JIucenxka. 29. 08. 2025

URL:https://youtu.be/yYWF VbP8eWg



https://youtu.be/yWF_VbP8gWg

