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I'appuiok C.A. ’)KaHPOBO-CTHIBOBI «MaCKW» ajbTa B TeaTpi €BPONeHCbKOI

MY3H4YHOI KyJabTypH. — KBamidikaijiiina HaykoBa Ipaiisl Ha paBax PyKOIHUCY.

HaykoBe oOrpyHTYBaHHSI TBOPYOTO MHCTEIBKOIO MPOEKTY Ha 3100yTTA
HAayKOBOTO CTYyNEHs JOKTOopa MHUCTeUuTBa 3a creuianpHicTio 025 «My3uune
MuUCTenTBO» (rany3b 3HaHb 02 «KynbTypa 1 MUCTENTBOY»). - JIbBIBCbKa HalllOHAJIbHA
My3u4Ha akajaemid imeHi M. B. Jlucenka, MiHicTepcTBO KynbTypH Ta iH(OpMALIHHOT
noJiiTuku Ykpainu, JIeBiB, 2023.

3micT aHoTanii. AT y TpaJULIHHOMY MY3UYHOMY IHCTpYMEHTapii 3aiimae
ocobsuBe miciie. Criuparoyuch Ha pO3yMIHHS IEPBUHHOTO CUHKPETU3MY XYAO0KHBOTO
MUCJICHHS, TEOPETUYHI Mpalll IPeICTABHUKIB TE€ATPaILHOTO Ta My3UYHOT'O MUCTEITBA,
cBiTOrNIAMHI TepekoHaHHs W.Ieif3iury Mmoo (eHoMeHy TIpHM el iHCTpyMEHT
PO3IJIIHYTO B IUIONIMHI 3MIHM POJBOBUX MOJENEH - «Macok», sKi Oynu Homy
nputamanHi npotsarom XVII-XXI cr. 3 ormsamy Ha 1e ocoOmuBUi 1HTEpeC s
JOCTIHUKA CTAaHOBUTH aHali3 ajJbTOBOi TBOPUOCTI B KOHTEKCTI 3MIHM CTHJILOBHX
napajurM My3U4HOIO MUCTEITBA BKA3aHOTO MEPIOAY, IO PO3TIIAIA€THCS (BIAMOBIIHO
70 3aJIeKJIapOBaHOTO IMIAXO0My), SK YMOBHUH TeaTp, y SIKOMY ajlbT Ma€ pPEHOME
yHiBepcalbHOTO akTopa. Came muM OoOyMOBJICHA AKTYAJbHICTh JTOCTIIHKCHHS, SKE
JI03BOJISIE IPOCTEKUTH Ta OXAPAKTEPU3YBATH 3B’ A3KU MK TEHICHIISIMHA T€ATPATbHOTO
MUCTENTBA Ta «MacKaMu» ajibTa, sIK YHIBEpCAJIbHOTO akTopa (akTopa 0e3 aMIuiya),
MpOaHami3yBaTl iX CTHJIBbOBI 3MIHM. BUWBUEHHS albTOBOi TBOPYOCTI Kpi3b
KyJIbTYpOJIOTIYHHUM Ta TeaTPAIIbHUM PaKypCH CTAHOBUThH 3HAYHHI HAYKOBUU 1HTEpeC,
a/pDKe BIJIKPHBA€ MOJKJIMBOCTI JUIA 3 SICYBaHHS BaKJIMBHUX 3aKOHOMIPDHOCTEH, SKi
OOyMOBUJIM 3pOCTaHHS TOMYJISPHOCTI ajbTa, K COJBHOTO IHCTPYMEHTA, SIKUH
HaJ[3BUYAfHO TOYHO BiJIMOBia€ MUCTEIIBKUM BUMOTaM Cy4acHOI iCTOPUYHOT JOOH.

PoGora ckmagaeTbesi 3 BCTYIy, YOTHPHOX PO3JLTIB, BUCHOBKIB Ta CITUCKY
BUKOPHUCTAaHUX JpKepell. Y BCTyMi chOpMyTbOBAHO METY, 3aB/IaHHS, HAYKOBY HOBH3HY,
METOJIOJIOT1YH1 TapaMeTPH TOCIIKSHHS, BU3HAUYCHO IT1IX01 10 BUPIIIICHHS 3aBIaHb.

VY BHCHOBKAaX y3arajbHEHO PE3YJIbTAaTU MPOBEJICHOI HAYKOBO1 pOOOTH.



VY nepuiomy po3auii OKpecIeHo ICTOPUYH1 BIIOMOCTI 110,10 POpMYyBaHHS aJibTa,
Horo wMicus B 3BYKOBOMY IPOCTOpPI CTPYHHO-CMHUYKOBUX IHCTPYMEHTIB,
MpOoaHaIi30BaHO anbTOBY TBOpUicTh Kommo3utTopiB [.Ilepcena, I'.l. ¢don bibepa,
A.Bisanbai, M.C.Baxa, I1.A.Jlokaresti, sSKi CTald BH3HAYAILHAMH JUIS pPOJIBLOBUX
BTUICHb aJIbTa B TE€ATP1 €EBPONEHCHKOT MY3UUHOI KYJIbTYPH.

VY npyromy po3auil OMMcaHO 3MIHM €CTETHYHHUX MapagurM y BEKTOpi «0apoko-
KJIaCUIIM3M», TpoaHaii3oBaHo anbToBy TBOpUicTh K.JI. don [irrepcaopda,
K.Cramina Ta B.A. Momapra B KOHTEKCT1 3MIHU «MacOK» ajbTa.

Y TperhboMy pO3aiIi MpoaHaIi30BaHO ICTOPUYHI IPEAUCIIO3UIIIT Ta iX BIUTUB Ha
MUCTETBO 100U pOMaHTU3MY, alibTOBY TBOpuicTh P.Illymana, H.Ilaranini, I'.bepinioza
ta M1.BpaMca B KOHTEKCTi 3MiHH «MacoK» albTa.

YeTBepTHid PO3JILT MICTHTh IEPCOHATICTUIHUIN TUCKYPC albTOBOI'0 MUCTEIITBA
(KOMIO3UTOPCHKUI 1 BUKOHABCHKHM CerMeHTH), 1o copmyBaiocs y XX. CT., 1
POJIOBXKYE CBIil po3BUTOK Y XXI. ¢T. Po3risgaroThcst «Mackuy anbTa, 3alpOTIOHOBaH1
xutteTtBopuicTio  Jl.Teprica,  B.IIpimpoy3za, P.Kmapk, P.Boana-Binbsmca,
[L.Tiumemira, M.Biqmana, A.Tamecri, T.I{immepman, K.Kamkam’sa, M.Pucanosa,
I, Tabakosoi, }O./lanemnpkoro, C.I"aBpuittoka Ta HIIHX.

MeTa HayKkoBOr0 OOIPYHTYBAaHHS IOJISTAaE B TOMY, IIOO PO3KPUTH POJIHOBI
BTUICHHSI-«MACKW» aJlbTa B €BPOINEUCHKIA MY3WYHIA TBOPUYOCTI, 3aCTOCOBYIOUU
TeaTpajabHI aHAJIOT1i.

HaykoBa HOBM3HA JOCIIUKCHHS TIOJISITA€ Yy TOMY, IO B KOHTEKCTI
YKpaiHChKOTO BHKOHABCHKOTO MY3HWKO3HABCTBAa po0OOTa € MEPIIOI0, KOTpa MOETHYE
aHami3 BUKOHABCHKOTO MOMEHTY MY3MYHOI TBOpUYOCTI 3 ¢igocopchbkuMu Ta
TCOPETUYHUMHU 3acaZlaMd TeaTpalibHOI 1 MY3W4YHOI JISUIBHOCTI B IioMy. Y
TOCITIHDKCHH] PO3TJSHYTO TPUKIAAN BUKOPUCTAHHS aibTa KOMIIO3UTOPAMH Ta
BUKOHABISIMU PI3HUX €MO0X; HAJAaHO XapaKTEPUCTUKY POJHOBUM BTUICHHSM ajbTa -
«MacKaM»; BCTAHOBJICHO 3B’SI3KM MDK TEHJICHIIISIMH TeaTpalbHOTO MHCTENTBA Ta
«MacKaMmu» alibTa, SK YHIBEPCAJbHOIO aKTOpa; MPOAHaNi30BaHO CTUJIILOBI 3MIHU

«MAacCoOK» aJjibTa. HpaKanHe SJHAYCHHHA I[OCJ'IiI[)KeHHH nojeirae 'y MO>KJIUBOCT1 HOTO



pPI3HOOIYHOIO 3aCTOCYBaHHS Yy IUIONIMHI Cy4acHOT BHMKOHAaBCHKOI Ta MY3MYHO-
MeJIarorigHol MPaKTUKH, 30kpeMa y 3BO MHUCTEBKOTO CIPSIMYBaHHSI.

KurouoBi ci10Ba: anbT, 5KaHPOBO-CTHIIBOB1 «MacCKWy alibTa, TeaTp, EBPONECHChKA
My3W4Ha KYJIbTypa.

SUMMARY

Havrylyuk S.A. Genre-style «<masks» of the viola in the theater of European
musical culture. — Qualifying scientific work on manuscript rights.

Qualifying research paper for obtaining the degree of Doctor of Arts in specialty
025 "Musical Art" (field of knowledge 02 "Culture and art") Mykola Lysenko Lviv
National Music Academy. Ministry of Culture and Information Policy of Ukraine.
Lviv, 2023.

Abstract content. The viola occupies a special place in traditional musical
instruments space. Based on the understanding of the primary syncretism of artistic
thinking, the theoretical works of representatives of the theatrical and musical arts, and
the worldview beliefs of J. Huizinga regarding the phenomenon of playing, this
instrument is considered on the plane of changing role models - "masks" that were
inherent to it during the XVI1-XXI centuries. Because of this, the analysis of viola art
in the context of changing stylistic paradigms of musical art of the specified period is
of particular interest to the researcher, who considers it (following the declared
approach) as a conventional theater in which the viola has the reputation of a universal
actor. This is what determines the relevance of the research, which allows us to trace
and characterize the connections between the tendencies of theatrical art and the
"masks" of the viola as a universal actor (an actor without a role), to analyze their
stylistic changes. The study of viola art through cultural and theatrical perspectives is
of significant scientific interest because it opens up opportunities for clarifying
important regularities that caused the growth of the viola's popularity as a solo
instrument, which extremely precisely meets the artistic requirements of the modern
historical era.

The work consists of an introduction, four chapters, conclusions, and a list of

used sources. In the introduction, the goal, tasks, scientific novelty, and



methodological parameters of the research are formulated, and approaches to solving
the tasks are defined. The results of the conducted scientific work are summarized in
the conclusions.

In the first chapter, historical information on the formation of the viola, its place
in the sound space of stringed instruments is outlined, and the viola works of the
composers H. Purcell, G.I. von Bieber, A. Vivaldi, J.S. Bach, P.A. Locatelli, who
became decisive for the role of the viola in the theater of European musical culture are
analized.

The second chapter describes changes in aesthetic paradigms in the "barocco-
classicism™ vector, analyzes the viola works by K.D. von Dittersdorff, K. Stamitz, and
W.A. Mozart in the context of changing the "masks" of the viola.

The third chapter analyzes historical predispositions and their influence on the
art of the Romantic era, the viola works by R. Schumann, N. Paganini, H. Berlioz, and
J. Brahms in the context of expanding the spectrum of role embodiments of the viola.

The fourth chapter contains the personalistic discourse of viola art (composing
and performing segments), which was formed in the XX century and continues its
development in the XXI century. The "masks" of the viola, proposed by the vital
creativity of L. Tertis, W. Primrose, R. Clark, R. Vaughan-Williams, P. Hindemith, J.
Widmann, A. Tamestit, T. Zimmerman, K. Kashkashian, M. Rysanov, D. Tabakova,
Y. Daletskyi, S. Havrylyuk and others are considered.

The purpose of the scientific substantiation is to reveal the role-embodiments-
"masks" of the viola in European musical art, using theatrical analogies.

The scientific novelty of the research lies in the fact that in the context of
Ukrainian performing musicology, the work is the first to combine the analysis of the
performing moment of musical creativity with the philosophical and theoretical
foundations of theatrical and musical art in general. The research examines examples
of the use of the viola by composers and performers of different eras; a description of
the role incarnations of the viola - "masks"; the connections between the tendencies of
theatrical art and the "masks" of the viola as a universal actor are established; stylistic

changes of viola "masks" are analyzed. The practical significance of the research lies



in the possibility of its versatile application in the field of modern performance and
music-pedagogical practice, especially, in higher education institutions of artistic
direction.

Keywords: viola, genre-style "masks" of the viola, theater, European musical

culture.
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4. «Macka getBepra». P.Illlyman - Kaskosi omoBiganus («Marchenbilders)
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