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BCTYII

AkrtyaabHictb. IM’s Teomopa Kyuapa — BCEeCBITHBOBIIOMOTO YKPaiHCHKOTO
JUPUTeHTa, T[eJlarora, CKpUIalisd Ta aJbTUCTA, SIKUA HAJICKHUTh 1O I[OCTaTei
aMEpPUKAHCHKO-€BPONEHCHKOT My3UYHOI KyIbTYpH Mexi X X-XXI cToniTh Ta € 3HaKOBUM
y CydacHIW AMPUTEHTCHKIN JiTepaTypi. CraBa BUAATHOTO AMPUTEHTA Ta IMeAarora, Moro
robabHa MISUTBHICTh — MIATBEPKYIOTh 3HAUYUMICTh TBOpuoi moctati T. Kyuapa y
CBITOBIM My3uuHii KyiabTypl KiHIsE XX- mouatky XXI ctomite. BiarBopeni minx ioro
0aTyTOo0 MOJOTHA CTAIOTh HAWOLIBII MPUXUIBHI KpUTHKAMU cydacHocTi. Kyuap € onHum
13 HAMOUIBII 3alUCyBaHUX JUPUTEHTIB y CBITIL. [1i1 HOro KepiBHUIITBOM CBIT MmoOauusia
MMOHA/ COTHS JIMCKIB 13 3allMCaMH MY3WYHUX MMOJIOTEH. MIKKOHTHHEHTaIbHA KOHIIEPTHA
nistieHICTh T. Kydapa gae 10 3p0o3yMiHHS 3HAUUMICTh MOTO JUPUTEHTCHKOT OPY/IH.

3a3HaumMMo, M0 BHJATHA JAMPUTEHTChKA TOCTaTh, MOTPeOy€e 1 CBOTO HAyKOBOTO
oCcMUCJEHHS. BapTo 3ayBakuTH, 110 MOMNPHU 3HAUYHY KUIBKICTh MYyONiKalliid B Pi3HUX
KpaiHax Ta pi3HUMU MoBaMu, camiii mocrtari T. Kydapa 1ie He MpHUCBSYEHO >KOHOTO
MOHOTpa(iyHOTO AOCHIKEHHS, 10 3YMOBJIIOE HEBIJIOMICTh BEJIMKOI KUIBKOCTI
HEIOCIIKEHUX CTOPIHOK HOTO MISIIBHOCTI 1 TOMY JlaHa TeMa MoTpeOdye CBOro HayKOBOTO
OCMHUCJICHHS, B sKOMYy Oyne 3/1iiCHEHE IIOBHE OXOIUICHHSI BCIX AacIeKTIB OyTTd
nupureHTchkoi nmocrari T. Kyuapa.

Meta pobotu nossirae y nociipkeHHi TBopuoi nocrari Teomopa Kyuapa Ta iioro
JUPUTEHTCHKOT A1SUTBHOCTI.

00’ekTOM JOCTIIKEHHI € TIOCTaTh BHUJIATHOTO CYYacCHOTO YKPaiHCHKOTO
nupurenra T. Kyuapa.

IIpeameTt nociixkeHHs — TUPUTEHTChKA MIsUIbHICTH Teogopa Kydapa.

HayxoBa HoOBU3Ha poOOTHU MOJISTAE B TOMY, IIIO 8nepuLe:

— CHCTEMaTH30BaHO Ta MEePioIM30BaHO HOTO AUPUTCHTCHKY AiSIbHICTD,

— BUSBJICHO 3HAUCHHS AUPUTEHTCHKOI mdisttbHOCTI T. Kywapa B cepemoBi

CYy4aCHOIO YKPaiHChbKOTO JUPUTEHTCHKOTO MUCTELTBA,;



MeToa0JI0Ti4YHOI0 Ta TeOpeTHYHO 0a3010 JOCTIIKeHHs € TIpalill, 1o
OXapaKTEPU30BYIOTh TOHATTS MY3UKAHTA-AUPUTCHTA, JUPUTECHTCHKOI isIIBHOCTI,
BUCBITJIIOIOTh KOHTEKCT YKPAiHCHKOTO JTUPHUTCHTCHKOTO MHCTEITBA KIHIA XX —
noyarky XXI cTomith, TOpkatoThesi TBopuoi mocrtati T. Kyuapa a Takok OKpecHIOrTh
HOTO TUPUTEHTCHKY JiSTBHICTD.

HaykoBo-npakTuuHe 3HayeHHs Jlana poGorta Moxke OyTH KOPHCHOIO
JUPUTEHTAMH, TpaIliBHUKAM OCBITHROI Taly3l Ta CHOPHUITHEME IIIBUIIECHHIO 1X
npodeciiiHoi KOMIIETEHIli Ta PO3BUTKY JOCHIPKEHOCTI YKPAiHCHKOI JHPUTEHTCHKOI
IIKOJIH.

Crpykrypa pobGorm. Ilpansi ckiagaeTbcs 31 BCTYIY, 3 PpO3IUIIB, BHUCHOBKIB,

CIIMCKY BUKOPUCTAHUX IKCPCII Ta I[O,Z[aTKiB.



PO3JLI 1.
3 ICTOPIi PO3BUTKY
YKPATHCBKOI'O JUPUTEHTCHKOI'O MUCTEILITBA

1.1. Ykpaincovke oupuzenmcoke mucmeumeo mexci XIX-XXI cmonimo.

OpxkectpoBe mupuryBaHHsS B Ykpaidi y XIX cTOMTTI TOJOBaHO pO3BHBAIOCS Ha
0a31 HaIllOHAJIbHUX MY3UYHUX TPAIAUIIN. 3aBAsKMA ICHYBAaHHIO My3UYHUX TOBapHUCTB, SIKI
4acTO OpPraHi30BYyBaJM OPKECTPU Ta OPKECTPOBI BUKOHAHHS, MUCTEITBO JUPUTYBAaHHS
CTaBajo OLIpII NPOPECIMHOTO CIIPSIMYBaHHS.

H. [MonmoBuy 3a3Hauvae, mo “Hanpukidii XIX — y nepmriii Tpetuni XX CTOMITTS
JUPUTreHTChKa MpodeciiiHa 0CBITa BUOKPEMIIIOETHCS y (DaxOBH HANPSAMOK MiATOTOBKH
My3uKaHTiB. HeoOXiIHO 3a3HauuTH, IO caMe Ha MoyaTky XX CTONITTS BUHUKAIOThH
nepii npodeciiiii My3uyH1 opraHizaiii — 00’ € HaHHS Misi4iB KYJIBTYpU, KOMIIO3UTOPIB,
JUPUTEHTIB, CIIBAKIB 1 My3UKaHTIB 1HIIUX npodeciii” [33, C.26].

Takox y TOW 4Yac Ha 3axITHUX TEpPEeHAX YKpaiHU BaXXJIMBUM €TAallOM PO3BUTKY
JTUPUTEHTCHKOTO MHCTEeNTBa cTae BIAKpUTTA B 1853 poui Koncepsaropii [Manuiibkoro
My3suunoro ToBapuctBa y JIbBOB1 Ta Bumioro my3suyHoro iHcTutyTy iM. M. Jlucenka y
1903 pori, ae Boepiie Oyl BIAKPUTI HABYAJIbHI KypCHU TUPHUTEHTCTBA (XOpPOBOTO). 3
MOSIBOIO B MepuIii MojoBUHI XX-r0 CTOMTTA OUTbIIO KIJTBKOCTI My3UYHUX TOBAapHUCTB,
HAaBYAJIbHUX MY3MYHHUX 3aKjIaJiB Ta I1HCTUTYIIHA, TmpodeciiHe CnpsMyBaHHS
OPKECTPOBOTO JUPHUTYBAHHS 1IOYAJIO PO3BUBATUCH BCE AUHAMIYHIIIE [35]

be3ymMoBHO 1110 PO3BUTOK AUPHUTEHTCHKOTO MHUCTEITBA IILOTO MEPIOTy BiIOYBaBCS
TOJIOBHO 3aBISKHA TOIIUPEHHIO MY3HYHOI OCBITH, TIOSBI JIUPUTEHTCHKUX KypCiB Ta
KJIaciB y My3WYHUX HABYAJLHUX 3aKJa/iax, aje MOTPiOHO TaKoXK BpaxyBaTH BEJIHH BIUIKB
1 amMaropchKoi TBOpUOCTI. Bimomo, 1m0 Xopu BiJ AaBHA OylM MPUCYTHIMU Ha TepeHaX
VYkpainy, a Bxe y XX-My CTOJITTS Y BETUKUX MICTaX, a 3roJJOM i y MICTEUKax Ta cenax,

NOCTIMHO TMPUCYTHIMHU CTaldM HE JIMIIE aMaTopchbKi, aje ¥ mpodeciiiHi cuMQOoHIYHI,
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JyXOBl, KaMEpHI OpPKECTPU Ta 1HII TBOPYlI KOJEKTHUBH, 3 SKHUMH IIpaIfOBaIM SK
npodeciiiHi, Tak 1 aMaTopchKi qupureHTH. Lle Takox i BigOyBaoCh 3a 4aciB pagssHCHKOI
100U, e YKpaiHChbKe TUPUTEHTChKE MUCTEIITBO PO3BUBAIOCH 1 HalaJIl.

OnHi€ro 13 BaroMux MOCTaTed NUPUTEHTCHKOTO MHCTENTBA YKpaiHu € Mukoia
Konecca (1903 — 2006) — KOMITO3UTOpP, AMPUTEHT, MEAATOT, SIKUH 3HAYCHYETHCS SIK
3aCHOBHHMK YKpaiHCHKOI JUPUTEHTCHhKOiI IKoiau. Komecca BuxoBaB psj MalCTpiB
My3UYHOTO MHUCTenTBa, cepen skux imena C. Typuaka, 0. JlymiBa, I. I'amkaima, I.

HO3t0ka Ta iHmuUx. Cepes BUBHAYHUX JUPUTEHTCHKUX MOCTAaTeN CepelMHr — KIHI XX-

ro cromitts Bapro 3ragatu Conomona @aitntyxa (1899 — 1985), Bonomummupa
[auaposcekoro (1901 — 1985), Kocrautura J[lopomenka (1906 — 1992),
Onekcannpa Muxkutioka (1906 — 1986), Ilerpa Tlaiimamaky (1907 — 1981),

Onekcanapa XKyka (1907 — 1995), KnumenTisi Jlominuena (1907 — 1993), Tapaca
['younpkoro (1908 — 1974), Camyina Parnepa (1910 — 1992), [laBuna I'epuidenbua
(1911 — 2005), SIpocnasa bapanerpkoro (1913 — 1980), bopuca Yuctsikosa (1914 —
1980), Ipana Kinnbepra (1918 — 1982), bopuca Adanacrena (1920 — 1992), Spocnasa
Bomaka (1921 — 1989), I'eopriss ABanecoBa (1922 — 1982), Omensina BiHHUIIBKOTO
(1923 — 1993) ta Muxaitna AntkiBa (1923 — 1993). 3ragaeMo TakoX IUPHUTCHTA
cuMpoHIyHOrO opkectpy Onecbkoi (UIapMOHIi, TOJOBHOTO JUPUTE€HTa CUM(OHIYHOTO
OopKecTpy XapKiBChbKoi (urapMoHii, TeaTpy omepu Ta Oanmetry iM. M. Jlucenka Tta
KuiBcbkoro tearpy omeperu €Brena Jlymenka (1925 — 2011), mupurenta [lem'sHa
[Tenmexaroro (1926 — 1994), Ilerpa BapuBomy (1928 — 1996), sckpaBoro
MpeACTaBHUKA KUiBChKOI AUPUTEHTCHKOI 1Koau Baguma ['menama (1931 — 2021), sikuit
Oararo pokiB OyB aupureHToM CUM(OHIYHOTO OpKeCcTpy YKpaiHChKOTO pajiio, MarosHa
Capris (1931 — 2021), Pa6osa Onera (1932 — 1996), Onexcis ['ynsaunpkoro (1933 —
2021), Iropa Jlananuga (1935 — 2003), Onexcangpa [epurosuya (1936) Ta HapomaHOrO

aptucta Ykpainu B’suecnasa Pemro (1955).



Hupurent ta pexucep Mukona AHTOHeHKO (1953) € HapogHuUM apTHUCTOM
VYkpainu, naypearom [lepxkaBHoi mpemii ABroHOMHOI Pecmy6Omiku Kpum ta romoBHUM
qupureHToM KpHUMCBKOTro yKpaiHCBKOTO TeaTpy JApaMu W My3udHOi komenii. Takoxk
AHTOHEHKO OYyB XyHOXXHIM KEPiBHUKOM KpPHMCBKOTO KaMEpHOTO Tearpy Ta PEKHCEPOM-
MOCTAaHOBHUKOM Oe3miui pectuBaiiB y Kpumy.

Hupurent ta nemaror Aunartonii KamaOyxin (1930) Bukiamae y XapKiBChbKii
KOHCEpBaTopii, OyB TOJOBHMM JUPHUTEHTOM CHUM(OHIYHOTO OpKeCTpy XapKiBCHKOI
¢bimapMoHii Ta TUPUTEHTOM XapKiBCHKOTO aKaJeMIYHOTO TeaTpy ornepH Ta danery iMm. M.
JIucenka, ne mij #oro 6aTyTor0 MPONILIO OJU3BKO CTa ONMEPHUX 1 OaNIEeTHUX BUCTAaB, TA 3
SKAM HEOJHOPAa30BO BiAOyBaluch TracTpoii 1o 3axigHoi €Bponu. Ille BumatHuMM
XapKiBCbkuMU AupureHTamu € Mukosna Bacsnosuu (1940) Ta FOpiit Suko (1961), 060€ 3
SAKUX € 3acHy>KeHHMH [IsiYaMd MUCTEITB YKpaiHM, a APYruil 1e # € JUpeKTOpoM
XapkiBChKOi 00J1aCHOT (hiJTapMOHIi Ta HAPOJHUM aPTUCTOM YKpaiHU.

Tonoeuwmii nupurent “Coloratura Opera Lab”, “Coloratura Opera Fest”, inimiarop
3acHyBaHHS opkecTpiB “Musique Moderne” ta “Polish Symphony Orhcestra”, nemaror
Mysuunoi akazemii Iruamis ITagepeschkoro B ITo3Hani SIpocnas Ilemer (1996). Moro
TBOpYA JiSTILHICTh XapaKTEPHU3Y€EThCS YaCTUMH TaCTPOJISIMHU Ta BUCTYIIaMU 3 BUJIATHUMHU
opkectpamu Ta comictamu cBiTy. lllemer cmiBnpaitoe 3 OpecbkuMm Ta JIbBIBCHKIM
OTIEpHUMH TeaTpamu, 30Kpema 13 qupurentkoro O. JIuHiB.

3ragaeMo i roJoBHOTO JUPHUreHTa J[HIMPONEeTPOBCHKOTO YKPAaiHCHKOTO MY3UYHO-
npamaruyHoro Tearpy FOpis AnekceeBa (1936 — 2004) Tta iioro O6para Onekcanapa
Anexceena (1938— 2020), PoctucnaBa babuua (1937 — 2021), Anaromnis ArydpieHka
(1940 — 1998), I'eopris Bazina (1940 — 2002), JImutpa binoyca (1941— 2010),
Muxkony [maka (1942 — 2003), Banepis Bapakyty (1943 — 2021), ®enipa [mymienka
(1944 — 2017), SApemy Cxubuncbkoro (1949 — 2009 pik).

Bimomuii ykpaiHChbKMU TUPUTEHT Ta HApOAHWM apTucT Ykpainu Irop braxkos

(1936) nBopaszoBo OyB oOpaHuM gupureHTOM Jlep:kaBHOTO CHUMQOHIYHOTO OPKECTPY
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VYkpainu, JIeHIHrpaachKkoi (QpiIapMOHii, a TaKOXK XyJ0KHIM KEPIBHUKOM Ta JIUPUTEHTOM
KuiBchKOTO KaMepHOTO OpKecTpy. biakkoB 4acTo TacTpoiitoBaB KpaiHaMu €Bpomnu Ta y
CIIA. Ilim #oro OaryToro Oararopa3oBO BiJIOYIHCH JACOIOTH TBOPIB YKPAiHCHKHUX
KOMMO3uTOpiB, 30kpeMa b. Jlarommucekoro, JI. Knebanosa, B. CumbBectpoBa, JI.
I'paboBcrkoro, €. CtankoBrya Ta iHIMX [13].

e onuu BunatHuii nupureHT — Poman Kodman (1936), yBIMIIOB 10 IOPT-TUCTY
Hamionanenoi mpemii VYkpainum imeni Tapaca IlleBuenka, OyB aprtuctom Tearpy
MY3UYHOI KOMeii Ta YKpaiHChKOTO pajiio, TUPUTEHTOM JlepKaBHOTO aHCAMOIIIO0 TaHIIIO
YPCP, TONOBHMM JUPUTEHTOM 1 XYAOXKHIM KepiBHUKOM KHIBCHKOTO KaMepHOTO
opkectpy, Ceynbcbkoro cumpoHiunoro opkectpy, Jonempkoi Ta Ilomopcrkoi
GbimapMoHIN, XyT0XKHIM KEpIBHUK Ta TOJIOBHHUM JUPUTEHT BETroBEHCHKOTO OpKECTpY,
OnepHoro tearpy y bonHi. Takox Kodman € aBropom mnociOHuka ‘“BuxoBanHs
nupurenTa: I[lcuxomoriuai ocodmuBocti” [7].

VYKpalHCbKUW JUPUTEHT Ta HapogHui aptuct Ykpainu Bonomumup Koxyxap
(1941) Oy romnoBHuM nupureHtom JlepxaBHoro cumgponigyHoro opkectpy YPCP,
TOJIOBHUM JupureHToM HarioHanbHOi omepu Ykpainu Ta MOCKOBCHKOTO MY3UYHOTO
tearpy iM. K. CraHiciaBchkoro, 30kpemMa M Oararo ractpoitoBaB cBITOM. OkpiMm
BUKOHABCHKO1 JISUTBHOCTI BiH BUKJIaAaB y Jlep)kaBHOMY MY3WYHO-TIEArOriYyHOMY
iHCTUTYTI iM. ['Hecinux y MockBi Ta y HarionanpHii My3uuHii akagemii Ykpaiau im. 1.
Yaiikosebkoro (mam HMAY im. I1. YailikoBcekoro). Ilix Hioro 6atyToro Oynu 3qaiicHEH1
MIOCTAaHOBKHM OTEp 0ararboX KOMIO3UTOPIB.

Bapro miamiTutH # mocrate aupurenta HarionanbHOi omepu  YKpaiHu,
HApOJHOIO apTucta YkpaiHu, mnpodecopa Ta akajaemika HarionanpHOi akajaemii
MUCTENTB YKpainu [Bana-Apocnasa ['amkana (1939) ta nupurenrta, HapOAHOTO apTUCTA
VYkpainu Amnnmina Brnacenka (1938 — 2021), yuenp sikoro ImrBan I'emi (1962) e
3aCHOBHHKOM Ta MY3WYHUM JUPEKTOPOM, JTUPUTEHTOM YKPaAiHCHKOTO HAIIOHAIHLHOTO

cuMmponiunoro opkectpy (YHCO) ta aupextopom YKpaiHCHKOTO IIEHTPY MUCTEIITB.
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Cepen NUPUTEHTOK CHiJ BIA3HAYUTH 3aCiy’KeHY MISTYKy MHCTEUTB YKpaiHu
Haranito ITonomapuyk (1969) takox € ydenuriero A. Bmacenka. Bona € maypearom
HamionansHoro koHkypcy gaupurentiB iM. C. Typuaka, numiomantkoro |l
Mixnaponnoro koukypcy aupureHtiB im. C. Ilpoxod’eBa. Jupurentka Oararo
racTPOJIIOE Ta CIIBIPAIIOE 3 HAMOIIBIIMMUA CUM(POHIYHUMHU OpKECTpaMH KpaiHu, cepen
akux HamionaneHuit opecekuii dinmapmoniunuii opkectp, INSO-JIbBiB TOII0. 30KpeMa
Bikropiro XKagpko (1967), sika € 3acoyXKEHOIO apTUCTKOK YKpaiHW Ta JaypeaTKoro
0aratb0X MDKHApOMHMX KOHKYpPCiB B Ykpaiui, Itanii, Hinepnanmax, [anii, [Tompui ta
Pocii. lupurentka, 3aciyxeHa Ta HapojHa apTucTka Ykpainu Okxcana Manapar (1969)
o0iiiMae mocaay JUpPUTEeHTa-MOCTaHOBHUKA KHIBCHKOTO HAIlIOHAJIBHOIO aKaJeMiYHOIO
TeaTrpy ONEpPETH.

barareMa 3BaHHSMU Ta OOIIMPHOI JUPHUIEHTCHKOIO JISJBHICTIO BIJ3HAYMBCS U
me oauH ydeHb A. Brnacenka — Bomogumup Cipenko (1960), Hominant 47-i mpemii
“I'peMMi”, BIH € TOJIOBHUM JUPUIEHTOM Ta XYyJIOXKHIM KepiBHMKOM HairioHansHOTO
3aCIIY’)KEHOTO  aKaJeMIYHOro  CUM(OHIYHOTO  OpKeCTpy  YKpaiHu, JiaypeaToMm
Hamionansuoi mpemii im. T. IlleBueHka, HapogHUM apTHUCTOM YKpaiHU Ta YJICHOM-
kopecrnongeHToM HarionaneHoi akagemii muctenTB Ykpainu. Takoxk CipeHko 3aiiMae
nocany mpodecopa kadenpu omnepHo-cumpoHiuHoro gupuryBanHs HMAY im. II.
YaiikoBchkoro. Bin kepyBaB 3aciykK€HHUM aKaJeMIYHUM CHUMQOHIYHUM OPKECTPOM
HanionaneHoi pamiokomnanii YkpaiHu, 30kpeMa OyB HEOJHOPA30BO OOpaHUM SIK
roctboBuil mupureHT y KopomiBcbkuit ¢inapMmoniuyHuit opkectp Benukoi bpurtanii,
noJbChkuit opkectp “Sinfonia Varsovia”, cumdoniunuii opkectp €pycaaumy Ta iHII
cBiTOBi OpkecTpH. Moro BUCTYNH BinOyBaanch y HallGinbIIuX 3amax €BPOIM Ta CBiTY, Bi
3aiicHuB ToHaA 30 My3MUYHUX 3aMKCiB, a B HOTO penepTyapi TBOPU KOMIIO3UTOPIB Pi3HX
€roX Ta CTHJIIB.

VYyens B. Cipenka Sxko0enuyk Hazap € qupurentom KuiBChbkoro MyHIIMIaabHOTO

aKaJeMIvHOTO Tearpy omepu Ta OajeTy IS JITel Ta roHaITBa. JJUPUTEHT MpaItoBas i3
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JlepxaBHMUM KamepHuUM aHcamOjieM “KuiBchki comicTu”, akaJeMIiYHUM CHUM(OHIYHUM
opkectpoM J[HimpomneTpoBcbkoi (dimapmonii, HaioHanbHuM cUMQOHIYHUM OPKECTPOM
Vkpainu ta KuiBcbkum opkectpom “Codis”, 30KpemMa BiH MpaIIOBaB y Cy4acCHOMY
teatpi HarionanpHOT onepetn Ykpainm.

Hapomguuii aptuct VYkpaimm Tta mpodecop HarioHanpHOI My3u4HOi akamgemii
CasrocnaB JIutBunenko (1942) 6yB qupureHTOM 3aciyKeHOTo CUM(OHIYHOTO OPKECTPY
Jlep>kaBHOTO KOMITETY TelebaueHHs Ta pajio YKpaiHu, Ae 3AIHCHUB IOHAJ] TPHUCTa
3aMMciB KOMIO3UTOPCHKUX TBOPIB JI0 Horo (oHgy 3 OaraThbma MPOBIIHUMHU OMEPHUMU
criBakamu. Bin OyB ronoBHUM aupureHTOM KHiBCHKOTO JEepKaBHOTO TEaTpy OIEpETH,
04OJIIOE AKaJeMIYHUM OpKECTp HApOJHOI Ta MNOMYISIpHOI My3uku HanioHanbHOI
pamiokomnanii Ykpainu, Bukiagae y HMAY im. I1. YailkoBCbKOTO, TaKOXX BIH 4acTo
racTPOJIIOE CBITOM.

Jupurent Ta HapoaHuil apTucT Ykpainu Bikrop 3nopenko (1946) orpuman oCBITY
y kiaci onepHo-cuMdoniunoro nupuryBanns M. Koneccu Ta B. ['Henamna, mparitoe y
KuiBchKill KOHCEpBATOpIi Ta € IUPUTEHTOM Ii ONMEPHOT CTY/li, TAKOXK BiH OyB XyHOXKHIM
kepiBHUKOM KuiBCchKOi (hilapMOHii Ta TOJOBHUM JUPUTEHTOM Jlep»KaBHOTO €CTPaaHO-
cuM(poHIYHOTO OpKecTpy YKpainu. A qupureHt, Jaypear HamionansHoi npemii Ykpainu
iM. T. IlleBuenka, HapOJHUIN APTUCT Ta 3aCHyKEHUU Nisi4 MUCTEUTB YKpaiHu Banepiii
Marttoxia (1949) € aupexkTopoM 1 XydoXKHIM KepiBHMKOM HarioHanpHOTOo ancamOIo
comictiB “KuiBchbka kamepara’.

OnvH 13 TPOBITHUX NUPUTECHTIB, HAPOIHUN apPTUCT Ta 3aCIYKCHUH Jis4 YKpaiHu
Bacuie Bacunenko (1955) € mupextopoM Ta XydoXKHIM KEepIBHHKOM MiXHApOTHOTO
decTuBamo omnepHoro mucrenrBa “3om0ota kopoHa”. Bin € umenoMm HarionansHO1
CHIJIKY TeaTpaJbHUX Ais4iB YKpainu Ta qupureHtom HarioHambHOTO Npe3uIeHTCHKOTO
cuM(doHIYHOTO OpKecTpy VYKpainu, 30kpemMa i omepnoi crymii HMAY im. IL

YaiikoBcbkoro. Jlupurent, yuenb C. Typuaka — Onexcanmp bapsincekmii (1955) €
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nupureHToM HarioHanbHOTO akajgeMiyHOro Tearpy omepu Ta Oanery Ykpainu im. T.
[IleBuenka Ta 3acmyeHUM JIITYEM MUCTELTB YKpaiHU.

Hapomuuii apruct VYkpaimn Ta Iloconm yKpaiHCBKOI KYyJBTYpH, JUPUICHT
HarmionanesHoro akanemigyHoro tearpy omepu Ta Oanery Ykpainum iM. T. IllleBuenka,
TOJIOBHUN JUPHUTEHT Ta XYIOXKHIA KepiBHUK opkectpy “Kuis-Kmacuk”, mnokxrop
MHCTELTBO3HABCTBA Ta mpodecop I'epman Makapenko (1961). Momy mnpucBoeHo
noyecHe 3BaHHs Kareropii [locmiB no6poi Bom — “Aptuct KOHECKO B iM's mMupy”.
[actponmorounii CBITOM JUPUTEHT MakapeHKO TakoK € IHIIaTopoM Oararbox
MDKHApPOJIHUX TPOEKTIB, BiH 3allMCaB TBOPU 3aXiJIHOEBPOINEUCHKUX, POCIMNCHKUX Ta
YKpaiHCbKUX KOMIIO3UTOPIB, 30KpeMa € i aBTopoM MoHorpadiii [Mapuenko O. dup.].

3aciykeHM ~ apTUCT  YKpaiHM Ta  TOJOBHUUA  qupureHT  KuiBchkoro
MYHILIUIIAJBHOTO aKaJeMIYHOTO TeaTpy omepu 1 OaneTy uisl JIiTed Ta IOHAITBa,
cuMponiyHoro opkectpy JninpomnerpoBchkoi, Kpumcekoi ¢dinapmoniit  BikTop
[Tnockina (1968). Bin mnpamoBaB y HarioHaabHOMY 3acCiayKEHOMY akKaJeMidYHOMY
CUM(OHIYHOMY OpKEeCTpl YKpaiHM Ta CHIBOPAIIOE 3 MPOBIIHUMHU YKPaiHCHbKUMHU
cuM(OHIYHUMHU OpPKECTpamMH, 30KpemMa KepyBaB HallioHadpHUM OMNEPHUM TeaTpoMm
Cep06ii, 0yB aupureHtoM HamioHanpHOro akaaemiuHoro Benukoro tearpy omepu Ta
Oanety PecnyOmniku bimopyck Ta XapKiBChKOrOo HalllOHAJIBHOTO aKaJeMIYHOTO Tearpy
omepu Ta Oanery iM. M. Jlucenka. Cepen My3WyHUX TOJIOTE€H, TMif HOro 0aryTorO
MPO3BYYaJIo YUMAJIO onep, cuMOoH1id, OaJeTiB, KAHTAT Ta THIIUX >KaHPIB.

XynokHi KepiBHUK JlepkaBHOTO ecTpagHO-CUMGOHIYHOTO OpKecTpy YKpaiHw,
npanpaBHykK kommo3utopa M. Jlucenka — Muxkona Jlucenko (Monomummii; 1971),
IUpUryBaB CUM@OHIYHMM oOpkecTpamu HamionaneHoi omepu VYkpainu, JlyraHcekoi,
Honenpkoi, JlHimpomeTpoBchbkoi, JIbBiBChKOi,  XapkiBchbkoi  (imapMoHIid  Ta
HanionansHuM cuM@OHIYHUM OpKecTpoM YKpainu. BiH 4acTo racTpositoe Ta BUCTYIIAE 3
BUJIATHUMHM OPKECTpaMM Ta BHUKOHABIUSAMH, HOro penepryap ckianae mnoHan 300

MY3WUYHHUX ITOJIOTCH.
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Cun ykpaincekoro kommosutopa [. Kapabuus mupurent Kapabuunps Kupuio
(1976). Bin 6yB momiuHHMKOM IupureHTa bynamemrchkoro (hecTUBaIbHOTO OPKECTDY,
MOMIYHUKOM JupureHTa Qigapmonii opkectpy DpaHiiii, TOJOBHUM 3alpOIICHUM
aupurenToM CtpacOyp3pkoi GigapMoOHii, TakoXX BIH € TMEpPHIIMM 3 YKPaTHCHKUX
JUPUTEHTIB, XTO BHUCTyHNaB 3 OpUTAaHCHKUM CUM(OHIYHMM oOpkecTpoM. [IpoBonuB
MOCTAHOBKM 3 PI3HUMHU CUM(OHIYHUMHU OpPKECTpAMH Ta ONEPHUMH, CEpel SKUX Y
Himenpkuii HattioHapHUM Teatp y Beiimapi. [49]

Takox cepen BIIOMHX JUPUIEHTIB BapTO 3rajlaT iMeHa TOJIOBHOIO IUPUTECHTA
MukosaiBChKOTO akaJeMIYHOIO YKpAiHCBKOTO TeaTpy JpamMHu 1 MY3MUYHOI Komenii Ta
3aciyxeHoro aptucta Ykpainu Biktopa Ypeca (1948), 3aciyxeHOro jisiua MUCTEITB
Vkpainu Biramis Peabka, TroioBHOro aupureHta YepHITIBCHKOTO —aKaJIeMIuHOTO
YKpaiHChKOrO My3u4yHO-ApaMatuuHoro tearpy iMm. T. I. IlleByeHka Ta KOMIIO3UTOpa
Amnaronis Tkauyka (1950), Xyno>kHbOTO KepiBHUKA, TOJIOBHOTO JUPUTEHTA aKaJIeMIYHOTO
cuMpoHiyHOrO OpKecTpy “@inmapMoHis” YepHIriBCbKOro (iIapMOHIHHOTO IIEHTDY,
3aciyxeHoro gisiua MuctenTB Ykpainu Mukony Cykada (1946).

JlupureHT, KOMIO3UTOP Ta wWieH HallloHaJIbHOI CIJIKM KOMIIO3UTOPIB YKpaiHu,
HapoIHMM Ta 3aciyxeHud aptuct Ykpainu Bitamit Ckakyn (1950) OyB rojgoBHUM
aupureHToM [lonTaBChKOTO CHM(OHIYHOTO OPKECTPY MY3UYHO-IPAMAaTUYHOTO TeaTpy
iM. M.B. Torons. Ik KoMIo3uTOp BiH TBOPUB MY3HUKY JI0 BUCTAB Ta BOKAJIbHI TBOPH.

HMupurentamu Ttakox € Iletpo Anapiiduyk (1958), Irop AnapieBcbkuit (1959),
Onexciit bakman (1961), Muxona [samopa (1961), sxkuit € Hapoguum aptuctom
VYkpainu, naypearom HarionanpHoi mpemii Ykpaiam im. T. IlleBueHka Ta rojJoBHUM
nupurenTom Harionansnoi onepu Ykpainu imeni T.1lleBuenka, Bacunp boOuk (1962),
XyHOXKHIM KepIBHUK Ta TOJIOBHUN TUPUTEHT 3acCy>KEHOTO aKaJeMI4HOTO CUM(OHIYHOTO
opkecTpy VYkpaiHcbkoro panio Bomogumup Hleiiko (1962) Ta aupurentka Ajuia

Kyns6a6a (1968).
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PiBHEHCHKUM JUPUTEHT, KOMIIO3UTOP, IEJaror Ta HApPOJHUM apTUCT YKpaiHu
3inoBiit Kpet (1959) 3aiimae mocamy roJoBHOTO AupUTeHTa PIBHEHCHKOTO YKPaiHCHKOTO
MY3UYHO-JIpaMaTUYHOTO TeaTpy, TAKOXK BUKIANa€e B [HCTUTYTI MucTeuTB PiBHEHCHKOTO
JIepKAaBHOTO TyMaHITapHOro YyHiBepcutery. Ilin iHoro OaTyTor0 MNPOWILIO YHMMAJO
BUCTaB, cepen skux Oyau ‘“3amopoxens 3a JyHaem»” C. I'ymaka-ApTeMOBCBHKOTO,
“Haranka IlonraBka” 1. KomispeBchkoro Ta iHmm. Big3zHaunmo ¥ 4YepHIBEIBKOTO
nupurenta [eopris Tiny (1932).

3acmyXeHHUI Aisi4 MUCTEUTB YKpaiHU Ta Jiaypear JITepaTypHO-MHUCTELBKOI IpeMii
im. C. Bopobkeuua Hocun Cozancekuii (1972) € akTHBHOIO TBOPYOIO MOCTaTiO. Bin
npoxonuB craxyBaHHs y Bigni ta CILA, yacto racrpomoBaB kpaiHamu €Bponu Ta
CHIBIIpallloBaB 13 OararbMa opkecTpamu, cepell skux llIBelnapchbkuil KamMepHUR XOp
npu Tonramne opkectpi, Cumdoniunuii opkectp bienocroupkoi QinapMoHii,
Cumdoniunnii opkectp Opajia ¢igapMoHii, cHM(POHIYHUMH OpKecTpamu KpuMcbkoi Ta
Jlyrancekoi ¢inapmonii. Co3aHchbkuii OyB TUpPUTeHTOM JIbBIBCHKOTO TeaTrpy ONEpH Ta
o6anery im. C. KpyuienbHHIIBKOI, 30KpeMa € TOJIOBHUM JIUPUTEHTOM Ta XYIOKHIM
KepiBHUKOM AKajeMiyHOTO cUM(pOHIYHOTO opkecTpy UepHiBenbKkoi (imapmonii. Takox
BIH 3aliMa€ThCA aKTUBHOIO AISUIBHICTIO SIK MOZEPATOP MPOEKTIB, Cepel AKUX 3A1MCHEHUI
HUM KOHIIEPTHUU Typ “YKpaiHCbKl CUM(OHIYHI IpeM’ epu’”.

[onoBHumM  nupureHToM  [BaHO-DPaHKIBCHKOTO  aKaJeMIYHOTO  MY3MYHO-
npamaruyHoro tearpy iM. [.dpanka € Kypinens bornan (1955), skuii Takoxx BUKIIagae y
IBano-®pankiBchkoMy My3uuHoMy yumiuinl iMm. JI. CiumHChKOro BanTopHy. Cepriii
Yepnsk (1973) xymoxkHii KEPIBHUK Ta JUPUTEHT KaAMEPHOTO OpKecTpy TepHOMIbCHKOI,
Jlyrancekoi Ta PiBHeHChKOi oOOmMacHMX (iIapMOHi, TOJOBHUWA JHUPUTEHT I[BaHO-
@®paHkiBChbKOi  00macHOi  ¢imapMoHIi, BHKIaAad4 Ta JUPUTEHT CTYAEHTCHKOTO
cuM(poHIYHOrO OpKecTpy TepHONIBLCHKOT0O My3MUYHOIO YUMIIMINA, KAMEPHOTO OPKECTPY

IHCTUTYTY KyJAbTYpU Ta MHUCTEUTB TepHOMUIBCHKOTO HAlllOHAJIBHOTO IMEIaroriuHoro
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yHiBepcuteTy M. B. T'Hartoka, OmepHoi cTyali IHCTUTYTY KYJIBTYpU Ta MHUCTEITB
Jlyrancbkoro HalioHaJbHOTO yHiBepcutety iM. T. llleBuenka.

3aciy>keHUI A4 MUCTEUTB Ta HAPOJHUN apTUCT YKpaiHW, TOJOBHUN UPUTECHT
cuMpoHiyHOTO OpKecTpy TepHomiabchkoi o6macHOi dimapmonii MwupocnaB Kpinb
(1974) wmae mouecHy BIJ3HAKy TOJOBU TepHOMUIBCHKOI 0OJacHOI JepKaBHOI
anMminictparii “Topaicte Teproniusa”. Bin BukiamaB y KuiBchkomMy HalllOHAJIBHOMY
VHIBEPCUTETI KYIBTYpH 1 MHCTEUTB, IHCTUTYTI MHCTEUTB TEepHOMIBCHKOTO
HamionansHoro mnemaroriuHoro yHiBepcurery im. B. T'Hartoka, TepHomiibcbKkoMy
muctenbkomy ¢daxoBomy konemki iM. C. Kpymensnunbkoi. Ilig #oro xepiBHUIITBOM
BUKOHYBaJIH 0€3J114 CUM(OHIYHUX OPKECTPIB BEIUKY KUIBKICTh TBOPIB.

JIpBIBChKA JMPUTEHTChKA IIKOJA B1J3HAYMJIACh BUJATHUMH TOCTATSIMHU, CEpel
AKUX OINEPHO-CUM(OHIYHUNA TUPHUIEHT, 3aciuykeHui aissya mucreurB YPCP, naypear
nep>xaHoi npemii YPCP im. T. I. IlleBuenka ta Hapognuii apruct Ykpainu HOpiii Jlymis
(1931), IOnian banyx (1940), 3acimykeHuid TisT4 MUCTEITB Ta HAPOJHHUIA apTUCT YKpaTHH
Muxaitno ytuak (1953 — 2021), ckpunajipb 1 JUPUTEHT, HAPOAHUM apTUCT YKpaiHu
Cepriit bypko (1955), 3acnyxeHui missd MUCTEHTB YKpaiHM Ta TOJIOBHUH JUPHUTCHT
JIbBIBCBKOTO aKaJIEeMIYHOTO OO0JaCHOTO MY3WYHO-ApamMarudHoro Ttearpy iMm. [O.
JHporobuua Muxona Muxais (1960).

Hupurent ta npodecop Jlonenpkoi nepxkaBHoi koHcepBartopii iM. C. IIpokod’eBa,
Haponunii apruct Ykpainun Tapac Mukutka (1939). Moro HapuaHHS SK JMPHIeHTa
BiIOY/IOCh TiJ Opyaor BujaTHuUX MHTIIB — M. AHTKIBa Ta M. Komeccu. Horo
JISTBHICTh JTOCUTH IIUPOKA, ajke BiH mpaitoBaB y JIbBiBcbkomy, KuiBcbkomy Ta
JloHenbkoMy TeaTpax omnepu Ta Oanety, OyB xopMeicTepoM AHCamOJIIO TMICHI 1 TaHIIO
[IpukapnaTchbkoro BIMCHKOBOTO OKpPYTY, XOpMmeicTepom ormepHoi cTyali JIbBiBChKOi
KOHCcepBaTopii Ta OyB MpodecopoM Ta KEPIBHUKOM CUM(POHIYHOTO OpKecTpy JloHenbKoi
My3U4YHOT akajemii, a Takok € mpodecopom JIbBiBChKOT My3u4HOi akazemii iM. M.

Jlucenka (mam JIHMA im. M. Jlucenka). Tapac MwukuTKa 4acTO TacTpPOJIIOBaB Ta
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BUCTYMAB SIK 3 YKPAIHCBKUMH, TaK 1 3aKOPJIOHHUMHU CUMGOHIYHUMU opkecTpamu. [lix
foro 0aTyToro BiAOYJIOCH IMOHAJ COPOK OMEpPHUX Ta OaJeTHUX IMOCTAaHOBOK TBOPIB
PI3HUX KOMITO3UTOPIB.

[Ile omuH BUAATHUI JBBIBCHKUN JUPUTEHT, 3aCIy)KEHUH Ta HAPOJHHUI apTHCT
Vkpainu — IBan lO3iok (1939). Bin Omm3pko 20 pokiB mpairoBaB JUPUTCHTOM
JIbBIBCBKOTO TeaTpy ornepu Ta Oayery, ae mij Horo 6aryToro Oyl MOCTaBiIeHI OJIU3BKO
30 omepHux Ta OaJeTHUX BUCTaB, OYB TOJIOBHUM JAUPUTECHTOM 1 XYIOXKHIM KEPIBHHUKOM
AxkanemiuHoro cuM@oHiyHOTO OpkecTpy JIbBIBCHKOI (PilapMOHii, BUKOHABIIU 3 HHUM
noHaj 300 my3uuHuX nonoTeH. OKpiM BUKOHABCHKOI AISUIBHOCTI Ta YaCTUX TacTPoOJei —
nupureHT € npopecopom JIHMA im. M. Jlucenka 1 npauroe Ha kadeapi XOpoBOro Ta
OMepHO-CUM(OHIYHOTO JUPUTYBAHHS, 30KpeMa 3aBiIye Kadeaporo ornepHoi MiroTOBKH,
O[O0 3acBIIUy€ MWOro aKTHBHY MENaroriuHy [JIsIbHICTb, aJpKe HOro Yy4H1 CTajiu
OUpUTeHTaMH OaratbOX yKpaiHChbKuUX Ta €Bpomnelicbkux tearpiB. Takox HO3tok
3aiiMaeThCs 1 My3MKO3HABUYOIO Ta MYOIIIIUCTUYHOIO AISUTBHICTIO, 30KpeMa BiH € aBTOPOM
MY3WYHUX TBOPIB AJis fAiTei (My3u4Ha Kaska ‘“Beceni nmomapyHku”, omepa-kaszka “Tpu
TOBCTYHHU ). A #ioro yuens ['apbapyk Bonogumup (1961 — 2012) GyB racTpomorouum
JUPUTEHTOM Ta MpaioBaB y JIbBIBCbKOMY HalllOHAJLHOMY TE€aTpi ONEpu Ta OaJeTy 1M.
C. Kpymensuuipkoi, Bukiaaas y IMHA im. M. Jlucenka. [51]

Cun 1. IO310ka Ta onyk M. Koneccu — Spema Konecca (1965) € 3acmyxenum
aptuctoM VYkpainu, BiH mpamroe y JIHMA im. M. Jlucenka Ta € JUPUTCHTOM
cuM(OHIYHOTO OpKECTPy JIbBIBCbKOI HaiioHanbHO1 (imapmonii. Konecca dacto
racTPOJIIOE Ta 3aIIMCY€ BUKOHAHHS MY3UYHUX MOJOTEH. [45]

Yuuamu M. Koneccu Ttakox Oynu it @ununuyk Poman (1947) ta Poctucnas
Hemunmma (1948). ®@unumuyk 3a yac CBO€I TBOPYOi AISUIBHOCTI OyB JUPUTEHTOM
cuMpoHiyHOrO OpkecTpy JIbBiBChKOI (imapMoHii mpotsiroM 30 pokiB, 3a AK1 MHig HOTo
OaryToto BiOYTOCH TOHAJ JEKUTbKAa THCSY KOHIEPTIB Ta Oylid BHUKOHAHI Oe€3iid

KOMIO3UTOPCBKUX ~ OMyCiB. TakoX JUPHUTEHT MPOBOAMB aABTOPCHKI  KOHIIEPTH
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KOMIO3UTOPiB XX CTOMITTS, 3anmucaB 01u3bKko 40 TBOPIB HA pajiio, TeraebayeHHi, a TAaKOK
Ha CD nguckax, ractpomioBaB YKpaiHOIO Ta 3a i Mekamu 3 OaraTbMa CBITOBUMH
B1JIOMHMH BHKOHABIIIMH, a Takok mpairoBaB y JIHMA iM. M. Jlucenka. A 3aciyxeHui
nista MucTenTB Ykpainu PocTtuciap JlemMuyummH mparioBaB AUpUTeHTOM JIBBIBCHKOTO
OTIEPHOTO TeaTpy, CTBOPUB Ta OUOIIOBaB [ anuibkuil cUM(OHIYHMI OPKECTP Ta OYOIIOE
ancaMOnp “l'anuiipka peBisi’, a TaKOX racTpoiroBaB YropumHoro, [lombiiero, Yexiero,
Itamiero Ta CLLIA.

Hupurent HOpiit Jlityn (1982) yuenp P. ®ununuyka ta B. Cipenka, Oymyuu
BIIOMUM T000IiCTOM BIiH MpalfoBaB KOHIEpTMEcTepoM ro0oiB y HarionaasHOMY
[Ipe3uaeHTchbkoMy OpkecTpl YKpaiHu, a 3100yBIIN BIANOBIHY OCBITY CTa€ JUPUTECHTOM
HamionansHoi omepetu YKpaiHU, KEPIBHUKOM CTYJAEHTCHKOTO JIyXOBOTO OpKECTPY
HMAY im. II. YaiikoBcbkoro. 3okpema aupurye HamioHambHUM CcUMGOHIYHUM
opkecTpoM  Ykpainu, HamioHanbHUM  NOpPE3UIECHTCHKUM  OPKECTPOM  YKpaiHW,
opkectpamu INSO-Lviv Ta dinmapmoniii Komure, Kenbue, Kynpmin. CmigbHO 3
mupurentom K. KapaOuiiem BOHUM 1HIIIIOBaJIM CTBOPEHHA opkecTpy ‘“‘Hapomxeni
BUTbHUME [48].

JupurenTka, 3acinykeHa apTucTka Ykpainu 3iHaigma Octadiituyk (1949) Oyna
yuenunero npodecopa 0. Jlynira. BoHna mpaiftoBajia IUPUTEHTOM XOPY Ta OPKECTPY
Jep>)kaBHOTO  KiHOuoro aHcamOmo YPCP  “TaBpis”, KepiBHUKOM YYHIBCHKOTO
cuMponiyHoro opkectpy JICCMIII im. C. KpyuienbHuibKoi, a mpoxuBarodi y TOpoHTO,
JTUpUreHTKa opraizyBana autsunii xop “Tlomidonis”, 30kpema 4yacTo BHUCTyMajga 3
cuMponiuauM opkectpoMm KopomiBebkoi koHcepBatopii Toponto. Takox Ocrtadiitayk
Bukiagae y JIHMA im. M. Jlucenka. Ille ogna yuenuns FO. JlymiBa — nupureHTKa
Tersna Jlucenko (1968), sika mpaiftoe KepiBHUKOM yUHIBCHKOTO CUM(OHIYHOTO OPKECTPY
JICCMII im. C. Kpymenbauipkoi Ta Bukiagae y JIHMA im. M. Jlucenka. BoHna

BUCTYTAJIa 3 PI3HUMU OpKecTpamu Y JIbBOBI Ta 32 KOPJOHOM.
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JlupureHT, ckpunayib, MeNaror, KyJIbTYypHO-TPOMAJCHKHI iS4, 3acCiy>KEHUU Ta
HAapOAHUU apTHCT YKpainu, mpodecop Ta pokrop Pinocodii, JlilicHuit uneH
HamionansHoi Akamemii Muctenr Ykpainu Irop Ilwnariox (1954) — GararorpanHa i
PI3HOCTOPOHHS 0COOHUCTITh. [1i HioT0 6aTyTOIO MPO3BYYATIO YUMAJIO OITYCiB, Cepel TKUX
tBopu M. Komeccu, B. ButBuiiekoro, B. Kamincekoro, M. Ckopuka, E. Illoccona Ta
iHmux. Bin 1HimioBaB cTtBOopeHHsT KamepHoro opkectpy mnpu IBaHOo-®OpaHKIBCHKIM
¢imapMoHii, XyI0KHIM KEPIBHUKOM 1 TOJIOBHUM JUPUTEHTOM SIKOTO OyB MpOTSTOM 15-TH
pOKiIB, a Takox [InnaTiok € rosloBHUM TUPUreHTOM JIBBIBCHKOTO KaMEpPHOTO OPKECTPY
“AxkaneMiss” Ta TOJOBHUM JUpUTeHTOM MuikHapogHoro ¢dectuBamo “beckunu 06e3
kopaoHiB” y Ilompmii. BiH yacTo ractpomtoe YKpaiHOO Ta 3a 1I MeXaMH, a TaKOE
BUCTYTAE 3 PI3HUMHU TBOPYMMH KOJICKTHBAMHU, CEpell SIKUX 3acily’KeHa Karena YKpaiHu
“TpembiTa”, cum@oniunnii opkecTp JIbBIBCHKOI (imapmoHii Ta onepHa cryais JIHMA
iM. M. B. Jlucenka ta xamepHuM opkectpamu. 3okpema l. [IunmaTiok cTBOpHUB pi3HI
MUCTEIbKI TMPOEKTH: “Pi3NBIHUI My3WYHUN TapyHOK’, “5 XOpOBUX KaHTaT Ha CIOBa
Tapaca IlleBuenka”, “IT’sTh koHUEpTIB JI. beTxoBeHna”, a Takox “Irop Ilunatiok Ta Horo
y4Hi”, € i Horo 0aTyTo0 BUKOHYBAJIUCH CKPUIIKOBI KOHIIepTH M. CKopHuKa, Ha 4eCTh
SKOTO 3roJJoM HUM OyB 3anouarkoBanuii [lepmmiit Mi>kHapoJHUN KOHKYpPC CKPUMATIB 1M.
MupocnaBa Ckopuka.

Jupurent, wied HarioHanpbHOI CHUIKKM TeaTpaJibHUX [iA4iB  YKpaiHU Ta
3acimyxeHuid aptuct Ykpainu Mupon HOcumnoBuu (1956) mpairoBaB ToJ0BHUM
JTUPUTEHTOM Ta XyJIO0XHIM KepiBHUKOM Y JIbBiBcbKOMYy HairionanbHOMY TeaTpi ornepu i
Oanety, ronoBuuM aupureHToM Cumdoniunoro opkectpy K&K Philharmoniker ta xopy
K&K Opernchor, 3okpema BiH 4YacTo TacTpoJItO€ 3 Pi3HUMU CUMOOHIYHUMH i
KaMEpHUMH OpKECTpaMHU Ta € aBTOPOM 0araTthboX IPOEKTIB, MEAKl 3 HUX Oyau Jyis
aBctpiiicekoro [ToconbserBa Da Capo Musikmarketing Gmbh.

3aciy>)keHH i MHUCTENTB YKpaiHu, ITUPUTEHT Ta MY3WKO3HABEIlb, KaHIUaT

MucrtenTBo3HaBcTBa Bonmogumup Cusoxin (1965) € unenom mpasminHs HarionaasHOT
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Crinky KoMIo3uTopiB YKpaiHu Ta TeHepalbHUM JUPEKTOpPoM JIBBIBCHKOI HaIllOHAIBHOI
dimapmonii, 30kpema i Bukmamauem JIHMA im. M. Jlucenka. Moro BuraHoBaHO
obnacHow IIpemieto im. C. JlroakeBuua, JlepxaBHoto mnpemiero iM. M. Jlucenka ta
JIuapcekum XpectoMm opzaeHy 3acnyru PecryOmiku [lonpina Ta iHIIUME Haropojgamu.
Bin nparmroBa 3 Kamepaum xopom “Tmopis” a Takox 13 cCUMQOHIYHUMH OpKECTpaMHu.
Cepen HOro IUPUTEHTCHKOI JISJIBHOCTI BU3HAYAETHCS HEMalla KUIbKICTh TacTPOJIbHUX
MOi3/I0K CBITOM, YHMCICHHI BHUKOHAHHS TBOPIB CYyYaCHHMX KOMIIO3UTOPIB, BHUCTYIB Ha
dbecTuBaIX.

borman Jlamak (1966) — Bukimamad JIHMA iM. M. Jlucenka, ik JUPUTCHT BiH
BUCTyNaB Ha (ecTuBaisX Yy PI3HUX KpaiHax CBITY, CTaXyBaBCSl Yy BHJATHUX
€BPOIEUCHKUX JUPUTECHTIB, 30KpeMa TiJ] Horo opynoro OyB 31iiicCHEHUI (OHIOBUI 3amKC
My3ukd Jl. BOpTHSHCBKOrO Ta 1HIMX MUTUIB. Jlamiak aupuryBaB 3 CUMGOHIYHUM
opkectpoM JIbBiBChKOi (hitapmoHii, JIBBIBCBKUM KamMepHHM opkecTpoM ‘‘Jleomodic”,
opkecTpoM JIbBIBCHKOTO HAIIOHAIBHOTO aKaJeMI4HOro TeaTpy orepu ta 6anery im. C.
Kpymensuuupkoi. A borgan Mouypaz (1968) € ronoBauM nupurentom HaiioHanbHOTO
apaMatuyHoro Tearpy iM. M. 3anbkoBerbkoi, Bukiagadem y JIHMA im. M. Jlucenka,
BIH OTpPHMAaB 3BaHHS HApOJHOTO apTucTa YKpainu. Mouypaa TakoX € KepiBHUKOM
poeKTy “BimunBmnocs KuTTsS” IS OpPKECTpy Ta He3paumx comicTiB. Moro yueHnns —
nupurentka Oxcana Jlunis (1978) crana I[lepmioro KiHKOIO Ha MMOCaji TOJIOBHOTO
nupurenta Ornepu Ta (izapMoHiiiHOrO opkecTpy Micra Ipan. BoHa € 3acHOBHHMIIEIO Ta
XyJIOKHBOIO KepiBHHUIICIO (ectuBamio “LVIVMOZAr”, 3okpema JIuHiB 3acHyBajga Ta
cTajia TOJIOBHOIO JUPUTEHTKOI0 MosoaixkHoro cuMmdoniuaoro opkectpy Ykpainu (Youth
symphony Orchestra of Ukraine).

3aciyxeHuil apTUCT YKpaiHnu omnepHuid mupureHt Amnapid FOpkeBuu (1971)
IpairoBaB 3 OpPKeCTPOM JIbBIBCHKOTO HAI[IOHAJIBHOIO aKaJIEMIYHOIO TeaTpy ONEpH Ta
o6anery iM. C. KpymenbHuIbKOi, My3U4YHHM JUpEeKTOpoM BapmiaBcekoi omepu, OyB

JUPUTEHTOM OpKeCTpy MOJOAIKHOTO KaMEpHOTO Tearpy, 30KpeMa IpaIloBaB
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BukiagadeM y JIHMA iM. M. JIuceHka, MpoXoJuB CTaKyBaHHs Ta HaBYaHHS y CBITOBHUX
JUPUTEHTIB Ta OpaB ydacTs y hectuBaisx. [43]

[lle onun qupureHT JIbBIBCHKOTO HAI[IOHAJIIBHOTO aKaJeMIYHOTO Te€aTpy ONEepH Ta
6anety im. C. KpymienbHUIIbKOT, @ TaKOK TOJOBHHM AUPUTEHT Ta XyHOXKHIM KEepiBHUK
cumponiuynoro opkectpy Omnepnoi ctymii JIHMA im. M. Jlucenka IOpiit beprerpkmii
(1972). Moro misnbHicTh myke GararorpaHHa: Iij #oro 6aTyrolo GyIO MOCTABICHO
0e3niu TeaTpaJbHUX BHCTaB, HOTO KOHIEPTHA MISUIBHICTH y>KE aKTHBHA, 30KpeMa BiH
JUPUTye Ha MDKHAPOJHUX MY3MUYHHMX KOHKypcax. A IBan Ocrtamouu (1988) €
3aCHOBHHMKOM KaMepHoro opkectpy “Collegium Musicum” ta apT-TupeKTopoM MPOEKTIB
“bax Maparon 20157, “Lviv Hindemith Fest 2015”. A omHuM i3 HaMOJOMIIUX
JIMPUTEHTIB JIbBIBCHKOT IITKOJIM BBaXkaeThcst Irop Mypasiios (1995).[8]

OTtxe, sk 6auMMO, YKpaiHChbKa JPUT€HTChKa NMpakThuka Ha Mexl XX-XXI cromTs €
JOCUTHh NOLIMPEHUM SBUIIEM. 3 TOTaJIbHOIO IVIOo0aMi3alliel0 MHCTELUTBAa MOCTAaE M
NUTAHHS PO3UIMPEHHS JUPUTEHTCHKOI MISUIBHOCTI. 3ayBa)KUMO, IO 3 KOXXKHUM POKOM,
3’ABIIAE€TbCA BCE OLIbIIA KIIBKICTh OMEPHO-CUM(OHIYHUX AUPUTEHTIB, Mpodecis SKUX
cTae 3arpeOyBaHUM SIBUIIEM, 3aBISKH HAsSBHOCTI BEJIMKOI KIUIBKOCTI OPKECTpIB Ta
BUKOHaBLIB. Tak, YKpaiHCbKI JUPUTEHTH 3700yBalli OCBITY fK Ha TepeHax
BarbkiBiIMHYU, Tak 1 3a i1 MeKaMu, TOEIHYIOUN YC1 HalKpalill 3700yTH My3U4HOI OCBITH.
besniu 3 qupuUreHTiB CHiBOPAIOIOTH 3 BUJATHUMH CBITOBUMHU OPKECTPAMH, 1110 CBITYUTH
Mpo SKICTh K OCBITM TakK 1 PO3BUTKY MY3M4YHOI KyJAbTypu Ykpainu. Sk Bkazye O.
Bacrora “na Bcix cramiax (pyHKIIOHYBaHHS TUPUTEHTCHKOI MPAKTUKH BUPINTYBaIOCS ii
TOJIOBHE €CTETUYHE MPU3HAYCHHS, SKE TOJISTa0 Y BUXOBAaHHI JIIOMWHHA, OCOOUCTOCTI HA
3acajaX BHUCOKOXYIOKHBOTO MY3UYHOTO MHUCTENTBAa  — IO € aKTyaJlbHUM y KOHTEKCTI

ONNISIAY YKPAiHCHKOT IUPUTEHTCHKOT MpakTuki. [2, C.13]
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PO311JI 2.

TEOJOP KYYAP — BUTATHHUM IS4 YKPAIHCBKOI KYJIBTYPH.
2.1. ZKummesuii wmnax T. Kyuapa.

Teonop Kyuap cnaBUThCS CBO€IO YHUCICHHOIO CIIBIIPAICIO HE JIUIIIE 13 OPKECTPaMU
a 13 3BYKO3allMCHUMHU CTYHisIMU, 30KpeMa BiH OTPUMAaB MOYECHE MICIIe cepel HalOIbII
3allMCYyBaHUX Ta HAWOUIBII MOMYISIPHUX TUPUTCHTIB CBITY, MPOCIABISAIOUA HE JIUIIE
npodecito JUPUTeHTa, ajie W Oyaydd WICHOM YKpaiHChKOI Jiacliopy — HaIlllOHAIBHY
KYJBTYDY.

[ToXomuTh AMPUTEHT 13 MHCTEIBKOI poauHU. BiH € mnpaBHYKOM BHUIATHOTO
yKkpaiHcbkoro pi3s0sipa [laBma IlpuparkeBuua Ta BHYKOM BIJJOMOTO CKpUIais Ta
komno3uTopa Pomana IlpupnaTkeHBUY — MpeACTaBHUKA YKPAiHCBKOI J1acOpH, SIKHM,
BuixaBmu y 1920-x pokax go CIHIA, OyB aKTUBHUM YYaCHUKOM KYJIBTYPHOTO KHUTTS
YKpaiHCbKOi rpoMaau B Amepuili, OyB oOpanuii uieHom HaykoBoro ToBapuctsa im. T.
[IleBueHKa Ta HU3KKM aMEPUKAHCHKUX MPOPECIMHUX MY3UYHUX 1 KOMITO3UTOPCHKUX
oprasizaiiiii, TOBapuUCTB, 30KpE€Ma 3aCHYBaB pPa3oM 13 KOMIO3UTOpOoM Muxaitiom
TaitBopoHcEKHM Yy 1924 pomi ykpaiHcbKy My3muHy KoHcepBaTopito B Hbro-Mopky.
30kpema, SK KOMIO3UTOp — PoMaH CTBOpMB TMOHAJ] JIBI COTHI TBOpiB, IO OynH
BUKOHYBaHI ¥ BUKOHYIOTHCS BHJIATHUMH MY3MKaHTaMH, a TaKOX JUPUTCHTAMH, CEPel
skux JI. CTokoBChbkuid.[44]

Hpyxuna Pomana Jligis Knonorosebka y 1930-x Haponuna viomy ao04ky ['aHHYy,
1o 3rofoM Oyna BIAOMOIO MIAHICTKOIO Ta BHUKJIAAA4eM, OAPYKHUBIIMCH 13 1HKEHEPOM-
exonorom denopom Kyxapykom Ta Hapoauia Tphox cuHIB: AHapis, Pomana ta Teogopa.

bareko Teomopa, BuixaBmm a0 Amepukud B 1951 pomi 3MiHUB mpi3BUIlle Ha
amepukaHcbkuii Manep — Kyuap. Sk 3a3nauae JI. Kyxap: “CBoepigHa miyTaHuHa
BUHUKJIA B 9acH, koyu 0arbko Teomopa pa3om 3 HIIMMH MaTPIOTUYHO HAJANMITOBAHUMH
noOparuMamu BTIKaB Bij] COBETIB A0 Himeuunnwu, ne mitepa «X» Mae NeBHE HAIMMCAHHS.

3rofioM BiH 13 HOBUMH, HIMEIIBKUMHU JOKYMEHTaMU nepeba3yBaBcs 10 AMEPUKH, B SIKIN
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«Chy uutaerbcs sk «u». Ta KO HOMY TOBOAMJIOCH Y PIAKMX BHIIAJKaxX IHCATH
YKpaiHChKOIO, TIPi3BHUIIE 3aBkH Oyno came Kyxap.” [21]

Tak, 6aTpKO XOTiB 0AUUTH CHHA aIBOKATOM a0o 1H)KEHEpoM, 1 OyB IpoTH mpodecii
My3WKaHTa, MPOTE MaTH NoMaraja HoMy y BCIX MHUCTEUKUX MouumHaHHAX. Tak, Teomop
3ragye: “ ...MICJs MOTO 3aKIHYEHHS ITKOJHM 0aThKo ckasaB: «Ha Buily ocBiTy pamxy To01
MEIMIIMHY, IOPUCTIPYACHIIIIO, 1HKeHepHY cipaBy. Ha 1ie nam komtu. A Ha My3UKy — Hi
KOMiHKu!»”, MpoTe MalOyTHIN TUPUTEHT 00paB CKIATHUMN, ajie BIACHUM HIIsX.[44]

3okpeMa BB Aigycs Pomana [IpugaTkeBrda OyB 4M HE TOJIOBHM IMOIITOBXOM JI0
BuOopy mnpodecii myszukanta. Crepiry cam Teomop 0akaB OyTH CHOPTCMEHOM — BIiH
IyXe JIOO0UB aMepuKaHChbKUU (PyTOON Ta Oeiicb6on, ne OyB HaBiTh KBOTEpOEKOM Ta
MITYEPOM — OJTHUMHU 13 JiAepiB KoMaHau y irpax. Kyuap posnosimae y inteps’ro Hamii
Tpyur: “Moi 6aTbku He YSBIsUIM cOO1, IIOOU 1, TUTHUHA 3 KYJIBTYPHOI CiM’i, HE BUMBCS
My3uKH. Binnanum MeHne Ha ckpunky. S BuuBca. PerynsipHo, sIK 1 LIEpKBY, BiIBiAYyBaB 13
OarbkamMu  KOHIIEPTH  KIIIBICHACHKOTO CHUM(OHIYHOTO OpKECTPY IMiJ  OpYyI0I0
HAWBUJIATHIIINX JUPHUTEHTIB CBITY.”. Ilicias sCKpaBOro 3axOIUIEHHS CIOPTOM — ¥
MIJJTITKOBHI BIK JIFOOOB O My3UK nepeMoria. BiH movaB BiABIYyBaTH yci KOHUEPTH 1y
el yac ioro nmpuBaduiia TOJIOBHA B OPKECTP1 OCTATh NUpUTEHTA. [44, 34]

Bnepme BiH BiABiAaB KOHLEPT y pigHomy MicTi KiiBneHn ne aBcTpiiichKO-
amepukancbkuii miaHict Pymonmed Cepkin (Rudolf Serkin) BuxonyBaB [lpyrwuii
dopreniannuit koHiepr M. Bpamca mix 6aryroro Jlopina Maasens (Lorin Maazel). Cam
BUKOHABEIb MIJCIIBYBaB Iij 4Yac Ipu, M0 3a3Haumia matu Teogopy Ta Moro Opary
AHTpito TIepen KOHIIEPTOM, aJ[»Ke BOHA CITIBIIPAIIOBaja 13 HUM Ha My3U4HOMY (hecTuBaii
Mans6opo y Bepmonti B 1950-x pokax. Tak, BoHM BigBimyBajdu O€37114 KOHIIEPTIB
KOXKHUX BUXITHUX, Mg opyaoro Maazens y KmiBnenai mixk 1972-1982 pokamu. Came Ha
BUKOHAHHIX Maasens Oyio moyarkoBe 3poctants Teogopa sik qupurenta [69, C. 2].

3okpema Kyuap 3ramye, mo 13 paHHBOTO BiKy BiH mpamtoBaB: “lllopaHky s

PO3HOCHB Marepu, JIOMaTo MpuOupaB i1 i3H1 NUISIXU, BCE, 100 3apo0uTH rpoiri, 1m0
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KynuTH KiacuuHi 3armucu B Record Theatre y Knisnenai. Ile ctano ams MeHe BEIUKHM
IpUMYyCOM. ... AJle 1 He KylyBaB Oarato pi3HUX peded ... SI KynuB OM IIICTh-CIM
3aMKCiB OJJHOTO 1 TOTO K TBOPY. MeHe OLTbITe 3aXOIITIOBAIN BIIMIHHOCTI Mi’K HUMH, HIXK
3aMOBJIAITA BCE 3 MEHIO, Tak Ou MoBUTHU. Ko MO1 6aTbku XOIWIIM 3a MPOAYKTaMu pa3
Ha TWXKJICHb, a HAMKpAIUi Mara3uH 3ByKO3alKCIB y MICTI OyB Mopyd — [HIIOBIIN Ty/H |
s BOMBaB TOAMHY-JBI1 MICIIA CBOEl TPUTOAMHHOI PAHKOBOI PEMETHINI 3 MOJIOIIKHUM
opkecTpoM. B ocTanHI JBa POKHM CEpeHbOI IIKOJIU 51 KYNUB CTYIEHTCbKUN aO0OHEMEHT
Ha Cleveland Orchestra i xonuB Tyau KOKHY IT’ITHHUITIO BBedepi”. [69, C. 2]

Kyuap naBuaBcsi sk ckpunanb y Kiinenmi, a BcTynuBmiu y KiniBaeHICHKHA
THCTUTYT MY3HUKHU (KOHCEpBaTopito) 3 17 pokiB moyaB rpatu Ha ajibTi, OyAy4dd CTYICHTOM
Pobepra BepHona, comicra-ansrcta Kiiiaenacekoro opkectpy “Lledt  Bummi
HaBYAJIbHUI 3akiajg OyB MOiM ocoOucTum BuOOpom™. Hapuarouuch y KoHCepBaropii
Kyuap, norpanuBmu 10 KiiBleHICHKOTO CHM(OHIYHOTO OPKECTPY 3apoOIisiB TpoIIl
rpatoun Ha anbTi. Tak, 3ragyBaB Teomop, mo BiH OnaraB OaThKiB BIAMPABUTH HOTO
XOJUTH Ha JUPUTCHTCHKI 3aHATTS Ta My3WYHI JIITHI IIKOJIHM, HA 110 MaTH HOMY BIJIITOB1JIA;
“Xouemw OyTu nupureHToM? Iy 10 cBO€i KIMHATH 1 rpail Ha anbTi!”. [44]

3ragyroud HaBUaHHA B 1HCTUTYTI Kywap 3a3HauaB: “MeH1 Tyke MOIIaCTHIIO B MO
BIJIHOCHIN «MOJIOAOCTI» HaBYaTHC 1 Mi3HilIe BUCTynaTu B KiiBneH i, 1e He Moo OyTu
MIIHIIIOT TPaaUIl Ta BIAYYTTS BOJOMIHHS IEHTPATbHOEBPONEHCHKOIO JIITEPATYPOIO —
npuBu Jxopmka Cena OyB IpHUCYTHIA HA KOXXHOMY KPOIIl, HaBITh TOA1, KOJU MOXHA
Oyno nobauntu nunie Jlopina Maazena!”. [65]

OtpumaBmu cruneHgito Iloma ®pomma Bim bocToHCHKOTO CHMGOHIYHOTO
opkectpy (Boston symphony orchestra) Ha HaBuanHs y bepkmmpcbkoMy My3u4HOMY
neHtpi y TenmBynl Ha oxonuisx boctona, Kywap i3guB Tymu nBiuvi. Tak, BiH OyB
TOJIOBHUM cepejl aJbTUCTIB y TeHIIBYAcbkoMy opkectpi “Fellowship Orchestra”. B 1ei
yac BIH 3aXOIUIIOBaBCS BUKOHaHHsMU OputaHcbkoro aupureHta Komina [lesica (Colin

Davis) Ta amepukaHcbhKoro aupureHTa 1 kommoszutopa [tontepa Illymiepa (Gunther
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Schuller), sikuii o4oNIOBaB MIKUIBHUM OpPKECTp 1 3aXOMHUB CBOIM po3bopom TBOpiB XK.
I6epa ta cumdonii M. Bpamca. [69,C. 3]

Y 1986 pomi Kyuap, sk anpruct BuixaB g0 DimunsgHaii rpatn y DiHCHKIN
HalllOHAJIbHIM omepi y MicTi [enbCinki, Ae mponpalroBaB 5 PoKiB, TOJIOBHO JIJIs TOTO adu
cratu aupureHToM. BiH, 30kpema ¥ oO0iiiMaB mocaay KOHIEPTMEHCTpa aibTiB ¥ y
cumboHiuHOMY OpKecTpi PIHCHKOTo HaIlOHATBLHOTO pajio 10 1988 poky. Takox y mei
yac Kyudap OyB 4yacTUM YYaCHHUKOM [E€KUJIBKOX BEJIMKUX €BPONEHCHKUX (heCTUBAIIIB
KaMEpHOI MY3UKHU.

3rogom Kywap oTpuMye nocaay rodoBHOrO JUPUT€HTa CUM(OHIUHOTO OPKECTPY Y
bpi3benni B ABcTpanii, a uepe3 AESIKUNA 4yac BIH 3alpOINOHYBAaB CTBOPUTH KaMEPHHIA
OpKecTp Ta ecTuBasib KaMepHOi My3ukH y TayHCBUII, 110 OyJI0 MIATPUMAHO OaraThbMa
oco0aMH eiTH Ta 3roJjoM peanizoBaHo. Came 1eil pecTuBagb cTaB OAHUM 13 HAMOUIBIIT
MONYJSIPHUX MHCTELBKUX MIACTB y ABcTpanii, ne Kydap OyB XyIOXKHIM KEpIBHHKOM
BIIPOJIOBXK CIMHAJIISATH POKIB. [44]

Kyuap 3a3nauaB, mo “OyTd OpKECTpPOBHM MY3MKaHTOM — II€ HaWOlIbIIa OCBIiTa,
AKy MOXE OTpUMarTh MOJOAMW nupureHt. Sl OauuB, sk OaraTo JoAeil BHBYAIOTH
JUPUTEHTCTBO — BOHU HaBITH 37100yBaIOTh Y 1ii c(hepl TOKTOPChKe 3BaHHS. AJie JesKi 3
HUX HIKOJIU HE Tpajd Ha OPKECTPOBOMY IHCTPYMEHTI 1 HE CUJILIIU B OPKECTPI. ... HIIIO ...
HE MOXE MOBTOPHUTHU JOCBiJ, KOJIM BH CHUANTE 32 TUPUTCHTCHKUM ITYJIHTOM XOPOIIOTO
opkectpy.”. [69, C. 3]

Y 1980-x mnowarky 1990-x pokiB Kyuep mnounHae axkTUBHY OpKECTPOBY
JUPUTEHTCHKY HISUTBHICTh, TIPOTE OKPIM HEl BIH MPOJOBKYE MPUIIATH Yac CBOEMY
HaNOUIBIIIOMY 3aXOIUICHIO — BUKOHAHHIO KaMepHOi My3ukHu. Tak, BiH Oepe y4yacTb y
HalOUIbIIMX MiKHAponHux (ectuBansax (Dinngnnii, Actpii, ABctpanii ta CILA).
3romoM BiH OyB TPU3HAYCHUH  TOJOBHUM  JUPUTEHTOM  KBIHCJIEHIICHKOTO

¢dimapmoHiyHOrO opkectpy. Bike 3 1990 mo 2006 poxu 00iiiMaB mocagy XyI0KHbOTO



24

KepiBHUKa ABCTpaliiChKOTO (PecTUBAIIO0 KaMepHOi My3UKHU. 30KkpeMa Kydap nupurysas
3axigHoaBcTpaniiicekuM 6anetom y [lepti 1o 1993 poxky.

Bxxe 1990-Ti poku cTaiy XOpPOIIOK MEPCIEKTHBOIO ISl 0ararb0X YKpaiHChKHX
eMIrpaHTIB y JoroMo3i BinoynoBu barbkiBmmau. Po3naa Pagsucekoro Coro3y 3yMOBUB
nmoTpe0y y TOBEpHEHHI Ta BiOyAOBI CBOEI KpaiHW, IO CTAJIO OJHUM 13 OCHOBHUX
3aBIaHb OararboxX yKpaiHimiB. Tak, MOmIyk 3B’s3KiB 13 3aX070M Ta Jiacroporo Oyid 4u
HE TOJIOBHUM YMHHHKOM PO3BUTKY Oararbox cdep Ykpainu. Cepen uux mnoaei € i
MOCTaTh JUPUTEHTa CBITOBOro 3HasieHHs Teomopa Kywapa, sikuii 3 TOro 4dacy mouas
aKTUBHY CIHIBIpAIl0 13 YKPAiHCBKUMHU OpKECTpaMH, TacTpPOJIIOBaB, MPOIAaryBaB
HAIIOHATBHI My3HYHi 3700yTKHM 3a0pIOHOM TOIIO. Moro imM’s mouamo Bce dacTiie
3 SBJISITUCH Ha adimax Ta y myOommucTull YKpainu, 30kpema y 1992 pori po3noyanack
fioro cmiBnpans 3 HaimioHanbHUM CUM(OHIYHUM OpKECTpOM YKpaiHH, Jie BIH CHEpIIy
OyB TOJIOBHUM 3alpONICHUM AUPUTEHTOM, a y 1994-1999 pokax cTaB TOJOBHUM
JUPUTEHTOM OPKECTpPY Ta HOTO XYIOKHIM KEpIBHHKOM. T€o0p 4acTo racTpojioBaB i3
YKpPaTHCBKUM OPKECTPOM, 3aBISKH YOMY OPKECTp 3100yB MIKHAPOJHY pEMyTallilo He
JUIIE TacTPOJsIMH, ajie ¥ HasBHICTIO YMCIEHHUX 3alKciB cBITOBUMU seibnamu. [40, C.
71-72]

Hocniguuus JI. Hazap-llleBuyk 3a3Havae, M0 “BUCOKOIHTEITEHTHUM BHIIKLI,
MHUCTEIBKO-THTENCKTYaIbHI TPAIUIlli POAVHHM HAKJIAIW MMO3UTHUBHHUHN IMIUPOKO3aKPOEHUN
BIIOMTOK Ha TBOPYIM HATypl JUPHUTEHTA, KU piBHOYACHO yBiOpaB 1 Kpamy Tpaauiiii
AMEPUKAHCBHKOI IIKOJH ...~ [28]

bynyun Bimomum aupurenToM y Cximniit €Bpomi, Kydap mpocinaBuBcs Takox 1 B
Awmeputti. Y 1996 porii BiH OTpuMaB TOCaay TOJIOBHOTO aupureHta PimapMOHIYHOTO
opkectpy boynaepa (mrar Komopamo) a y 2001 pomi y wmicti ®pecHo (mirar
Kanidopnis), 3oxkpema y 2003 pori mpairoBaB 1 3 Kamepaum opkectpom Peno (Reno
Chamber Orchestra) y mrati Heama. A y 2005-2006 pokax 0O0iifHsB mocaay rOJIOBHOTO

nupurenta OimapMoHigyHOTO OpKecTpy M. JI. SHaueka. [65]
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Tak, Ky4ap cmiBmpaifroBaB i3 BIJOMUMH JIeHOIaMU 3BYKO3aIlUCiB, OYB XYIOXKHIM
KEpIBHUKOM Ta TOJIOBHUM JMPUTEHTOM MPOBITHUX OpkecTpiB €Bponu — HairionanbHOro
cuMOHIUYHOTO OpKecTpy Ykpainu Ta DimapmoHiuyHOro opkectpy imeni JI. fnaueka, a
TaKOXX TOJIOBHMM JupureHtoM HarionanbHoro cumdoHiyHoro opkectpy CrioBauyuHH,
Crnosanpkoro opkectpy “Cumdonierra” (Sinfonietta), criBnparroBas i3 CHM(QOHIYHUMH,
KaMEpHMMH OpKeCTpaMu Ta ONepHUMHU TeaTpamu Benecyenu, ABcrpanii, Adpuku,
Himeuunnn, Typeuunnu, Kutaro, [liBgennoi Kopei, Aprentunu, IlIBemii, ®innanmii,
Anrmi, I3pains, Yexii, [ommanaii, Ectonii, Konym6ii, Icnanii, IIAP, HoBoi 3enanii,
Kananau, Mekcuku, [Tonbmi, CnoBauyunnu Ta Ykpainu. [21]

BigzHauuBcsi JaMpUreHT W CHUIBHOK mparero 13 OararbMa BHUIATHUMH
My3UKaHTaMU Ta apTUCTaMu, cepel Akux: OputaHcekuil dueiituct [xeitmc T'ensed,
13painbChkuil ckpumnainb-BipTyo3 Illnomo MiHil, amepukaHchka onepHa criBadka Jlkecci
Hopman, 13painbcbkuii ckpunaib luxak [lepnman, aMepuUKaHCHKUANA B1OJOHYENICT
KuTaiicbkoro moxomkeHns Mo-llo Ma, kopeiichko-aMepHKaHChKa cKpumanbka Capa
Yanr, pocidicbkuii BionoHYenict McrucinaB PocTpornoBuy, aMepUKaHCHKUN CKpHUIIAh
Jlxomrya ben, manbTriicbkuii onepuuil ciiBak J[xo3ed Kasnmes, amepukancbka onepHa
ciniBauka Dpenepika ¢on Illrame, amepuxancekmii Biononyemict Jlinn Xappenn,
HOpBe3bKkuM BionoHYenicT Tpynbc Mopk, amepukaHcbkuid mia”ict PoGeprt JleBiH,
pociiiceka miaHicTka Ipuna IllHiTKE, aBCTPIMCHKHUI CKpunaib Ta JUPUTEHT Tomac
[{xe¥T™maiip Ta 6araro iHIIUX.

Takoxx mocrate Teomopa Kywapa ynocTo€eHa 4YHCIEHHMMHM HAropojam 3a
pi3HOMaHITHI 3ByKo3amucu (“3amuc poky” 3a Bepcismu Tenepamiokomnanii BBC Tta
ABC, opranizanii Chamber Music America, pamgiocraniii WQXR), 30kpema BiH OyB
HOMIHOBaHMM Ha npeMito [ pemmi B kateropii «Haiikpamumii iHCTpyMeHTaIbHUN anb00M»»
y 2013 porri. 3aBasku HOTO JUPUTEHTCHKIN MISUTBHOCTI BUITyIIeHO TTOHaA 140 KOMIaKT-
JUCKIB JJI1 OJHUX 13 HaMKpaluX CBITOBHUX JEHOMIB, 110 3aMHUCYIOTh KIACUYHY MY3HUKY,

nanpukiaan: Naxos Records, Brilliant Classics, Ondine Records, Marco Polo, Toccata
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Classics. Tak, y 2019 pomi nei6on Brilliant Classics BumyctuB 3i0panus 3 13-tm
KOMITakT-IUcKiB 13 Ha3zBow “Teomop Kywap: JIBopxkak, IllocrakoBuu, Cwmertana,
Hinscen” (Theodore Kuchar: Dvorak, Shostakovich, Smetana, Nielsen), B sxomy
IPEACTaBICHO YCIO0 AUCKOTpadito KOMIO3UTOpa B paMKax CHIBIpaIll 3 JaHUM JICHOIOM 1
ne BucitineHo Cumponii K.Hinbcena, Cumdoniuni moemu A. J[Bopikaka, OpKecTpoOBi
tBopu b. Cmeranu, 6anetHi croitu /. llocTakoBuya 1 3amuicu JaTMHOAMEPUKAHCHKOI
KJIACUKH.

3azHauuMo, 110 Oyay4yd 3aCHOBHHKOM Ta 0OararopiyHMM KEpIBHHKOM, 30KpeMa
aJbTUCTOM-BUKOHABIIEM HanOUIbIMX DecTuBaliB KaMepHOi MY3WKHM B ABCTpamii Ta
Awmepuiti — Biajnor0 ABcTpamii Horo OylIo YIOCTOEHO IMEHYBAaTH CTHUIICHMIIIO IS
TAJTAHOBUTHUX CTY/ICHTIB 32 BATOMUI BHECOK JUPUTEHTA B KYIbTYpPYy Ta PO3BUTOK KpaiHU.

[Tin opynoro Kywapa 3Bywyano uyumMmano mpem’ep, BiH TOMYJISApU3YE HE JIUIIIE
BUJIATHUX KOMITO3UTOPIB MUHYJIOTO, aJi€ i BAKOHYE MYy3U4H1 MTOJIOTHA CyYaCHUX MHTIIIB.
Bin qupuryBaB y 0ararbox ONepHUX MOCTAHOBKAX Yy PI3HUX MICTax, cepen sskux byeHoc-
Atwipec, Tenbcinki, Kwui, Ilpara, Can-®pannucko Ta 1HIIN pa3oM 13 BUIATHUMH

BUKOHABISIMH CY4aCHOCTI.

2.2. Bazamozpannicms meopuoi OiAIbHOCHMT MUMUAL.

bynyun nupurentom, Kydap He monwuiiae cBiii OCHOBHHM 1HCTPYMEHT — ajibT.
Tak, y 1994 poui, pazom i3 BUIaTHUM yKpaiHChkUM ckpunaiem Onerom Kpucor ta
POCIMCHKMM BIOJIOHYENIICTOM AJIeKCaHJIpOM IBalIkiHUM BHUKOHAJIU CBITOBY IpPEM’€py
“Crpynnoro Tpio” (Trio smyczkowe) K. ITenneperproro B Hero-Mopky, y 1isoMy s pori
OyB 3anucanuii CtpyHHuil kBiHTeT b. Maptiny (String quintet for two violins, two
violas and cello) y 1994 poui, pasom i3 aBcTpaniiicbkoro ckpunanskoro Yapmian Tamn,
yKpaiHChKOIO cKpunaibkoro Conomiero Copokoro, HIMEUBKUM albTUCTOM PaiiHepom
MyroM Ta KOpPEHCHKHM BIOJOHYEIICTOM Mon-Uxan Yo Ta Kydapom 3a momomororo

neitbny Naxos Records.
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Takoxx mana (ipma 3ByKO3aIlKCy JOIMOMOITIA W y CTBOpeHHI 3amucy B 1999 porri
“Crpynnoro 1pio” (Ctpynnoe tpuo, 1985) A. IlIniTke y BukoHaHHi Kydapa pazom i3
pocilickkuMm ckpurageM Mapkom JIyOonkuM Ta BIOJOHYENICTOM AJIEKCaHIAPOM
IBamkinuM y TayHcsimi. Lporo sk poky Oynu i 3anucani Kinter mis cono ieiTy Ta
ctpynnoro kBaptety (Quintet for Flute and String Quartet) Ta crpyrnauii cekcrer (String
Sextet) V. Ilicrona y BukonanHi Teomopa pa3om i3 ckpunaiasimu [[xeitmcom byceemom,
Mimens Bomm, Jlimiti T'omn ta Entoni loynn, amstuctom Pymonbdom Kemai Ta
Biononvemictamu IOmit Imaiin, Kepon Oy Ta dneiituctkoro Onbroro Illumnsiesoro, mo y
2001 pomi OyB Big3HaueHu#M mnpemieto “3amuc poky” opranizamiero Chamber Music
America Ta aMepUKaHCHKOIO KJIACHUHOIO pajiocTaniiero WQXR-FM.

Tak, JIro6oB Kyxap 3ranye, mo y 2021 poii BUIATHUN TUPUTEHT 3HOBY BUCTYIaB
y Kuesi six anbtuct, Bukonyroun Cumdonito kondeprare B. A. Momapra: “... ynepiie
KOJIMIIHIMA TOJIOBHUA JUPUTECHT 1 TEHEPATbHUWA ITUPEKTOpP, a ChOTOAHI — TOJOBHUM
3ampolieHud JUpUTeHT HallloHanhbHOTO 3aCIy»KEHOTO aKaJaeMIYHOTO CHUM(OHIYHOTO
opkectpy VYkpainu Teomop Kyxap BuUCTYmHMB SK CONICT 1 AUPUTEHT 13 IHUM
CIIaBHO3BICHHM KOJIEKTUBOM ... 3a3Hady, mo caM MaecTpo Kyuap He BBaxkae cebe
BUJIATHUM aJIbTUCTOM, aJDKE MY3HMKy€ TEIep HE YacTo W TOJIOBHUM BHJIOM HOTO
TUSIIBHOCT1 € NUPUTYBAHHS — XapaKTEepPHO, IO POJib AUPUTEHTA OPKECTPY BijJ JaBHA
BUKOHYBAaB OJIMH i3 OPKECTPOBMX BHKOHABIIIB, a CaM€¢ CKpPHWITaJlb Y BUKOHABEIh HA
nonepeaHuKy ¢opremiano — dembano. Ile € mocuts Baromoro nepeparoro s Kydapa,
SK JUPUTEHTA, ajke HHU3Ka 3HaMeHUTHX AupureHtiB XIX-XX cronith Hampapmy Oyinu
BUKOHABIISIMHU-BIpTyO3amu. [21]

I me me Bci 3m00yTku Teomopa Kyxapa sk BukonaBig. [Ipore, okpim TOTO
opraHizyBaBliM U (ecTuBaib kKaMepHOi My3uku B ABcrpanii — Kywap nposiBuB 1
MEHEKEPChKi 3/1I0HOCTI, BKa3yrouu, 0 : “Tocaja AUpUreHTa Oe3 1HIIIaTUB HE MOXKE

icHyBatu” [44]
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OxpiMm Himn aupurentcTBa Teogop Kywap ciaBuTbes W CBO€IO BUKIIAJAIBKOIO
nisnbHICTIO, 10 modanack y 2000-Hi poku. Tak, mpamroroun y KitiBiaeHacskomMy
1HCTUTYTI My3ukH, LlIkom mMy3uku npu ABCTpaniiCbKOMY HalllOHAJIbHOMY YHIBEPCHUTETI
(Australian National University) y micti KanOeppi, Uechkiil akagemii my3uku im. JI.
Slnageka (Janackova akademie muzickych uméni) y bpno, Hamionanbhiit My3uuHiit
akagemii Ykpaiau im. I1. YaiikoBcbkoro y Kuesi, Akanemii im. S. Cibemniyca (Sibelius-
Akatemia) y IenbciHki Ta I1HIIMX. 30KpeMa JHUPUTEHT MPOBATUB BUKIAAAIBKY
nisibHICTE 1y MomonixkHomy opkectpl iMeHi Cimona bomiapa (The Simon Bolivar
Symphony Orchestra of Venezuela) 1 BecHoto 2012 poky BiH BUKJIaJ]aB Ha MPAKTUYHOMY
Kypci qupurenTiB y KiiBiaeHAChKOMY 1HCTUTYTI My3uKH. Takox criiabHO 13 [Tapusbkoro
BHILIOI0 HAILIIOHAJILHOIO KOHCcepBaTopiero My3uku i TaHiio (Conservatoire national
supérieur de musique et de danse de Paris) Kyuap po3poOuB mopiuHi AMPUTECHTCHKI
Kypcu Ha 0a3l yecbkoro ®inapmoniuHoro opkectpy im. JI. fnaueka y wmicti Ilpara.
Bnponosx mectu pokiB (1996-2002) Bin OyB npodecopom Ta KEpiBHUKOM OPKECTPOBUX
ctyniit B yHiBepcuteti Konopano (University of Colorado at Boulder) y boynaepi.

3okpema Kyuap mixx 2003-2021 pokamu BUCTyNaB 1 B pOJl JUPUTECHTA-PE3UACHTA
Ha my3uuHoMy ¢ectuBaii Kent/brnoccom (Kent Blossom Music Festival) y micti Kent
(wrrar Oraiio) Ta mpamioBaB TaM B JIITHIM OCBITHIM Iporpami, 3aCHOBaHIA JTUPUTEHTOM
Jhxopmxem Cemnom (George Szell) pasom 3 KiiBineHacbkuM cUMGOHIYHUM OPKECTPOM.
A takox mpairoBaB y Himenpkiil HariananbH1M nep:kaBHid kanem Baiimapa (Deutsches
Nationaltheater and Staatskapelle Weimar), CakcoHchkiil AepkaBHiil kameni Jpe3neHa
(Sachsische Staatskapelle Dresden) Ta JlepkaBHi kameni y baiipori (Staatskapelle
Bayreuth).

OctanHIM X 31 3100yTKIB AupureHTa Oyna crisnpans y 2020 poi i3 JIbBIBChKOIO
HaIllOHAJHHOIO (ITAPMOHIEI0, 30KpeMa BIH OTPUMAaB MOCATy XYIOKHBOTO KEpiBHUKA
nepioro MikHapOAHOTO 1IHCTUTYTY AUPUIEHTIB, U0 € OJHIEI0 13 HaWKpalKuX Mporpam

IIOPIYHOT HABYATBHOT MIATOTOBKH OPKECTPOBUX JTUPUTEHTIB.
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PO311JI 3.
MEPIOIU TUPUTEHTCBHKOI JISIJTBHOCTI T. KYUAPA.
3.1. Kyuap, ak 20cmvoeuil OupuzeHm Ha MiHCKOHMUHEHMAIbHUX MePEeHax.

“IIpodeciss  aupureHra mnependadae  MDKKYABTYPHUM — IUTIOpadi3M,  HE
KOH(POHTAIIO «i3 1HIIMMH OJHAKOBOCTAMIY..... CydacHe TUPHUTEHTChKE MHUCTELTBO —
e KUBUU KyJIbTypHUN OpratizMm, mo (opmye 1 3MiHIO€, TpH MOTPeOi, CBOI KHUTTEBI
npioputetu. ” [9, C.73]

Kyuap BMi€ CTBOprOBaTM KOMaHJHHMI JyX Y OpPKECTpi, a MOro 3HAHHS Ta JIOCBIJ
CTpYHHHUKA, O€3CyMHIBHO, MalOTh BEJIMKY LIHHICTh y HOTO poOOTi. 30KpeMa BiH BBaXKaE,
IO BApTICTIO BIAPI3HSAIOTHCS M 3BYKO3AIUCH TOPIB MpU poOOTI 3 HUMU. Tak, AUPUTEHT
MPOCIYXOBY€ 3alKMCAaHUN TBIp paHillie, SKIIO 1€ € MOXJIUBUM, IPOTE OCHOBHY LIHHICTh
y po0OOTI 3 TBOPOM CKJIaJIa€ 1OT0 My3HUYHE MOJIOTHO Ta CEMaHTHKa. Sl HIKOJIM HE CiTyXaro
3anucH, 100 HACIAyBaTH YM KOMIIOBAaTH, a 100 OyTH OCBIYEHUM Ta MOIH(POPMOBAHUM
PO TPAJUILIT MUHYJIOTO Ta IMIJIXOAU ChOTOCHHS — 3a3Havae Kydap [65]

Hapuatouncs y KniBnenai Kyuap 0axkaB moctynut Ha (pakyabTeT AUPUTCHTYPH,
gaKoro He Oyno y KiiBineHAChKOMY 1HCTUTYTI MY3UKH, TOMK BIH 3BEpHYBCS J0 AUPEKIIi,
Jie¢ OTPUMaB BIJINOBIIb MPO BaXKJIUBICTh AKICHOT BUKOHABCHKOI OCBITH, II0 CTaHEe 6a3010
st MailOyTHbOI mpodecii AupureHTa. Y Leld Yac BiH Mo4yaB 4MTATU Tpodeciiiny
JiTepaTypy 1 CTBOPUB CBiil OPKECTP, /i€ TOJIOBHO HAOpaBCs MOYaTKOBOTO JOCBidY. [44]

[lepeixaBmm 3romnom y ['eabCiHKI K albTUCT BIH HaMaraBCs 3HANTH MOXKJIMBICTh
MPaKTUKA JUPUTCHTCHKOT MAisbHOCTI. “OMHOrO pa3y 3HaWIlIoB 1H(POPMAIIO0 PO
BakaHcito B HarionanpHOoMy cuMdoniunomy opkectpi ['enbcinki. 13 450 mpeTeHneHTiB
Ha TIocajJy KOHIEpTMelcTepa anbTiB BHOpamn meHe. S OyB OKpHWJICHUH 1 OJEp KUMHUIA
MY3HUKOI. YsBITH €00i: TpaB B OpKeCTpi W OJHOYACHO 1 3HAMIIOB MOXJIUBICTh
JUPUTYBaTH y BHUCTaBax OINEPHOTO TeaTpy. 3a NepIuid piK MpOaUpuryBaB 57

BuctaBamu!” - 3ranye Kyuap y po3mosi i3 Haniero Tpym. [44]
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Lleit yac 3HameHyeThca U ydacTio Kyuapa y AeKiIbKOX BEIMKHX €BpPONEHCHKUX
(decTuBaNIAX KaMEepPHOT MY3HKH. SIK BXKe 3a3HAYaIOCh, OyIy4yH IIe aJbTUCTOM, BiH IIIyKaB
MO>KJIMBICTh MPOBAIUTH AUPUTEHTCHKY AISUTBHICTD 1 3r0I0M IOMOBUBCS PO MPOBEICHHS
peneTulliii B AKOCTI AupHureHta opkectpy y lenbcinki. I Bke 3a yac mepioro poky
nepeOyBaHHs TaMm Teofop mpaioBaB 13 BUAATHUMHU AUPUTCHTAMHU, HANPUKIAT SK
pocissnud l'ennaniii PoxxaeTBeHChKkuil, mNpoaupuryBaBmu Oiuneine S50-Tu  BHCTaB.
OCHOBOIO X HaBYaHHS JUPUTEHTCHKOI MISUTBHOCTI CTaJO CIOMIAJAHHS —Oe3miul
BUKOHAHb, 3 SKHUX HAIOJICIIMBUI My3ukaHT Kydap HamaraBcsi BUTSITHYTH SIKOMOTa

(13

Oinbine iH(opMamii “... 1 HamaraBcs B3ATH Uil ceOe Te, IO 3/aBajocs HaWOLIbII
I[IHHUM, 4OTO OpaKyBajo came MeHi. AJie, IUPO KaKy4dH, BUUBCS S 371€OUIBIIOTO, TaK OU
MOBHUTH, “ouuma’ ...” [34]

[Ticnst cmepti GarbKa, MoBepHYBIIMCH Y KitiBieHa Ha Aekiibka MicsiiB — Kydap
OTpUMaB OIOJIETHI 3 BaKaHCISIMM JIJI1 MY3UKaHTIB, cepell sikux Oyna o0’siBa Mpo Micle
TOJIOBHOTO JUpUTeHTa CUM(OHIYHOTO OpkecTpy y bpizdenai B ABcrpanii, Kyau BiH
oapa3y HajiciaB ToKyMeHTH. [IponoBxyroun nisnpHICTh Y QIHISHAL, Yepe3 NeIKui 4ac
Teomop oTpuMaB NMO3UTUBHY BIANOBIAL 1 MOBEpHYBCA y ABcTpanio. CaM AMPUTEHT
sragye: “Meni 26 pokiB. Eneprii # amOimiit He mo3uuatu. [loixas. IIporonocysanu 3a
MEHE , HE MOXY CKa3aTu, 10 OJTHOTOJI0CHO. Bei apTucTu opkecTpy — 3a, KEpIBHUIITBO —
MpOTH: BIK HE cropoOaBcs. OnHAaK MeHe B3sUIM. | s moyaB CBOKO HOBY JisUTBHICTB.”
bynyun me roruM ta aktuBHUM Kydap 3amnporoHyBaB CTBOPUTH KaMEPHUM OPKECTp Ta
(ecTuBasib KaMEpHOi My3UKH y TayHCBUTI Juisl mpuBaOiaeHHS MyOMIKK 3 PI3HUX MICT Ta
KpaiH, 1110 OyJ10 miATpUMaHO OararbMa 0cobaMu eJiTH Ta 3rofloM peaiizoBano. Came 1iei
dbecTuBasib CTaB OAHUM 13 HAMOUIBII MOMYJASPHUX MUCTEILKUX JTIHUCTB y ABCTpainii, 1e
Kyuap OyB Xyn0KHIM KEPIBHUKOM BITPOJOBK CIMHAIUATU POKIiB. [44]

[lepmmii 1OCBia BIACHOTO AUPUTYBaHHS opkecTpoM Kyuap orpumar y 1989 porri
3 aBcTpaliicbkuM opkectpoM mrary Keincinenn (Queensland Philharmonic Orchestra) y

Woro cronuui — micti bpicGen. Y mei ke yac akTUBHO NPHUENHYETbCA W 10 y4acTi y
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MbKHapoaHux ¢ectuBansax Diunsuaii, Asctpii, ABctpamii ta CILIA. 3okpema Kyuep
OyB MPU3HAYCHUM TOJJOBHUM JUpUTeHTOM KBIHCIIEHICHKOTO (PLITApMOHIYHOTO OPKECTPY,
a 3 1990 mo 2006 poku o0iliMaB i mMocaxy XydOKHBOTO KepiBHHKAa ABCTPasiiCHKOTO
(decTuBaI0 KAMEPHOI MY3UKH.

AKTHBHUHN PO3BHUTOK, SIKICTh BUKOHAHHS Ta poOoTH 3 opkectpoM Teomopa Kyuapa
K JUPUTEHTa — 3YMOBWJIO MPHUXWIBHICTH 10 HOro mocTari 0ararboX MHCTEIBKUX
MEepPCOH, 3aKiajaiB, opkecTpiB. Tak, BIH CIIBIpaIloBaB 13 OararbomMa OpKeCTpamMu Ta
TeaTpamu CBITY.

Y 1999 pomi — micnsg 3aKkiHUYE€HHS KOHTPakTy B Ykpaini — Kydap orpumas
sanpomieHHs a0 [lparu, mpo 30 BiH 3ramye “[f] 3anmuTaB, yoMy MEHE KIUYYyTh. Y
BIAMOBIZL TIOUYB: « SKiio Bu 3podute st [Iparu 3podure te, mo ans Kuesa, s crany
nepen BamMu Ha KoiiHay . Tak, moixaBmm y Yexito BiH CTaB TOJIOBHUM JUPUTCHTOM
®dinapMoHiyHOro cumpoHiyHoro opkectpy im. JI. fnauexka y IIpa3i (Janackova
filharmonie Ostrava), ae mnpompaioBaB 15 pokiB. 3 UM OPKECTPOM JIUPUTCHT
racTpOJIOB y pI3HUX MicTax, 30kpemMa ['enbcinku, Yukaro, Cigneit, Manpun, Ceyin. [44]

[Tapanensno Kyuap, sK TrOCTbOBHM JUPUTECHT, TNpaloBaB 1 3 I1HIIUMU
cuMmponiyaumu opkectpamu. Cezon 2003-2004 pokiB BiH MaB TPUTHKHEBI TacTPOIIi 3
bepnincekum ¢inapmoniuHuM opkecTpoM (Berliner Philharmoniker) €spomnoto, a 'y 2005
poui tputwxkHeBuil Typ o CIIA, 3romom Tyau x 1 Typ Ha 20 KOHIEPTIB BIPOAOBK
4OTUPHOX THKHIB. 30Kkpema y 2003 poiri BigOyBcs Typ Ha aBa TwkHI 70 Hinepnanmis 3
OinapMOHIYHUM CUM(OHIYHUM opKecTpoM M. JI. SIHayeka. 3 IKUM BIPOJOBXK MIBTOpa
POKY TIPOBIB OJU3BKO COPOKa KOHIIEPTIB Yy PI3HUX MicTax, cepen skux bepmin, JIonmoH,
Heto-Mopk Mopk i Maitami Ta kpain: Ascrpamis, Himeuunna, Itamis, Kopes,
Hinepnanmu, [IBeiinapist Ta Amepuka. PazoM 13 UM opKecTpoM, 3a CIIPUSHHAM JICHOTy
Brilliant Classics — agupureHT Takox 3amucaB 15 KOMIAKT-IWUCKIB, [0 BHCBITIHIN
noBHe 310panHs cumdoniii K.Hinbcena, yseptiop Ta cumponiyHux mnoem A. /[Bopkaka

Ta opkecTpoBuX TBOPiB b. CmeTanu. [65]
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Ce3on 2016-2017 pokiB 3HaMEHY€TbCS MPOBEICHHAM JBOTI)KHEBUX TYypHE 13
JIBOMa aMEepUKaHCHhKUMH opkecTpaMu: KiiBrneHacbkuit cuM@OHIYHUN OpKecTp, e
TAaKOX B I1HCTUTYTI MY3MKH MPOBOJIMB IIOJAEHHI MalCTep-KJIach Ta CeMIHapHu js
HaWKpalux CTYJEHTIB JUPUTEHTIB Ta My3UKaHTiB, Ta Jlep>kaBHa kamena Beiimapa, 3
AK0I0 BUCTynaB y baiipoiiTi, Jlpe3neni ta Beiimapi. A Takox 3amucaB OpKECTPOBI TBOPH
Typeupkoro kommosutopa Y. Jx. Epkina y 2016 pomi pasom 13 CramOynbCbKUM
nepxxaBHUM cuMboHIYHIUM opkecTpoM (The Istanbul State Symphony Orchestra).

Teomop Kyuap chiBmpaimtoBaB sik 3anpouieHuid JupureHT 3 Cum@poHIYHUM
opkectpoM bi-bi-Ci (BBC Symphony Orchestra), Hartionansaum opkectpom Yesncy bi-
bi-Ci (The BBC National Orchestra of Wales), AHIIIACBKUM KaMEPHUM OPKECTPOM
(English Chamber Orchestra), Kyiintayncekum dinapmoniuaum opkectpom (Cape Town
Philharmonic Orchestra), I3painscbkum cumponiunum opkectpoM (Israel Philharmonic
Orchestra), IIpazpkum cumdoniuanm opkectpoM (Symfonicky orchestr Prahy FOK),
MionxeHcbkuM  ¢inapMoHiyHUM — opkecTpoM  (Miinchner  Philharmoniker) Ta
Hamionaneuum cumdoniuanm  opkectpoM Benecyenmun (Orquesta Sinfonica de
Venezuela).

Takox Teomop mpaimtoBaB B AMmcrepaami, bepnini, byxapecti, Ilanepmo, Puwmi,
Porrepnami. Anxkapu, Amnrtami, Ilexiny, byenoc Atlipeca (Tearp Komymba),
Xenbcinroopra, I'enbcinki, CramOyna, XapkoBa, Kuea, Onecu Ta Ilparu. IIpotsrom
ce3ony 2019-20 pp. criBrnpalifoBaB 3 HAMOLTBIITMIMHU OPKECTPAMU Ta OTIEPHUMH TeaTpaMu

OxpiM opkectpiB, Kyuwap Takox choiBmpamiooBaB 1 3 MY3UYHHMH TeaTpaMHu.
Hampuknan, 3 ®incekoro HarioHanbHO omeporo (Finlands nationalopera) maupureHT
noctaBuB 1moHa] 300 MOCTAaHOBOK, 30KpeMa BiH JUPHUTYyBaB OMEPHUMU BUCTABAMH Yy
I'enncinki, Byenoc-Aiipeci, Kapakaci, [Ipa3i, Can-®paHuucko Ta CHIBIpAIOBaB 1 3
yKpaiHCcbkuMU onepHumMu Tearpamu: Kui, Onecca, JIbBiB, XapkiB.

31 CnoBaubkuM ¢inapMoHiuHUM opkectpoMm (Slovak State Philharmonic

Orchestra) Kyuap 3anucaB kommakTt-auck i3 TBopamu C. [Ipokod’eBa: My3uuHi HOMEpH 3
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oanery “Pomeo 1 Jxynberta” Ta Croity 3 Oanety “Ilonemtomika” y 1995 pomi ta 'y 2019
poti KoHuepT ais ckpunku Ta cTpyHHOTO opkectpy d-moll ta KoHuepr st ckpunku,
dopremiano Ta CTpyHHOTO OpkecTpy D. MeHaenbcoHa CIUIBHO 13 1TaliiChKO-
amepukaHcbkuM TiaHicToM AuHToHio [lommna-banbai Ta ykpaiHCHKOIO CKpHUIIAIBKOIO
Conowmiero IBaxis.

I3 Yecpkum inapmoniuHuM opkecTpoMm iM. JI. SlHayeka BiH 3amucaB IICTb
cumdoniit K. Hinscena y 2005 poiri, a HacTynmHOTO poKy TBopu A. JIBopikaka, cepen
akux “Yecpka croita”, CumdoHiuHI Bapiamii Jsi OpKecTpy, YBepTiopu “Mos
barpkiBmuna”, “I'ycurceka”, “Y mapcerBi npupoau’”, “Otenno”, “Kapnapan™ Ta i,
30KpemMa UK 3 mecTu cuMmpoHiyHuX noeM b. Cmetamu “Mos batpkiBimmna” y 2015. 13
cuMmdonigyHUM opkecTpoM Benecyenu (Venezuela Symphony Orchestra) y 2011 poii Ha
OJTHOMY KOMITIAKT-TUCKY Oynu 3amnucadi cMMGOHIYHI TBOPH KOMIO3UTOPIB APreHTHHH,
Mekcuku, Benecyenu ta bpasunii, a came Xoce I[labna Moukaiisi, Aptypo Mapkeca,
Ansaemapo Pomepa, CinbBectpa PeByenbraca, Anbbepro Xinacrepa, Ockapa Jlopenna

®epuanneca, FOpi [anra.

3.2. lupuzenmcoka oianvnicmo T. Kyuapa ¢ Ykpaini.

[Tpuizn 1o YkpaiHu BUAATHOTO JUPUTE€HTA OyB 3yMOBJICHUW B MEpILy YEPry MOro
MOBaror Ta JIF0OOB’10 110 “HetoaueHoi” barpkiBimHu. “MabyTh, Tak MOKepyBajia J0JI.
barbku ganu meHi goOpe marpioTUYHE BUXOBaHHSA. MU pO3MOBISUIA BIOMa TUIBKU I0-
ykpainceku. Ile Oyno momarkoBe HaBaHTaxeHHs. He B ycix ciM’six Tak Oysio 3aBelEeHO,
HE BCI JIITU XOTUIM BYUTH MOBY AasieKoi YKpaiHH, BIABIAYBaTH YKpaiHChK1 3aX0au 1 T.I.”
—3raaye Teonop [44]

1990-T1i poku Oynu o3Ha4YeH1 moyarkoM He nuie Heszanexunocti Ykpainu, ane i ii
aKTUBHUM DPO3BUTKOM Y BCiX cdepax. Tak, KyJabTypHE XHUTTS 3yMOBHJIO TOTpeOy B
iHTerparii i3 eMirpoBaHUMHU MHUCTEI[LKUMH TTOCTATsIMH, @ TaKOXK BiJTHAWICHHS CITIBIIpAIIli

Ta B3a€MO3B’SI3KIB 13 KyJIbTypaMu 3aXoy.
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[Tocrars Teomopa Kyuapa sikHaitO11bI1Ie 3aIliKaBUIa YKPATHCHKY €Ty, TOMY HOTO
noyajad 3ampollyBaTH IO CIIBIpalll, 1 BXE 3 TPETbOro pa3zy — 3alpoIIeHHS BIJ
MinicTepcTBa KynbTypH YKpaiHU MPHUBEPHYIO MO0 yBary W MPUIIBUALIWIO MPHI3A 13
ABctpanii 'y 1992 poui. Crnepiry Bin aupurysaB oneporo [[x. I'epmina “Ilopri 1 becc™ 1
MOOAYMBIITM HarajabHy MOTPEOy y 3MiHAX MY3WYHOTO JKHUTTS YKpaiHW — TPUAHSB
3allpOIIEHHS MpaloBaTh TUpUreHToM Jlep:kaBHOTO CHUMQOHIYHOTO OpKecTpy. Bxe i3
1994 poky 10 1999 — iioro npu3HAUYUIM HA MOCAAY XYI0KHBOTO KepIBHUKA Ta TOJIOBHOTO
JUPUIEHTAa OpKECTpPY, SKUW TNepeiiMeHyBaJlM Ha CcydacHy Ha3By HaiioHanbHui
3aCIy’)KeHUM aKaieMiuHui CUM(OHIYHUNA OpKECTp YKpaiHH.

Y 1994 pomi pa3om 13 OpKecTpoM, 3aBIsgkd Jieibiay Naxos Oyiau 3amucadi
opkectpoBa croita 3 Oanery “Ilonemomxka” C. [Ipokod’eBa y nBox mauckax, “Kapmen”
cioita P. lllenpina, a 13 neitbmom Marco Polo y et yac Oynu 3anucani yci 5 cumdoHii
b. JIstommucbkoro. Came Ne2 ta No3 cum¢oni b. JIsrommHachkoro, mo Oyiu 3anucaHi
Ha OJIMH KOMIMAKT-JUCK BU3HAaHI ABCTPaNiChKOIO JEP>KaBHOKO TeEJIEePaiOKOMIIaHIE0
(Australian Broadcasting Company) Haiikpamum y cBiTi 3anmucoMm 1994 poky. ¥V 1995
pori seiidbn Naxos gomowmir y 3anuci Cumdoniit Ne 3, No5, Ne6, Ne7 C. Ilpokod’eBa,
Cumdoniit Nel ta No2 B. KaminuikoBa. Takoxk 3a gomomororo Jeibiay Lydian Oymio
3anucano Kouuept jist ckpunku 3 opkectpoM Ne3 ta Ne5 B. A. Mouapra pazom i3
ykpaiHCcekuM ckpunasiem Onerom Kpucoro. 3okpema i Ilepmy, [dpyry ta YUerBepry
cuMmponii €. CrankoBuya y criBmparii 3 jgeitoaom Marco Polo.

Brpogorx cezony 1996 - 1997 poxkiB Kyuap 3 opkecTpoM 3I1HCHWIN NPOEKT, 1€
Oyno BUKOHAHO MUK ycix cumdoHit A.bpyknepa, mo OyB mpHypoYeHUN 10 CTOPIYUS
BiJl mHs cMepTi kommno3utopa. Ce3zoH 1997 - 1998 pokiB OyB 3anucanuii Uk cuMpoHii
@. Illy6epra, mpuCBIYEHUN ABOXCOTPIUUIO 3 JHS MOr0 HAPOHKEHHs. 30KpeEMa pa3oM 13
pOCIfiCEKMM BioJloHUeTicToM Ajekcanapom Pymiaum Oyno 3ammcano CumdoHito-
KOHIIEPT AJis BiojoHuenl Ta opkectpy Op.125, Konueptino Ta /[Ba mylIKIHCHKI BaJbCH

C. IIpoxod’eBa y 1997 porti 3 neii6mom Naxos. Takoxx Oynu 3amucani oro CumdoHnist
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Nel, Cumdonis No2, cumdponiuni kaptuau “CHu” op. 6 Ta cuM@OHIUYHUN ecKi3
“Ocennee”, Croita “II’sTh nHiB, 1’Th HOouel” Ta CroiTa 3 My3uku 110 hutpmy “Oin” 1.
[ITocTakoBuya.

Y HactynmHi poku HarioHanbHUM 3aciay)KeHUM akageMIYHUM CUMGOHIYHUM
opkectp Ykpaiam mig opymoro T. Kyudapa 3ammcaB Cumponiro Ned amepuKaHCHKOTO
cydacHoro kommo3utopa benmxamina Jliza, Ilepmmuit ta pyruit Kouueprtu mns
ckpuniku 3 opkectpoM Y. Ilicrona. A takoxx Cumdonito Ne4 ta Croity “bnynuuii cun”,
Ta BUIYCTWJIM pa3oM i3 Jlep:kaBHUM (uiapMOHIYHUM opkecTpoMm Kommii auck s
mitert, ne 3amucano Oyno Croity “Ilomemtomka” IIpoxod’eBa Tta Croity “Cropsiya
kpacyHs I1. HalilkoBCBKOTO.

[Ticns 3aKiHYEHHS KOHTPakTy 13 opkecTpoMm, Kydap MNpoIOBXKHB CIIBOpALIO 3
HUMH, TaCTPOJIOIOYM YCIM CBITOM Ta 3alMCYIO4YH O€3i14 TBOPIB 13 PI3HUMHU JeibIamu.
[Tounnaroun 3 2000-ro poky Oynu 3anucani: Cumdonii Ned Ta Ne6 aBaHrapaHOro
amepukaHcbkoro kommosutopa JIx. Axrteitna y 2000 pomi, Croita ajisi €CTpaaHOTO
OpKeCTpy, YBEpTIOpa Ha pOCiiichki Ta Kupru3bki HapoaHi Temu 1. [lloctakoBruua y 2001
potti, Cumdonii Ne7 ta No9 P. I'appica y 2002 pori. Takoxx Oynu 3amurcaHi OpKeCTpPOBi
tBopu M. I'ynna — “Amepukancrka 6amana” ta “Tanepes @ocrep” (2000), Cumdonis
Nel, No2 ta Ne3 I1. Kpecrona y 2000 portii, YBepTiopa-danTazis “Pomeo Ta Jlxynberra”
(2003) I1. YaiikoBchkoro, KoHIept ajis CKpUIKu 3 opkecTpoM Ta KoHuepr-pancosist asis
ckpuniku 3 opkectpom (2003) A. XauarypsiHa pa3oM 13 CKpuUIalbkor Mixaenor
Maprin. Kyuap nupurysaB i1 3anucoMm Croitn “Kaprunku 3 BuctaBku” (2003) M.
Mycoprcbpkoro B apanxyBanHi M. PaBens ta cumdoniunoi kaptuau H. Pumcbkoro-
Kopcakosa “Hiu Ha muciii ropi” (2003).

VY 2006 poui Oynu 3anucani Yeeptiopu o omep “IlikoBa mama” ta “BoeBonma”,
cuMmponiuyHa moema “@atym”, My3WdHI HOMEpPH Ta aHTPAKTH 3 omepu “OpreaHcbka
niea”, “Uepesuuku”, “Yaponiika”, “Mazena”, “Onpuunuk’ I1. YaiikoBcbkoro. 3okpema

Oyna 3amucana wmy3umuHa npama K. Mopa “3 mapcrBa Tini” (2007) pazom i3
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HanionansHuM 3acity’>KeHUM akaJeMIyHUM CUM(OHIYHUM OPKECTPOM YKpAiHU Ta XOpOM
1 ®opremiannuit koHEpT Ne5 (2009) C. PaxmaHiHOBa pa3oM 13 YKpaiHCHKUM I1aHICTOM
Anexcannpom Bapen6eprom. Y 2014 pori 6ynu 3anucani Cumdonist Nel, No2 ta Ne3 ta
Cumdoniuna 6anaga “I'paxuna” b. Jlarommuucbkoro, a y 2015 pormi Oynu 3amucani
“PiznBsina cumonisa’, CkpunkoBuid koHiept Ta Pamcomito ams ro0oi0 3 OpKeCTpoM
“Kuis 2014 B. Caymns i3 ckpunanem J[x. bycBemnom ta ro6oictkoro Pour-171oi JIro. A'y
2016-2017 pokax Oyn0 BHUITYIIEHO CIM HOBHUX KOMIIAKT-JIMCKIB 13 TOBHHM 310paHHSIM
cuM(DOHIH TBOX YKpaiHCbKUX KOMITO3UTOpiB — b. JIsTommHcekoro ta €. CraHkoBHYA.
Takox 3 gaHuM opkctpom i kepiBHulTBoM B. Cipenka y 2017 pori Oyso 3aiiicHeHe
typHe I[liBHiyHOIO AMmepukor, ne Oynu Bimirpani noHaa 40 xouueptiB. Pazom i3
opkecTpoM Ta mij Oaryroro Kywapa Oymm 3aificHeHi mpem’epu TBopiB JI. ®occa, I.
Kanuerni, 1. [lIBanTHEpa, A. IIHiTKe, O. I'0MK0BHU, P.Illenpina Ta iHIIHMX.

Tak, pupureHT BKazye: “PesympraTamu AiSUIBHOCTI  TOPIKYCA 1 MOXY
MOXBAJIUTUCS: TIOCTIMHI ractpoiii opkectpy — Yy Benukiit bpuranii, [oHkoHTY,
Agctpamnii., CIIIA; 3anucu ... KOMOakT JUCKiB Ha Bimomux ¢ipmax «Naxos» 1 «Marco
Polo». Ham konekTuB TOAl CTaB HaWOLIbII YacTO 3aMHUCyBaHUM OPKECTPOM Y CBITI.
3BUYaiiHO, MU BUKOHYBAJIM CBITOBY KJIACHKY, ajie sl CTaBUB AKIIEHTU Ha YKPAiHCbKY —
JIsTommHcbkuii, CTaHKOBMY — 1 MOMYJspU3yBaB ii y CBITI. Toil mepioag MOe€i mpari
BBA)KAI0 HAMIACTUBIILINAM Y MOEMY KHUTTI” . [44]

3okpema Kyuap chiBmpaitoBaB 1 3 IHIIUMU OpKecTpamu Ykpainu. Pazom 13
CUMQpOHIYHUM OpPKECTPOM YKpPAiHCHKOTO pajlo AUPUTEHT 3alKUCAB MY3UYHI HOMEPH 13
onepu “Kussp Irop” A. boponina 3 myHinumaabHuM KamepHuM xopoM “Kuis” y 2005
poui, Cumdoniuni ettonu ta Cumdonis Ne2 Jx. B. Yensika y Tomy x poui. bynu
3anucanl ¥ TBopu P. Mopiapti y 2019 poui pa3zom 13 Ukrainian Festival Orchestra ta
Ukrainian Festival Choir 3 ykpaincekumu Bokamicramu Brnaguciasom Tiymom, Codiero
Comnogiit Ta Antoninow Jlicoropcbkoro. A 'y 2021 poui nosiBuimcs 3anucu TBopis 1.

I'epmana, cepen sikux Konmeprt mis Biononueni (conmo — Kui I'pinmminr), Kamepna
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COHaTa Mg CKPUIKHU 1 CTpyHHOro opkectpy (como — Karepuna IlotepsieBa) Ta
OpKecTpoBaHU pomaHc Ha cioBa A. Pem6o “Odemnis” 3 Bokanictkoto Codiero ComnoBiit
nig opyayto Kywapa y BHKOHaHHI akaneMiyHOro cum@oniyHoro opkectpy “INSO-
JIpBiB”. 3aznauummo, mo ycs auckorpadis T. Kyuapa Ta ykpaiHCBKHUX OpKecTpi
nepesuinye nudpy y 80 KOMIIaKT-IUCKIB.

Takoxx pasom 3 HamioHanbHUM 3acHyXEHHM aKaJeMIYHUM CUM(OHIYHUM
opkectpoM Ykpainu Teomop Kyuap Bimirpas nmonaa 300 koHIEpTIB y MicTax YKpaiHu Ta
racTpoJIbHUX TYpHE Yy PI3HUX MICTaX CBITY, II0 HAJIYyIOTh TOYKH IO YOTHUPHOX
koHTHHEHTaX. Cepes KpaiH Ha3BeMo ABcTpaiito, ABcTpito, benbrito, Benuky bpuraniro,
Kwuraii, I'onkonr, CILA, Jlauito, Icmanito, Iramiro, Kanamy, Kopero, Himepnanmm,
Himeuunny, OOG’emnani Apabcbki Ewmiparu, [lonbmy, Ilopryramito, CnoBauuuy,

Opamniito, Yexito, [Beitapiro, Anonito, [liBHIUHY AMeEpuKYy.

3okpema Kyuap y 2018 pormi cmiBopaifoBaB i3  JIbBIBCBKUM HalllOHAJILHUM
TeaTpoM omepu Ta Oanery, Oyayuyud JUPUTEHTOM-TIOCTAHOBHHMKOM OaneriB |.
Crpasincbkoro “BecHa cpsamenna” 1 “Ilynpunnenna”. Sk Bkasye gocminnuk JI. Hazap:
“Teomop Kydap — onuH 13 HAMMOTYXKHIIIUX JUPUTEHTIB Cy4aCHOCTI, MalOUYM B apceHall
KOJIOCAJIbHI 3100yTKU Ta BEJIETCHCHKHUI penepryap, 31 3HAHHSIM CIPaBXHBOTO ManCTpa
JOCKOHAJI0O BU3BYYMB 1€ YHIKaJIbHE MOJIOTHO ... 1 cuM(poHIYHUI opkecTp JIbBIBCHKOI
Olepy BHUHATKOBO YCHIIIHO CIPaBUBCA 3 TaKUM HAJCKIAJAHUM  3aBIAHHSIM.
[ToBHOKpOBHUM, CUJIBHUNA, TEXHIYHO JOCKOHAJIUN 1 y TYTTIHHIM, 1 y COJIbHIN SIKOCTI,
opkecTp, Benenuir Teogopom Kydapom BpasuB HACTUIBKH, IO Oararo XTO 31 3HABIIIB
3i3HaBajucsl — aOCOJIIOTHA aJeKBaTHICTb, aOCOJIOTHA TOYHICTb, AaOCOIOTHUH
TeMOpabHO-3BYKOBUM OajiaHc, aOCOMIOTHA XYHAOXKHS IIJIICTh, a0COMIOTHUN MUCTEILKUI
katapcuc. Lle cnpapxHe macTs — nouyTH 1 nodauutu TaKy «Ceary BecHy» HaxuBO, 1 He

B CBITax, a B ce0e BAoMa, TyT, B Ykpaini” [28].
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OkpiM TOrO JIUPUTEHT CHIBIPAIIOBAB 13 BHUJIATHUMHU YKPAiHCHKUMHU COJICTaMH,
cepen sikux M. KoMoHbKo, 110 crinbHO 3 Kydapom BukonaB CKpHIKOBHi KOHLEpPT H.
bpamca. Takox OpaB y4yacThb y MDKHApOgHOMY (ecTHBaji MY3WYHOTO MHCTEITBA
“Bipryo3u” y JIbBOBI, A€ JUPUTCHT 3aXOMMUBCSA MICTOM: “Ti JIHI mepeOyBaHHs y JIbBOBI
Ay’Ke 3a4eId MO0 AyIly ... came Y JIbBOBI s MOUyB MOBY, IHTOHAII1, XKapTH, TPAIUILI,
HaBITh KyXHIO, SKi Oynu OnMu3bKi MOiM OaThkaM 1 TIOBEpHYJIM B MEHE B arMocdepy
JUTUHCTBA 1 I0HOCTI. Bee 1e, npekpacHuii JIbBIB 1 JIt0aH, 3 SIKUMH MTO3HAKOMUBCS, MEHE
CXBWJIIOBAJIM, TpUB’s3aiu. S BiIuyB cBOi KopeHi BiacHe y JIbBoBi. Mama nyxe
TIIIWJIAcA 1 Kaszaja, 1o, sSkOu OaTbko OyB KMBHH, TO pa3oM 13 HEWO paaiB Ou, IO A

3MIACHUB 1X MpIIO: SIK IM HE CYIWJIOCS UTH B ['amuumHi, TO XOY i MOBEPHYBCS Ha

OarbkiBIIMHY.” — 3ragyBaB T. Kyuap [44]
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B CHOBKHA

[lepmmit Po3min 1aHOro maricTepchbKoro MOCHIDKEHHS 3 1CTOpii pO3BUTKY
YKpalHCHKOTO JAMPUTEHTCHKOTO MHMCTELTBA MICTUTh OJWH MiAPO3ALT “YKpaiHChKE
JTUPUTEHTChKE MUCTEHTBO MeKi X X-XXI cTomTh: Ol Ta epcoHaii’, Mo BUCBITIIOE
ICTOPUYHUN KOHTEKCT YKPAiHCHKOTO JAMPUTEHTCHKOTO MHCTEITBA 3a3HAYEHOTO Yacy.
Cepen Oe3miyi BaroMux Mmocrareid TUPUTCHTCHKOTO MUCTEITBA YKpaiHM BapTO Ha3BaTU
Muxkony Koneccy Ta #ioro ycuiB C. Typuaka, 0. Jlynisa, I. I'amkana, 1. FO3toka, P.
Oununuyka, P. lemunmmna ta B. 3nopenka sikuii oppumaB ocBITy 1y Banguma ['Henamma.
Takox 3ramaemo €. Jlymenka, B. Pemgro, A. Kamabyxina, . Illemera, P. Kodhmana, B.
Koxxyxapa, I. 'amkaina, A. Biacenka ta iioro yunis H. [lonomapuyk. llle BapTo 3ramatu
I. T'eni, B. XKanawko, C. JlutBunenka, B. Bacunenka, O. bapBincekoro, I. MakapeHnka, B.
[nockiny, B. Vpeca, M. Jlamopy, 3. Kpera, I. Tiny, I. Buaxkosa, B. Cipenxa, .
Cozancekoro, b. Kypuiens, C. Yepnsika, FO. Jlymisa, }O. banyxa, M. Jlytuaka, C. Bypka,
M. Muxaris, T. Mukutky, B. ['ap6apyka, sikuit € yunem [. FO3to0ka, CHH SKOTO € B1IOMUM
cyuacHuM gupurentom — Spema Konecca. 3okpema BUAATHUMH TUPUTEHTAMH OyinH i
npanpaBHykK kommo3utopa M. Jlucenka — Mukonma JIuceHkO Ta CHMH yKpaiHCBKOTO
xommosutopa . Kapabuns Kupuno KapaOuie. 3ragaemMo ¥ iMEHUTI JAMPUTEHTCHKI
nocrati qupureHTis, cepen skux 0. Jlityn, 3. Ocradiituyk, T. Jlucenko, 1. ITunarioxk,
M. KOcunosuu, B. CuBoxin, b. [Jamak, b. Mouypazn ta ioro yuenuus O. JIunis, A.
KOpkesuy, FO. beprenpkuii, I. Octanosuy, 1. MypasiioB. KilbKicTh TUPUTEHTIB, Ta iX
3HAYUMICTh HE JIMIIE B YKPAiHCBKOMY ajlé ¥ y CBITOBOMY MHCTELBKOMY IPOCTOP1
CBITYUTH TIPO MOIIMPEHHS Ta SIKICTh YKPATHCHKOI JPUTEHTCHKO1 MpakTuka Mexi XX-XXI
CTOJITb.

Hpyruit po3ain pocmimxeHus “Teogop Kywap — BugaTHMil [isg4 yKpaiHCHKOI
KyIbTYpU~  PO3KpUBAE€ TBOPYHMM TOPTPET TMOCTaTi JUPUTEHTa Ta JEMOHCTPYE

OararorpaHHICTh HOTO MIsUIbHOCTI. Y miapo3auti nepmomy “Kurreuil nuisix T. Kyuapa”
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BUCBITJICHO JKUTTEBUM HUISX IUPUTCHTAa Ta MOTO YUCIEHHY CHIBIpAIl0 HE JHIIE 13
OpPKECTpPaMH a 13 3ByKO3AMCHUMHU CTYIISIMH, 30KpeMa MOKa3aHO MOro BUJATHI 3100y TKH.
[IpaBHyk BuAaTHOrO yKpaiHChbKoro pi3bOsipa IlaBma IlpupmarkeBumua Ta BHYK
BIIOMOTO cKpunajisi Ta kommo3uTopa Pomana IlpunaTkeHBuua, SKuUM CTaB 4d He
TOJIOBHUM TIOIITOBXOM 110 BHOOpYy mpodecii — Teogop oTpumaB OCBITYy CIHEpIry
CKpUMNaysi, a 3rogoM 1 anbrtucta y KIiBIEHACHKOMY IHCTUTYTI MY3HMKH, OyaydH
ctynentom PobGepra BepHona, comicta-ansructa KiliBI€HICHKOTO OpPKECTpy. 3roiom
Kyuap orpumas crunenaito 1. @pomma Bit BOCTOHCHKOTO CUM(OHIYHOTO OPKECTPY Ha
HaBuaHHA y bepkimupcbkomy My3uduHomy LeHTpi y TeHmByzl, e OyB rOJOBHUM cepen
albTUCTIB Y TeHIBYAChbKoMy opkecTpi “Fellowship Orchestra”. Buixapmm 1o ®innstHmii
rpaB y @IHCBKI HallOHAJBHIA Omepl MpOTArOM S5-TM pOKIB Ta 001iiMaB mnocany
KOHIIEpTMeHcTepa albTiB Yy cUMGPOHIYHOMY opkecTpi DIHCHKOTO HAIIOHAIBLHOTO Paio.
Ile mig yac HaBYaHHS BIH OyB 4aCTUM YYAaCHUKOM BEJIMKUX €BPONEHCHKUX (heCTUBAIIIB
KaMEepHOi MY3UKH, MICJIA YOTO NOYMHAETHCS HOT0 aKTUBHA JUPUTEHTChKA JTISIIbHICTD.

VY 1990-11 poxu Kyuap npuixaB g0 Ykpaiau, ne y 1992 pori posnoyanack HOro
19-tu piuna cmiBnpans 3 HamionanbHuM cuM@OHIYHMM OpKeCTpoM YKpaiHu, Je BiH
criepinry OyB TOJJOBHUM 3allPOIICHUM JTUPUTEHTOM, a y 1994—1999 pokax cTaB roJJOBHUM
JUPUTEHTOM OPKECTPY Ta MOTO XyJOXHIM KEepPiBHHUKOM, 3 SIKMM YacTO TacTPOJIOBAB Ta
3aMMCyBaB MUCTEIbKI TOJIOTHA, 1 3aBASIKK YOMY OpKECTp 3400yB MIXKHApOAHY
penyTariro.

BigznauuBcsi naupuUreHT W CHOUIBHOKO Mpaiero 13 OaraTbMa BUAATHUMU
My3uKaHTamMu Ta aptuctamu, cepen sikux: [[x. T'emsedt, III. Minn, Ix. Hopwman, I.
[Tepnman, o-Ho Ma, C. Yanr, M. PoctponoBuy, [[x. bemr, JIx. Kamnes, ®. ¢on
[rane, JI. Xappemn, T. Mopk, P. Jlesin, 1. IInitke, T. [{xeiiTmalip Ta Garato iHIIUX.
Moro mocrarh yIOCTOEHA YMCICHHHMU HArOPOAAMH 3a PIi3HOMAHITHI 3BYKO3AITHCH
(“Sammc poky” 3a Bepcismu Ttenepaniokommanii BBC ta ABC, opranizamii Chamber

Music America, pamioctanmii WQXR), 30kpema BiH OyB HOMIHOBaHHH Ha MPEMIrO
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I'pemmi B kareropii «Halikpamuii iHCTpymMeHTanbHUM anbOom» y 2013 pori. 3aBasku
HOT0 MUPUTEHTCHKIM JISUIBHOCTI BUIyIeHO mMoHaa 140 KoMIakT-AMCKIB JJig OJHHX 13
HaWKpamux CBITOBUX JICHOMIB, IO 3amMMCYIOTh KJIACHYHY MY3HKY, Harmpukiaan: Naxos
Records, Brilliant Classics, Ondine Records, Marco Polo, Toccata Classics.

Hpyruit  migposnin pyroro posainy “bararorpaHHicTs TBOpPYOi MisIIBHOCTI
MUTI” — OXapakTepu3oBye MisnbHICTH Teomopa Kyuapa mo3a JUPUTEHTCHKO-
BUKOHABCHKOIO c(peporo. bymyun anbTHUCTOM BIH, pa3oM 13 BUAATHUM YKPAiHCHKUM
ckpunanem Osierom Kpucoto Ta pociiicbkkuM BI1OJIOHUYETICTOM AJieKCaHIpoM [BalliKiHUM
BUKOHAJIM CBiTOBY mpem’epy “CrpynHoro Tpio” K. Ilenmeperpkoro B Hbio-Iopky.
Kyuap MaB gexinbka 3alKCiB Ta KOHIEPTIB K aJbTUCT, cepell AKUX 3anmucu CTPyHHOTO
kBiHTeTY b. Maprtiny, “CrpynHoro Tpio” A. IlIxiTke, KBinTeTy mng cono ¢uedtu ta
CTPYHHOI'O KBapTeTy, CTpyHHOro cekcrery Y. IlicToHa, saxuil OyB BIA3HAYEHUN MPEMIEIO
“3anuc poky”, a TakoX BiJ3HauuBcA 1 Woro Buctyn y Kuesi 3 BukoHanHsaM Cum@onii
koHueprare B. A. Mouapra.

Oxpim Himn aupureHtcTBa Teogop Kydap ciaBuTbes W CBOEHO BHUKIAIAIBKOIO
TiSUTBHICTIO, 110 noyanack y 2000-H1 poku. Bin mpaitoBaB y KiiBieHICbKOMY 1HCTUTYTI
my3ukH, [lIkomi my3uku npu ABCTpaniiichkoMy HalllOHATLHOMY YHIBEpCHUTETi, YechKiii
akagemii my3uku M. JI. fInauexa, HamionaneHid My3uuHii akagemii Ykpainu im. I1.
YaiikoBcbkoro, Akanmemii im. . Cibeniyca, OyB mnpodecopoM Ta KEpiBHHUKOM
OpKECTpOBHUX CTymiii B yHiBepcuTeTi Kojopago Tta 1HIIMX, a TakKOX IMPOBAJINB
BUKJIAJIallbKy AisUIBHICTE Y MonoaixxHoMy opkectpl imeH1 CiMoHa bosiBapa 1 BUKIaaaB
Ha MPaKTUYHOMY Kypci aupureHTiB y KiiBneHacbkoMy 1HCTUTYTI My3UKH. CHUIBHO 13
[Tapu3bpKoI0 BHUIIOIO HAIIIOHATEHOIO KOHCEPBATOPI€I0 My3UKH U TaHIo Kydap po3poOus
HIOpIYHI AUpUreHTChKI Kypcu y Ilpaszi. BaxnuBum 3100yTKOM JupurenTa Oyna i
criBrpansg 13 JIbBIBCHKOIO HAaIllOHAIBHOIO (DUTAPMOHIEIO /i€ BiH OTpPUMaB IMOCATy

Xy[I0’)KHBOTO KEPIBHUKA MepIIOoro Mi>KHApOAHOTO IHCTUTYTY AUPUTEHTIB y JIbBOBI.
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b

Tperiit po3ain marictepcbkoi pobotu ““Jlupurentrcbka misuibHICTH T. Kyuapa’
MICTUTh JBa migpo3ainu: nepumi  “Kydap, sK ToCThOBUM  JUPUTEHT Ha
MDKKOHTHHEHTAIPHUX TepeHax’’, M0 BHUCBITIIOE HABYAaHHS Ta 3pocTaHHs Kydapa Ta
PO3KpUBAa€ OCHOBHI aCMEKTH JUPUTEHTCHKOI JisIbHOCTI Teogopa y CBITOBOMY
MYy3UYHOMY TpocTopi Ta apyruii “/{upurentcrka misuibHicTh T. Kyuapa B Ykpaini” —
JEMOHCTPYE CIIBOPALI0 TUPUTEHTA 3 YKPATHCHKUMU OPKECTPaMU Ta TeaTPaMHU.

Tak, 6a30Bi 3HaHHsA Kydap oTpuMaB yuTarouu mpodeciiiHy JiTeparypy 1 3roaom
BIH 3MII CTBOPUTH CBIA OpPKECTp, [I€ TOJOBHO HaOpaBCs MOYATKOBOIO JOCBimy. Y
['enbcinki BIH oTpuMaB mocaay KoHuepTMmeicrepa y HamionansHOMy cuMdOHIYHOMY
OpKecTpl /i 1 3HANIIOB MOXJIMBICTh JUPUTYBATH Y BUCTaBaX ONEPHOTO TeaTpy. 3roJoM
BIH MOZaB 3asBY Ha MiCII€ TOJIOBHOTO AMPUTEHTa CUM(OHIYHOrO opkecTpy y bpizdenni B
ABcTpaii, Kynu oapaszy OyB NpUHHATHI. 3HaUMMOIO MOMIEI0 CTAa€E OTPUMAHHS MOCAIH
TOJIOBHOTO TUPUTE€HTAa CUM(POHIYHOTO OpKkecTpy y bpi3zdenni, 1e 3room, 3a 1HIL1aTHBOIO
Kywyapa OyB cTBOpeHMI KaMEpHHUU OpKeCTp Ta (ecTHUBalIb KaMEpPHOI MY3UKH Y
TayHCBII1, SIKUAM CTaB OAHUM 13 HAWOLIBII MOMYASIPHUX MUCTEILKUX AIMCTB y ABCTpautii,
1 ge Kydap OyB Xy0’KHIM KEpIBHHUKOM BIIPOJOBXK CIMHAILISITH POKIB.

[lepmmii qOCBi BIACHOTO NUPUTYBaHHs opkecTpoM Kyuap orpumar y 1989 porri
3 aBCTpANIMCHLKUM OpKkecTpoM mrary KBiHcieHa, Ae 3ronoM OyB rOJIOBHUM JTUPUTEHTOM
KBiHcneHachbkOoro  (UIAPMOHIYHOTO  OpPKECTpy  Ta  XYHOXKHIM  KEpIBHUKOM
ABcTpaniiicbkoro (pecTuBa o KaMepHOi My3uKH. BiH OYMHA€e aKTUBHO MPHUEIHYBATUCH
10 y4acTi y MbkHapogHux (pectuBansx dinnannii, ABcrpii, ABctpanii ta CILIA.

AKTHBHMI PO3BHUTOK, SIKICTh BHUKOHAaHHA Ta PoOOTHM 3 opkecTpoM Kyuapa sk
JUPUTEHTa — 3yMOBWIO TMPUXWIBHICTH A0 #oro mocrtari. CTaBmm BIiJOMHM Ta
MOMYASIPHAM BiH TIOYMHA€E aKTUBHY OPKECTPOBY TUPHUTEHTCHKY MisIIBHICTH Ta Yy4acTh Y
HalOIpIMX MikHapomuux QectuBansax (Dimmsamii, ABctpii, Actpamii Tta CIIA).
Kyuap cmiBmpaiioBaB 13 NpOBIIHUMH OpKecTpamu €Bporu, e OyB iX XyIZOXKHIM

KEPIBHUKOM Ta TOJIOBHUM JTUPUTEHTOM — KBIHCIEHACHKOTO (PIIIAPMOHIYHOTO OPKECTPY,
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o0iiiMaB TMocaay XyJIOKHBOTO KepiBHHMKAa ABCTpalIidChKOro (HECTUBAIIO KaMEepHOi
MY3UKH, JIUPUTYBaB 3axigHOAaBCTpamiicbkuM OanetoM y Ilepti, oTpumaB mocany
royioBHoro nupureHta @imapmoniyHoro opkectpy boymaepa, mpairoBaB 1 3 Kamepaum
opkecTtpoMm PeHo, 001iiHAB TTocaly TOJOBHOTO AUpUTreHTa Pi1apMOHIYHOTO OPKECTPY M.
JI. Slnauexa, a Takox OyB TOJOBHMM aupureHToM HamioHanbHOro CUMGOHIYHOTO
opkectpy CnoBauuunu, CroBarpkoro opkectpy ‘“‘Cumdonierta”, CumpOHIYHOTO
opkectpy bi-bi-Ci, Harionansnoro opkectpy VYenscy bi-bi-Ci, AHnMmiiicbkoro
KamMepHoOro opkectpy, KyinrayHcbkoro Ta MIOHXEHCHKOTO (DIIApMOHIYHUX OPKECTPIB,
[3painbepkoro Ta Ilpaspkoro cum@oHiuHUX OpKecTpiB, HarioHansHOTO cMMQOHIYHOTO
opkectpy Benecyenu. 3okpema cmiBmpaimioBaB 13 CHUM(POHIYHUMU, KaMEPHMMU
OpKECTpaMH Ta omnepHuMHU Tearpamu ABctpanii, AQpuku, Himeuunnu, Typeuuunnw,
Kwuraro, IliBgennoi Kopei, Aprentunu, Ipemii, ®iunsumii, Anrmi, [3paims, Yexii,
lonnannii, Ectonii, Komym6ii, Icnanii, IIAP, HoBoi 3enannaii, Kanamu, Mekcuku,
[Tonemri, CoBauunHM Ta YKpaiHu.

CrBoproe i 3ByKo3anucu noBHoro 310panHs cuMdoniii K.Hinscena, yBeptiop Ta
cuMpoHiyHux moeM A. JIBopxkaka Ta opkectpoBux TBopiB b. Cmeranu 13
OdinapMoHiyHUM opkecTpoM iM. JI. SIHaueka. KoMmakT-aucK 13 OpKECTPOBUMH TBOpaMHU
Typeubkoro kommoszutopa Y. JIkx. EpkiHa paszom 13 CTamMOynbCbKUM J€p:KaBHUM
cuM(poHIYHUM opkecTpoM Ta 31 CloBaUbKUM (PUIIApMOHIYHMM OPKECTPOM 3aIKCAB
KoMrakT-nuck 3 mosnotHamu C. [Ipokod’eBa. 3 Uechbkum ¢igapMOHIYHUM OPKECTPOM BiH
3anucaB TBopu K. Hinmbcena, A. [IBopkaka Tta b. Cmetamu. A pa3zom 13 cUM(OHIYHUM
opkectpom Benecyenu Oynu 3ammcaHi cMMQOHIUHI TBOPU KOMIIO3UTOPIB APreHTHHH,
Mexkcuku, Benecyenu ta bpasuiii. Oxpim opkectpiB, Kydap cmiBmpaiitoBaB 30kpema i 3
My3uduHUMHU Tearpamu MicT: Dinu, [enbcinki, byenoc-Aiipec, Kapakac, Ilpara, Can-
®dpannucko, Kuis, Onecca, JIbBiB, Xapkis.

Hpyruit nigposain “Hupurentcbka aisuibHICTh T. Kywapa B Ykpaini” Tperboro

po3auty 3HaMeHye nisbHICTh Teomopa Kydapa B Yipaini, sika posnodanack y 1992 porri
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Ta MPOJOBKYEThCS M Hagam. Crepiry BiH nupurysas orepoto JIxk. ['epmsina “Tlopri 1
becc” y Kuei, a 3rogoM moyaB CHiBIpaIlo K 3alpoLICHUN ITUPUTEHT 3 Jlep:kaBHUM
cuMpOHIYHUM OpkecTpoM Ykpainu. Brpomosx 1994-1999 pokiB Kyuap OyB XymoxHIM
KEpIBHUKOM Ta TOJIOBHUM JIUPUTEHTOM IEepeHMEHOBAHOTO OopkecTpy Ha HarionanbHui
3acIyXEeHH akajaeMiuHuil cuMoHIUHMI OpkecTp Ykpainu. Tak, pa3oM 3 HUM BiH
3amycaB 0Oe3nid TBOPIB BUAATHUX MUTIIB 1 CHIBIIpAIlOBaB 13 BLAOMUMH Jeibaamu
3Byko3anucy Naxos, Marco Polo, cepen sikux tBopu C. Ilpoxod’ea, P. Illenpina ta 5
cuMponiii b. Jlstommucbkoro, Ne2 ta Ne3 3 sgxux Oynau BH3HaHI ABCTPalIMCHKOIO
JIEp>KaBHOIO TEJIEPaIIOKOMITaHIEI0 HaWKpaIuM y CBITI 3arucoM 1994 poky. Takoxx Oynu
3anucani cuMpoHii Ta opkectpoBi TBopu B. Kaninnikosa, €. Crankosuua, A. bpykuepa,
®. Iybepra, b. Jliza, Ix. Anteiina, P. I'appica, I1. Kpectona, [[. llocrakoBuya, II.
YaiikoBcbkoro, M. Mycoprcekoro, H. PuMmcskoro-Kopcakosa, M. I'ynga, B. Cayns ta
My3uyHa apama K. Mopa. JKanp koHIIepTy BUCBITIEHUI Y BUKOHaHHI TBOpIB Y. [licToHa,
A. Xauarypsna, C. PaxmaninoBa ta B. A. Mouapra, sikuii OyB BUKOHAHUH 3a y4acTi
ykpaincekoro ckpunais O. Kpucu. A 'y 2016-2017 pokax Oyno BUITYIIEHO CIM HOBUX
KOMIMAKT-IMCKIB 13 MOBHUM 310paHHsAM CUM(OHIN BOX YKPAaiHCHKHUX KOMIIO3UTOPIB —
b. JIaromuHcbkoro ta €. CrankoBuya.

Takox pasom 3 HamioHanbHUM 3aCIy’KEHUM aKaJIeMIYHUM CHUMQpOHIYHUM
opkectpom Ykpainu Teomop Kyuap BimirpaB monan 300 KoHIEPTIB y MicTaXx YKpaiHU Ta
racTpOJbHUX TYpHE Y pI3HUX MICTaX CBITY, IO HATIYYIOThb TOYKA MO YOTHUPHOX
koHTHHEeHTax. Cepen KpaiH Ha3BeMo ABcTpaiito, ABcTpito, benbrito, Benuky bpurasiro,
Kuraii, Tonkonr, CIHIA, [lanito, Icmanito, Iramiro, Kanamy, Kopero, Himepmanmu,
Himeuunny, OOG’emnani Apabcwbki Ewmiparu, [lompmy, Ilopryramito, CnoBauuumy,
Opaniro, Yexiro, [lIseiinapiro, Anonito, [TiBHIYHY AMeEpuky.

30KkpemMa JIUPHUTEHT CIHIBIOpaIoBaB 1 3 I1HIIMMH OpKeCTpaMu YKpaiHU:
Cumdoniunnii opkecTp YKpaiHCHKOTO pajio, 3 sIKUM OYJIO 3allMCaHO OPKECTPOBI TBOPH

A. boponina Ta JIx. B. Uensika, Ukrainian Festival Orchestra and Choir (3amucani
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tBOpU P. Mopiapti) Ta AkaaemiuauM cuM@poHiduHUM opkecTpoM “INSO-JIbBIB”, 3 aKUM
Oynu 3anucani TBopu II. I'epmana. 3asznaummo, mo ycs auckorpadis T. Kyuapa Ta
YKpaTHCHKUX OpKecTpi nepeBuiye nudpy y 80 KOMIIaKT-IUCKIB.

3okpema Teonmop cmiBmpailtoBas i3 JIbBIBCAKMM HaI[lOHAIBHUM T€aTpoOM OIEepH Ta
Oasery, Oyayud AupUTreHTOM-TIOCTaHOBHUKOM OanetiB [. CrpaBidncekoro “BechHa
cesamienHa” 1 “[lynpunnenia”, Ta OpaB y4acTh Yy MIKHApOIHOMY (PECTUBAII My3UYHOTO

MHCTEITBA “Bipryo3u” y JIbBOBI.
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1. Teonop Kyuap.

2. Cim’s IlpunarkeBudaiB — Poman ta Jligis 3 noukoro ['anHOIO Ta ii yosnoBikoM denopom
Kyuapowm Ta ixaim cunom Tepmopom.
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3. Poman IlpunarkeBuu 3 npyxuHoro Jlijiero Tta noukoro ['aHHoro, sika € mamoro T.
Kyuapa.

THEODORE
KUCHAR

4. OGropTka 3 KOMIaKT-IUCKy 3 TBopamu A. JIBopxaka, /[. [llocrakoBuya, b. CmeTanu
ta K. Hinbcena.
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5. ObropTka 3 KOMIaKT-IUCKY 13 TBopamu Y. [licTona.

WALTER PISTON
(1894-1976)
Chamber Music
James Buswell, Michele Walsh,

Diimity Hall, Anthony Gault, violins
Theodore Kuchar, Randolph Kelly, violas
Judith Glyde, Carol Ou, cellos
Michael Gurt, Ian Munro, pianas - Olga Shylayeva, flute

Quintet for Flute and String Quartet (1942) 752
A Allegro mislerato grazioso @51

2 Andantino con espressione 11

A Vivace e leggero (07

4 Allegro non tropp .19

String Sextet (1964) iao4

& Adagio espressivo qeas

& Leggerissimo e vivace assal rre

[ Emergico v

Piano Quartet (1964) eré:i5
B Leggero ¢ scorrevole oo
& Adagio sostenuto a7

i Allegro vivo j2:55

Piano Quintet (1949) 911
il Allegro comdo s:23)

12 Adagio a5

i Allegro vivo s

Recorded st the Sk Cenrge Kacipp Aaditoriam. James Cook Usiveriry,
Towmsilie. (racenshind, Auciralia, frem Dok o P July 1999,
Producer: Tim Hamdley - Cover Are The Bl Bost by Wimslos Homes
(Privaic Colloction/Bridgeman At Library. Lomsdenh
Ancrican flag. folk wtis. DL,

=

AMERICAN ELASH]CS

“The art of compaosition is never
completed. It is a lifetime's continuing
pursuit,’ wrote the Amerlcan composer,
Walter Piston. Born in 1894, he was a seli-
taught violinisy, pianist and saxophonist,
who earned his living playing in dance
halls, hotels and restanrants. He was
twenty-six before he began 1o study
composition, eventually moving to Paris
a3 a pupil of Dukas and Nadia Boulanger.
Though his muskc was influenced by thelr
teaching, his individuality and
Americanism are evident throughout his
works. Central to his outpul were eight
fine symphonies, two violin concertos,
and the famous ballet, The Incredible
Flutisr. Most of his chamber music came
from his later life, and combines his ready
sense of good humour with an attractively
melodic content.

| Englash Texi /! Desischer Text / Texte en frangais |
wwwhnh.com

36943'9 D'?lﬂl‘ 2

E

8 compact 8.554728 Alfred Playing E
~ = v g
o W)l |STEREO SCHNITTKE Time 8
M oess: (1934-1998) 69:11 -
*EB%ia . . g3 .
§§§§*% Piano Quintet * String Trio
3885
v,‘? 1_33 g 5 Irina Schnittke, piano « Mark Lubotsky, violin * Irina Morozova, viola * Julian Smiles, cello
e
%gg g% g Theodore Kuchar, viola * Alexander Ivashkin, cello « Dimity Hall, violin
=~0g w
o@E 3 "o . "
a 33%3 §§ A1 Fuga for solo violin (1953)* 4:37 | One of the most creative Russian com- g
Aea 5 7 S
- §263§§ [ Klingende Buchstaben posers of I'C(‘t‘l.l! JERY,s bd'_nmkf S Z
= 3 5 :;g 38 for solo cello (1988) 4:12 | to be seen as the true successor of =
3 %3 g3 gg Ptaso Glistet (1956 ke Shostakovich. His chamber music is -
-] iano Quintet ( ) : y ’

g 353 § %_,’E B N 5o | constantly engaging, often stark and ﬁ
= .QE :;:Ié ° g @ In Tempo di Valse 5.44 | UNCOmMpromising. The Piano Quintet, in -
5 e gg §‘g [5] Andante 5:39 | many respects the defining work of his g
e e 6 Lento 3:57 | career, was begun in 1972 in the wake of 5
L:;] 228 [7I Moderato pastorale 3:51 | his mother’s death and three years after g
o & i Stille Musik for vio the death of Shostakovich to whom itis &

[ Stille Musik for violin S
e and cello (1979) 6:16 | stylistically indebted. In essence an
£ 2
é String Trio (1985) 25:03 u(n:n :;n - :‘equ:'em;td\'v oiuI: :e-mnin..a 5
3] @ Moderato 13:33 | stylistic template for Schnittke’s music =
) i Adagio 11:30 | over the next fifteen years.
MADE IN  + premiere n ecording. sl
HONG KONG Recorded :u\lhc Sir George Kneipp Awditorium, James Cook NAX0s.com
University, Townsville, Queensland, Australia,
from 13th-19th July 1999,
Producer and Engincer: Tim Handley a
g s Editor: Phil Rowlands o
NAX08 3Rurcac s ¥

6. O6ropTka 3 KOMIakT-AUCcKy 13 TBopamu A. IlIHiTKe.

SOXVN

NOISId

ASNIA] JqUIEY)

IL0GES"§

54



55

BORODIN
Prince Igor
(Highlights)

Soloists » Chorus
Ukraine National Radio Symphony
Theodore Kuchar

7. OOroptka 3 KOMMAaKT-TUCKYy 13 ypuBkamu omnepu A. bopomina “Ilpunin Irop”,
3anucanuii 13 CUMQPOHIYHUM OPKECTPOM YKPaTHCHKOTO pajio.

8. T. Kyuap nupurye
OPKECTPOM

JIBBIBCHKOTO HAIlIOHATBHOTO TE€ATPY OTEPH Ta OaJeTy.



